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LETTERS 


MAKE IT WORK 


Gunn could run the Situation 
Room: Loved every word [“The 
Power of Gunn Compels You,” Katy 
St. Clair, Kill Your Television, 9/10]! I 
think Tim Gunn should run to be the 
first gay president of the USA. He 
dresses like a Republican with taste 
and is a fair and honorable American. 
Can you contest that there has lately 
been a more perfect candidate to run 
our country? 

Avner L. 


MOVIN’ ONUP 


Change in the Excelsior is inevita- 
ble: We moved to the Excelsior 2 
years ago — public school teachers 
with kids — and we just barely man- 
aged to be able to purchase a house 
after being priced out of our Bernal 
rental [“Ever Upward: The Excelsior, 
the Blue-Collar Soul of the City, 
Struggles to Keep it Real in San Fran- 
cisco’s Era of Make-Believe,” Joe Es- 
kenazi, feature, 9/17]. Are we 
gentrifiers or economic refugees? Ex- 
celsior was not our first choice neigh- 
borhood, but it was the only place we 
could afford. Residents may have 
some control over the direction a 


TIS TORY MONIE 
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"City life is not static. Isn't that why urban dwellers choose city life?” 


SFHILLRUNNER COMMENTING ON “EVER UPWARD: THE EXCELSIOR, THE BLUE-COLLAR SOUL OF THE CITY, 
STRUGGLES TO KEEP IT REAL IN SAN FRANCISCO'S ERA OF MAKE-BELIEVE” 


neighborhood goes, and conscious 
city planning can lead that effort, but 
in the end, all neighborhoods change 
over time. City life is not static. Isn’t 
that why urban dwellers choose city 
life? 

sfhillrunner 


Reader gets street-smart: | 
learned about the Excelsior’s Italian 
American past not from living here, 
but from taking a job as a social 
worker in a skilled nursing facility in 
Burlingame. The elderly residents of 
that facility are often Italian-Ameri- 
cans who were reared in the Excelsior, 
Potrero, and Bayview. I loved their 
stories about raising pigs and goats in 
the yards of these city neighborhoods 
and their stories of Balboa High “back 
in the day.” I’m grateful you explained 
here the reasons for all the commer- 
cial vacancies on Mission Street. I’ve 
always found this perplexing given 
the complaints of business owners 
around the city about the lack of com- 
mercial space in San Francisco. [ al- 
ways thought our proximity to BART 
stations and Muni buses should place 
commercial real estate here at a pre- 
mium. Now I understand the prob- 
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lems we are facing. 
ellencatalina 


BLOG COMMENTS 
OF THE WEEK 


Glad Viracocha made it: This is 
wonderful [“Underground No More: 
Viracocha Gets Its Venue Permit,” Kate 
Conger, All Shook Down, 9/10]! It is 
hard work to go by the books in S.F. 
Even when you want to do everything 
right, it can be hard to figure out what 
you re supposed to do and when. High 
praise to Siegel for sticking with it. 
Little Jenny Pocket 

Nate Silver's no burrito genius: 

I guess I’m confused [“La Taqueria’s 
Line is Longest in $.F. Thanks to 
Recent Burrito Win,” Anna Roth, 
Sfoodie, 9/15]. Their burritos are 
marginal at best and there are so 
many other options in the Mission, 
which I will not post for fear of the 
sheeples trying to go there. 

Peter W. 


Hands off the man bag, S.F:: All 


brand names listed are clones of my 
designs [“Don’t Shoot the Messenger 


aN 


Gather ‘round to share stories about the Filipino and Filipino American community. This 
year’s theme, tulay (bridge), connects generations and countries, shining a light on Filipino 
contributions to the Bay Area. There'll be talks, performances and more for all ages, thanks 
to Florante Aguilar and Chus Alonso band, Myrna Del Rio and friends, martial arts school 
Eskabo Daan, American Center of Philippine Arts, historian and author Evangeline Buell, 
and Mel Orpilla, president of the Filipino American National Historical Society (FANHS). 
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(Bag): S.F. is Home of the Man 
Bag,’ Juan De Anda, The 
Exhibitionist, 9/12]. S.F. had 
nothing to do with the man bag!!! 
Man Bag 


PrEP is the right step: AIDS 
took my best friend from me 20+ 
years ago [“San Francisco Could 
Be First City to Offer Free HIV 
Prevention Pills,” Rachel Swan, 
The Snitch, 9/16]. I hated to see 
him suffer. Thank God they have 
almost stopped this from being 
such a deadly disease. 

Rose Patrick 


CLARIFICATION 


Hotel owner not responsible 
for Yelp ad: In our story [“Mod- 
ern Amenities: Airbnb Allows 
Tenderloin SROs to Hawk Rooms 
to Tourists,” Rachel Swan, 9/16], 
we mentioned that the Ambassa- 
dor Hotel is promoted on Yelp. 
com. The hotel’s owner, the Ten- 
derloin Neighborhood Develop- 
ment Corporation, says it did not 
create the listing and is not open 
for tourists. 


Photo of the week from 
SFWEEKLY SLIDESHOW: 





Beth LaBerge 
Felton: Touring the Redwoods 
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ASIAN ART MUSEUM 
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www.asianart.org/filam 


Target First Free Sundays at the Asian Art Museum are made possible by Target. Additional 
support for Filipino American History Month Celebration is generously provided by AARP. 
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The Big Bike Dilemma 


The bike-share supply chain breaks down. 


By Kate Conger 


Bay Area Bike Share’s 
hefty, powder-blue cruisers 
have been rolling through S.F. 
since August 2013, and Heath 
Maddox, manager of SFMTA’s 
bikeshare program, is eager to see 
more of them. 

“The chief complaint people have 
is that they want the system to be 
bigger,” says Maddox. “We couldn't 
agree more. 

But S.F. can’t get a bigger sys- 
tem, not because it can’t afford the 
additional bikes (the money for 15 
new stations in S.F. and 15 more on 
the Peninsula has been in place for 
a year), but because the companies 
contracted to produce the bikes are 
in turmoil — one is bankrupt and 
the other is up for sale. 

But S.F’s bike shortage could 
finally end next spring, as the 





Metropolitan Trans- 

portation Commission takes 
the reins of the regional bikeshare 
program from the Air Quality 
Management District and puts ad- 
ministration of the system up for 
a new contract, possibly with more 
solvent companies. 

Bay Area Bike Share launched 
with 30 percent fewer bikes and 
stations than originally intended, 
the result of a funding shortfall. 
According to Maddox, the addition- 
al funding was quickly raised, but 
the bureaucratic logjam of third- 
and fourth-party vendors prevent- 
ed it from being spent. 

The supply chain is supposed 
to work like this: The Air Quality 
Management District orders bikes 
from its subcontractor, Alta Bicy- 







cle Share; Alta in turn places an 
order with Public Bicycle-Sharing 
Company, which manufactures the 
software and servers used in the 
system. But Alta Bicycle Share is up 
for sale and PBSC went bankrupt 
in January, so new orders haven't 
gone through. 

“We've been funded since last 
fall and unable to make the pur- 
chase, Maddox explains. Simply 
put, there are still not as many 
bikes as there are people who want 
to pedal them — and there are a lot 
of prospective pedalers. 

“We're breaking new records 
every week for usage in S.F.,” 
Maddox says, with Bay Area Bike 
Share logging over 13,000 rides 
every day in the city. It’s a serious 
supply-and-demand problem for a 


vu 


region that prides itself on en- 
vironmental friendliness. 

Enter MTC. “Like everything 
involving government, it’s a pro- 
cess that’s not a snap of a finger,” 
spokesman John Goodwin says, but 
progress is being made. “We're in 
the process right now of developing 
a contract for operation software, 
hardware — the whole kit and ka- 
boodle of the bikeshare program.” 

According to Goodwin, the new 
contract will go up for bid early 
next year, and the much-needed 
bikes may finally arrive just in time 
for summer. Once S.F. and Peninsu- 
la residents get their long-awaited 
bikes, the next stop is the East Bay. 

Goodwin says MTC will open 
stations in Oakland, Berkeley, and 
Emeryville in late 2015 or early 
2016 — as long as no one in the 
new supply chain goes bankrupt. 
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Siamese 
Twins 


Which side of the bay 
will win the cat cafe 
race? 


In January, we learned 
S.F. was getting the cat cafe we 
never knew it needed. But then, a 
twist! A second cat cafe promised 
to duel for our feline affections 
right across the bridge. 

So we waited. And waited. 
And although San Francisco's 
KitTea said it hoped to open 
this summer and Oakland’s Cat 
Town Cafe promised a Septem- 
ber opening, we're still waiting 
for what could be the nation’s 
first permanent place to adopt 
cats while sipping hot beverages. 

Cat Town co-founders Adam 
Myatt and Ann Dunn say they 
are now on track to open to the 
public on Oct. 25, with a soft 
opening in the interim weeks 
for the crowdfunding donors 
who paid roughly $57,000 to see 
the cafe materialize, and KitTea 
founder Courtney Hatt expects 
a December soft opening with a 
January launch. 

Is a transbay cat fight immi- 
nent? When Hatt announced 
her plans a week before Cat 
Town's Indiegogo campaign 
launched, “The wind got taken 
out of our sails,” Myatt admits. 
But he wasn't testy for long. 

“We waited til their crowd- 
funding was done and then we 
crowdfunded,’ Hatt says. Adds 
Dunn, “We definitely have a 
friendly relationship.” And it’s 
not too competitive: “We’re 
all about coffee, and they’re all 
about tea.” 

Besides, it’s all about getting 
the cats adopted — and, as Hatt 
puts it, “It’s a good way to get 
cat people out of the house.” KC 





Game 
H2Over 


What's more exciting 
than a videogame about 
water-use problems? 
Actual water use 
problems apparently. 


Videogame players of a 
certain age may recall rainy school 
day recesses spent playing Oregon 
Trail. Here was a game that taught 
one the value of not wasting re- 








sources. You could pick off buffalo all 


the livelong day — but transporting 
the carcasses was impossible. The 
consequences of feckless behavior 
were harsh; many a game concluded 
with the pronouncement “You have 
died of dysentery.” 

Videogames have evolved a bit 
in the ensuing decades. And, these 
days, there are precious few rainy 
days. 

Enter the California Water Chal- 
lenge (cawaterchallenge.org), an 
online adventure created by the 
environmentally focused nonprofit 
Next 10. It offers users the opportu- 
nity to raise or lower rates on water 
customers, invest in water recycling 


or development (cloud seeding, 
desalinization), or beef up water 
storage. The consequences of feck- 
less behavior, as we’ve seen in the 
non-videogame world, can be harsh. 

People may yet die of dysentery. 

And that might make for a more 
entertaining video game. SF Weekly 
sent the California Water Challenge 
to a handful of water-use experts to 
plumb its depths. Their verdict: 
This game about water use is ex- 
ceedingly dry. 

“You know, it’s a good starting 
point that can be refined over 
time,” says UC Berkeley hydro- 
meteorology professor Norman 


Miller. Then he pauses. “But it was 
a little boring.” 

San Francisco-born David 
Zetland, the author of Living With 
Water Scarcity, was surprised the 
videogame didn’t address water pri- 
oritization. Rather than investing 
in more efficient irrigation, why not 
question whether agricultural irri- 
gation is even a hot idea in the first 
place? Eighty percent of the state’s 
water use is agricultural; how much 
damn alfalfa do we need? 

“The water market thing is a 
big thing to miss,” he says. “That’s 
ginormous.” Transferring water 
from agricultural areas to cities, 


he continues, is far cheaper than 
water recycling and desalinization. 
The Metropolitan Water District of 
Southern California years ago made 
a deal with the Palo Verde Irrigation 
District, directing water away from 
alfalfa farms and, likely, into South- 
ern Californians’ lawns. 

Zetland spends about 20 minutes 
going over what he wishes was in 
this game, but isn’t. When he runs 
out of energy, he asks and answers 
an elemental water-use question. 

“You wanna recover water in Cal- 
ifornia? Have a law against lawns.” 

That’s not in the videogame 
either. JE 
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The Church of Nobody 


in Particular 


Oakland's atheists gather to worship nothing. (There is singing, though.) 


By Arvin Temkar 


On a Sunday morning in an 
Oakland building with a high ceiling and 
chairs set out like pews, there is some- 
thing vaguely church-like happening. 

Seven people stand in front of a 
microphone, waiting for a cue from 
Daniel McCoy. The man with the neat 
beard taps his Macbook Air anda 
song comes pulsing through a large 
speaker, sending the group swinging 
and swaying and snapping with the 
verve of a congregational choir. 

Except they’re not belting out 
“Glory Hallelujah.” It’s Kool & the 
Gang’s “Celebration.” When they 
finish, a projector beams these words 
onto a screen: “Good is great.” 

This is Sunday Assembly. Or, as 
the group is more casually known, the 
atheist church. 

East Bay Sunday Assembly, one 
of 28 chapters around the world, is 
part of a fast-growing movement of 
godless churches. The organization, 
started in London in early 2013 by 
a pair of British comedians, hit the 
Bay Area last November, and is now 
getting ready to christen about 30 
new international branches. Assem- 
blies can be found everywhere from 
Sydney to San Diego, and in nearby 
Silicon Valley. 

Heading up the East Bay group 
is McCoy, a soft-spoken man whose 
interests include Carl Sagan and 
storytelling. 

“T’ve always been kind of a doubt- 
er,’ says the 62-year-old, a technical 
director at Pixar. “I studied Eastern 
philosophy a bit in college, but I 
never found anything I wanted to 
belong to really.” Until he discovered 
Sunday Assembly. 

“One of the things I like about 
Sunday Assembly is it’s not dogmat- 
ic,’ McCoy says. “It’s not like you 
have to be an atheist here. There’s no 
requirement on your inner belief. We 
just don’t do the God thing.” 

While many participants are indeed 
atheists, it’s not an exclusive club. 

“Atheist church’ is a lovely label 
because it catches people’s eyes 
and it’s the thing that allowed us to 
break out,” says Sanderson Jones, 
one of the organization’s founders, 
ona Skype call from London. “[But] 
by concentrating on celebrating life 


and talking about the things we 
believe in, not the things we don’t 
believe in, suddenly you create a far 
larger room.” 

At the latest meeting God wasn’t 
part of the service. (And yes, they 
call their meetings “services” and 
their groups “congregations.”) In- 
stead, there was a TED-style talk on 
the act of listening by a Berkeley psy- 
chology Ph.D., a group exercise on 
how to pay attention, and some awk- 
ward, coffee-fueled 11 a.m. dancing. 

The godlessness might be what 
attracts the members, but the sense 
of community is what keeps them 
coming back. 

“It’s trying to find a way of get- 
ting the good things of religion, but 
leaving the baggage on the plat- 
form,” McCoy says. 


The setup is not unlike a regular 
church service, including a moment of 
silent reflection, a sermon of sorts — in 
previous months McCoy has taken on 
themes including “robots” and “smiling” 
— and an unabashed plea for money. 
The venue, usually the Humanist Hall in 
Oakland (though September’s event will 
be at the Oakland Peace Center), doesn’t 
pay for itself, says McCoy. But none of 
the funds go to any members or even to 
the umbrella organization. Each chapter 
is fairly autonomous, while falling under 
the guidance of the London team. 


LETTERS NEWS COVERSTORY THECALENDAR ARTS&CULTURE EAT MUSIC 





[ “"Daniel.McCoy believes 
that good is great. 
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“People all over the world started 
getting in touch and saying “We want 
to have a Sunday Assembly where | 
am,” says Jones. “We had to work out 
a way to let other people do what we 
did, because you know, we don’t want 
any of the ones sacrificing children 
and saying it was a Sunday Assembly.” 

East Bay meetings are the fourth 
Sunday of each month. August’s gath- 
ering drew about 70 people. (Lon- 
don’s last meeting had about 400.) 

At the beginning of the August 
meeting, McCoy addresses the 
congregation. “Hello — welcome to 
Sunday Assembly!” he exclaims. “Ev- 
eryone who's been before knows what 
we do first thing.” 

“Sing a song!” someone yells. 

With that comes the sweet, secular 
sounds of “Footloose” and the collec- 
tive chant of the choir: Footloose, kick 
off the Sunday shoes ... you're burning 
yearning for someone to tell you life ain't 
passing you by. 

Later, an assembly member steps 
to the mic for a “reading” — a passage 
from a TED talk given by aman who 
took a 17-year vow of silence. That 
leads directly to the lecture on listen- 
ing, then a team exercise where one 
person talks and another tries to do 
nothing but listen. 

At this meeting a quarter of the 
participants are first-timers, and oth- 
ers are visiting from Sacramento. 


Jeff Thomas, 32, came with 
a small cohort preparing for the 
church’s launch in the capital on 
Sept. 28. He’s come to the past three 
meetings to get ideas for his own 
fledgling congregation. 

“There’s an active nonbeliever 
community in Sacramento,’ he says. 
“We expect a good turnout.” 

The 28th is the worldwide kickoff 
date for new assemblies. It’s the first 
time Sunday Assembly will hit non- 
English-speaking countries: one in 
Berlin, and four in the Netherlands. 

“We seem to have moved from a 
bit of a curiosity to people in policy 
saying, “There’s really something 
here,” says Jones. He adds, “If Airb- 
nb can create a million hotels out of 
people’s spare rooms, we're trying 
to create thousands of communities 
from people’s spare time.” 

The East Bay assembly grew out 
of a San Francisco gathering last No- 
vember, when Jones and co-founder 
Pippa Evans led a worldwide tour 
promoting the organization. But dif- 
ficulty finding a regular venue there 
led local organizers across the bay. 

A small group is still trying to get 
something started in San Francisco, 
but hasn’t gotten enough traction, 
McCoy says. 


Despite all the talk of community- 
building, not all visitors are impressed. 
After the listening exercise, one couple 
heads quietly for the door. 

“There’s no spirituality in this, and 
I don’t mean God,” says Dave Sam- 
mons. “It’s like walking into a lecture. 
I want something more.” 

The 76-year-old retired Unitarian 
minister and his wife, Jan, had come 
to see what all the fuss was about. 

“When I go into a church building 
I expect to feel I’m in a special place,” 
says Jan. “I didn’t feel that here.” 

Another turn-off: the tunes. 
“Footloose” just doesn’t jive with 
everyone the way it used to. In the 
assembly’s defense, it isn’t easy to 
find songs that are both appropriate 
and not cheesy. A more significant 
criticism, also mentioned by the cou- 
ple, is the East Bay assembly’s lack 
of diversity: The congregation, for 
now, is mostly white, and seems to 
skew older. 

Overall though, nonbelievers are 
just happy to have a place to belong 
to — and some think the fledgling 
movement could be a sign of things 
to come. 

“It’s already becoming a part of 
people’s lives,” says Erin Midkiff, 

26, of San Francisco. “It'll be a while 
before there’s a big enough godless 
community in the country, but I can 
see it having lasting power years 
from now.” 

Says 29-year-old Chris Berry: 
“When they start officiating 
weddings and funerals, that’s how 
I know they’ve become a cultural 
institution.” 


Feedback@SFWeekly.com 
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‘NEWS J CHEM TALES: THE D.A. IS PUSHING LENIENCY FOR DRUG USERS BUT PRISON FOR ONE HOMELESS ADDICT. 


No Breaks for Old Habits 


By Chris Roberts 


A police officer who later 
earned a law degree, George Gascon 
had never tried a case in court before 
becoming San Francisco’s District At- 
torney. However, San Francisco's for- 
mer police chief has made a national 
name for himself in the three years 
he’s been the city’s prosecutor. 

Gascon earned headlines for 
shaming tech giants into installing 
kill switches on smartphones to 
stop a rash of iPhone thefts. After 
winning the “Apple picking” battle, 
he’s set about reforming the city’s 
role in the drug war. 

During his 17 months as San 
Francisco's police chief, felony drug 
busts plummeted by nearly 50 per- 
cent, according to the California 
Attorney General’s Office. 

In his first two years as prosecu- 
tor, Gascon brought felony criminal 
charges against drug users, sellers, 
or possessors 2,904 times. Compare 
that to his predecessor, California 
Attorney General Kamala Har- 
ris, who filed felony drug charges 
13,000 times between 2008 and 
2009. 


Drug cases still make up one- 
third of the District Attorney’s case- 
load, but that’s down from nearly 
two-thirds of charges filed during 
Harris’ era. 

After publicly decrying the war 
on drugs as a racist failed policy, 
Gascon has become one of drug 
reform’s most-vocal supporters. In 
a TED talk he gave in June at Iron- 
wood State Prison, a medium-se- 
curity lockup near the Arizona and 
Mexican border, he called for peace. 
“We can no longer afford to incar- 
cerate people at the levels that we 
have,” he said. “We have to end the 
war on drugs.” 

This makes the case of Edward 
Ostrowsky, a 43-year-old homeless 
heroin addict Gascén’s office is try- 
ing to send to state prison, all the 
more puzzling. 

Ostrowsky’s two decades of hard 
drug use have reduced him to a thin 
wisp of a man in a wheelchair. His 
front teeth are missing and his legs 
are infected, requiring near-daily 
draining. 

He has no violent crimes on his 
record, but plenty of drug busts. 
Twice in 2008, he was picked up 


on “buy-busts,” where undercov- 

er cops pose as street-level dope 
fiends looking to score $10 or $20 
worth. It sounds small-time, but the 
resulting sales charge is a felony. 
(The practice has since been almost 
entirely phased out, but not in time 
for Ostrowsky). 

After the busts, he tried to clean 
up, he tells me in an interview at 
County Jail. He says he was doing 
fine, but relapsed with just days left 
on his sentence. On the day after 
Christmas last year, cops found him 
with four grams of heroin and an 
array of pills, including morphine, 
anti-anxiety benzodiazepines, and 
Naloxone, a drug used to counteract 
overdoses. He was charged with six 
felonies, including one for his own 
prescription pills (later dropped). 

With his priors, he faced a maxi- 
mum of more than a decade in pris- 
on. So the assistant district attorney 
offered Ostrowsky a deal: six-and-a- 
half years. 

“T couldn't believe it,” he says. “I'd 
never even done a year in county 
before.” 

He went to court 29 times from 
January, when he was released on 
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Chris Roberts 
Drug dealer or dope fiend? 
Edward Ostrowsky, 43, faces 
a prison term for a Tenderloin 
drug bust. 


his own recognizance, and August, 
when a jury found him guilty of pos- 
session and a judge sent him to jail. 
Ostrowsky is about to enter a 
court-mandated rehab program for 
the possession charge. He'll be back 
in court on the sales charge this week, 


2? 


with a prison term still on the table. 

Gascon is co-author of a ballot 
initiative, Prop. 47, that would allow 
low-level drug crimes to be charged 
as misdemeanors. That leniency 
is not for people like Ostrowsky, 

a Gascon spokesman says in an 
emailed statement. This is a case of 
an “alleged dealer,” he wrote, not 
“someone simply using drugs.” 

Public Defender Jeff Adachi was 
unsuccessful at cajoling Gascén into 
dropping the case, which “makes 
absolutely no sense,’ he says. Os- 
trowsky’s stash was worth about 
$100, meaning if he was selling, he 
was selling to support a habit. “This 
is not Scarface trafficking drugs in 
the Tenderloin,” he adds. 

In his TED talk, Gascén blasted 
statistics-minded prosecutors whose 
“definition of winning” is “to see 
how long they can lock you up re- 
gardless of whether that is going to 
fix the problem.” 

The drug war is ending. But be- 
fore it does, there are still battles to 
be won. Leniency, it appears, has its 
limits. 


CRoberts@SFWeekly.com 
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with someone and order takeoti 
But I was newin town, and the 
evening's bleakness just re- 
ninded me of the blunt fact that 
dn’t have anyone to order 
<eout with. When the loneli- 
s started to close in on me, as 
on many such nights when 
felt the boundaries be- 
he city and myself, I'd 
yself from the couch and 
two blocks to the new, 
1omey California restaurant Rich 
Meus to wrap myself in a blanket 
of good food and hospitality. 
Comfort food is the closest 
that eating comes to drugging 
urselves. Instead of reaching 
for a bottle or needle, we're 
t ee ching for a doughnut or 
fried chicken leg. Sometimes 
looking to relieve a cold 
ngover. Sometimes we eat 
motional reasons — de- 
pression, grief, homesickness, 
heartbreak. Comfort food can 
eassure us after a frustrating 
day and provide solace on the 
worst day of our lives. Its allure 
goes way beyond nutritional 
inctionality, or even the plea- 
7 pimeots a great meal. ge sq 


niliar, 1 
cue ce 
is what we’re exploring in this 
year's Food Issue. 

Fat and salt release dopa- 
mine in the brain, the same 
chemical triggered by sex, 
drugs, and alcohol (a fact 
capitalized on by fast food 
and snack companies). Sugary 
foods give us an insulin spike 
that momentarily lifts our 
mood. Both could be reasons 
why we turn to food when 
we re distressed: A 2007 Cor- 
nell University study found 
that subjects ate on average 
38 percent more buttered pop- 
corn when they were watching 
a sad movie as a happy one. 

But our drive to eat in 
troubled times isn’t all because 
of brain chemistry, says Dr. 
Brian Wansink of Cornell, one 
of the authors of the popcorn 
study and of the new book 
Slim by Design: Mindless Eating 
Solutions to Your Everyday Life. 
“(Comfort food] is much more 
psychological than it is physi- 
ological,” he says. Humans use 
food to influence our mood in 
two ways: to maintain a good 
mood, or regain a good mood. 
Wares me that ae toe we 
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, pair aces in our me: mory 


history, and identity. In oth. 
er words, the reason that so 
many restaurants around the 
country reported a rise in 
of mac and cheese, mashed 
tatoes, and chicken pot pi 
ter Sept. 11 had less to do with 
their fat and sugar content a 
everything to do with their 
associations with the relative 
safety of childhood. 

These positive associat 
with food happen throu 
life — Rich Table is still a 
I go when I’m feeling blue, 
partly because I remember 
how much it helped when I 
needed it more than I do now. 
I craved that warm glow of 
community, and I'd leav 


carrying the glow with; 

I walked home through 
windy streets. We all have 
our own versions of Rich Ta- 


relieve our loneliness and 
happiness. As we learn about 
the comfort foods of eight 
local writers in this issue, we 
discover more than just m 
We discover oases i in tl 
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Cuba Meets Puerto Rico THU 


HAROLD LOPEZ-NUSSA ()9|25 
TRIO W/DAVID SANCHEZ 


Jazz Master Supergroup FRI 


THE COOKERS 09|26 


w/Billy Harper, Donald Harrison, Eddie Henderson, 
David Weiss, George Cables, Cecil McBee & Billy Hart 


Malian Superstar SAT 


TOUMANI DIABATE 09|27 
& SIDIKI DIABATE 


Unusual Standards I! SUN 


JOHN SANTOS SEXTET (09/28 


w/Calvin Keys, Maria Marquez, Ed Reed & Terrie Odabi 


Soul Dance THU SUN 


JOSHUA REDMAN TRIO 10/02-05 
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Classical Indian Music THU 


w/KUMARESH RAJAGOPALAN 10/09 
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Sangam FRI SAT 
w/CHARLES LLOYD 10|10-11 
& ERIC HARLAND 

Tribute to Armando Peraza SUN 
w/MICKEY HART 10/12 
& JOHN SANTOS 


COMING SOON 


09/24 > CALDER STRING QUARTET: THE BARTOK CYCLE w/CHRISTIAN McBRIDE 
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In the fall of 2010, I was an 


erstwhile server-bartender at the sym- 
phony-opera-ballet complex, which in- 
volved more furniture-moving than 
actual food and beverage service. 
Semi-employment suited me well, as it 
does most people, and in between send- 
ing out résumés and watching all of Ar- 
rested Development and Mad Men on 
Netflix, Imade a game out of eating as 
frugally as possible so that I didn’t run 
out of money completely before secur- 
ing real employment. For lunch, I 
wound up walking to the Tenderloin for 
$3.25 banh mia lot. It got me out of the 
house, where I was sweating out the end 
of my 20s. 


Saigon Sandwich, as most San 
Franciscans know, is a quintessential 
hole-in-the-wall with a permanent 
line out the door. It’s run by 
Vietnamese women who err on the 
side of brusque, and once you're 
inside the tension rises and rises as 
the crowd jockeys for position, daring 
to cut anybody in line who might dare 
to cut in line. Everything costs less 
than five bucks, and you can get those 
hot garlic-flavored shrimp chips that 
are oddly addictive even though they 
taste like low tide. I almost always 
get a “fancy pork banh mi,’ which is 
anything but fancy. 

The corner of Eddy and Larkin is 
by no means the worst intersection in 
the T.L., but the local color is generally 
quite vivid. At some point in early 
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2011, The New York Times discovered 
Saigon Sandwich, and with the paper 
of record’s imprimatur, the queues 
got longer and more varied in their 
composition. Any given day, the line 
would be: me, some other marginally 
employed bearded guy, the assistant 
district attorney, three native 
Vietnamese speakers, an obviously 
homeless guy, a stroller mom from 
way down the other end of Larkin, 
and so on. 

Around that time, my financial 
situation went from desperate to 
catastrophic. Catering work reliably 
dries up after Christmas, and I didn’t 
have enough seniority at the opera 


to get the number of shifts I needed. 
Luckily, I started a full-time writing 
gig in January, but wouldn't get paid 
until early March. In the meantime, I 
maxed out my credit cards, canceled 
my Netflix and Times subscriptions, 
evaded student loan robo-calls, 
borrowed money from my cousin in 
Oakland, and sent my bank account 
into overdraft. 

Somehow, I had a little bit of cash 
in my wallet, and Saigon Sandwich 
went from an inexpensive lunch to 
my lone indulgence. I'd gotten rid of 
my car, and, as Muni was out of the 
question, by the time I walked home 
and tore open the paper from around 
that sandwich, I felt like Charlie 
Bucket unwrapping the Golden Ticket 
from a Wonka Bar. Working full time 





















and having absolutely no money is a 
strange sensation, and you can only 
eat so many carrots with hummus no 
matter how dire things are. I spent 
money I didn’t (yet) have on this 
most quotidian of luxuries, and the 
fact that it happened to be absolutely 
delicious was less important than the 
psychological value. Look at me, going 
out for lunch like a regular person. Sorry 
you can’t leave me a voicemail; Sallie 
Mae filled up my inbox. 

The very last restaurant food I ate 
in San Francisco in my 20s was fancy 
pork banh mi. Anywhere else, I might 
have been recognized as a regular 
by then, but to the proprietors I was 





Mike Koozmin 


just another widget off the endless 
assembly line that comes in their door. 
Two days after my 30th birthday, 

I deposited my first paycheck and 
began turning everything back on 

and paying everybody off. In the years 
since, I’ve eaten more or less like every 
other food-obsessed San Franciscan, 
which is to say well, with the 
occasional splurge. For my boyfriend’s 
birthday, I took him to lunch at Zuni 
and dinner at the Old Clam House. 
The year before that, we went to the 
House of Prime Rib (for the Henry 
VUI cut, naturally). I will probably 
remember those meals forever. As 

it turns out, his office is four blocks 
from Saigon Sandwich, so I go at least 
once a month. Every time, it still feels 
like a treat. 
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Everyone, especially the 
undergrads, went to Cafe Intermezzo 
in Berkeley. I guess that’s how I 
ended up there, although the boy I 
hada crush on probably drew me 
through the door too. 

Some people went for the salads, 
others for the sandwiches — either 
of which could last two, maybe 
three meals. The salads were mix- 
and-match, an array of ingredients 
you could choose that would be 
tossed haphazardly in a big metal 
bowl by a hot skater crush ora 
cute punk crush, with a ladle of 
dressing sloshed in at the end. All 
of this would go into a beat-up, 
faux wood-grained bowl with a 
piece of bread stacked precariously 
on top. The sandwiches were the 
usual suspects, meats and cheeses 


and vegetables piled high with 
condiments. There was nothing 
exceptional about any of it — the 
café half a block up served basically 
the same thing, and with a shorter 
line. Big portions, inexpensive, 
tasty, and healthy enough. There 
was nothing exceptional at all. 

Except, maybe, for the bread. 

I guess “exceptional” isn’t the 
right word for it. Not in the Bay 
Area, anyway, where award-winning 
bread is a given. Even in the early 
1990s, before everything became 
artisanal, before Tartine, before 
toast at The Mill, there were plenty 
of places like Acme and The Cheese 
Board. Good bread — really good 
bread — was available everywhere. 

Intermezzo served a honey 
wheat bread, sliced thick from 


pillowy loaves dotted with a 
sprinkling of oats. There was 
nothing crusty or chewy about it, 
nothing sour or serious. It was soft 
and sweet, a little bit sturdy. It was 
comforting and especially good 
with a pat of soft butter. 

I would get my salad and take 
it to-go in a plastic clamshell 
bursting with lettuce and carrots 
and little crouton disks. I can’t 
remember finishing every salad 
I ever bought there, but I would 
savor that entire piece of bread 
and think about going back for 
another slice. Sometimes I'd ask 
for an extra before I got out of line. 
Some days that bread, alongside 
those giant, unfinishable salads, 
was the softest landing a teenage 
girl could have. 





Eventually I grew out of 
Intermezzo, or more to the point 
I grew out of Telegraph Avenue. 
Once I graduated from college 
and the punk boys who no longer 
worked the salad line, I stopped 
going. I thought about Intermezzo 
with great nostalgic affection, and 
sometimes thought about swinging 
by for a piece of bread, but I never 
went back. 

When the building burned 
down in 2011, taking Intermezzo 
and the neighboring bar with it, I 
felt the loss deeply, even though 
I hadn't been inside the cafe in 
nearly 15 years. I’ve heard plans of 
Intermezzo’s return. If it ever does, 
I wonder if I'll go. I wonder too if 
some things are better remembered 
instead of re-experienced. 


SS We hear what you’re saying. 
= We offer more options to fit your budget. 
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There are some food prefer- 
ences that are automatically built into 
each of us, coded into our DNA or cul- 
ture. Others, the more powerful ones, 
are forged ina series of events that tip a 
dish into something we forever after 
consider delightful (or repulsive). Those 
foods have a direct line to memories 
and feelings, anchoring us to the past in 
various ways. 

The bean-and-chorizo burritos 
from food truck Burr-Eatery, on 
the menu as Chori-Pinto, provoke 
a Pavlovian response in me. Each 
soft and spicy bite is imbued with 
heartwarming sentiments no 
burrito has any reason to have, 
transporting me to a particular time 
in childhood. 

For the first seven years of 
my life, I lived in Union City and 
attended a bilingual elementary 
school. During the second grade, my 
mom and dad scraped up enough to 
put a down payment on a house in 
Fremont, a big shift for the whole 
family. The move meant a bigger 
home, but also a new school — one 
where Spanish was neither taught 
nor allowed to be spoken. 

Speaking or reading English wasn’t 
a problem for me, but the stark 
demand that I disregard a core part 
of who I am, to feel shame and to 
censor the language I spoke at home, 
was unsettling in a way I couldn't 
articulate at 7 years old. But my mom 
hatched a plan to put me at ease. 

If I couldn’t have Spanish come 
out of my mouth, then it would go in. 

On the second day of school, 
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when I opened up my Dukes of 
Hazzard lunch box, instead of my 
usual preferred exotic American 
bologna-and-cheese sandwich, | 
found something else tucked into 
the thermos: two small refried- 
bean-and-chorizo burritos on 
homemade tortillas. 

Lunch box burritos were a 
novelty back then, and inspired 
enough curiosity in my new 
schoolmates that conversations 
started and new friends were 
made. But more than that, those 
burritos reminded me that I was 
loved, and that who I was, even 
when forced to hide it, could be 
found wrapped up in a tortilla. 

My parents are from central 
Mexico, where burritos are 
nothing like the massive Mission 
ones. More like tacos, the fillings 
are simple, usually just one 
thing, and my favorite filling was 
beans refried in the fat rendered 
out from cooked crumbled 
chorizo. Bits of browned meat 
are interspersed between creamy 
beans and swaddled in a flour 
tortilla, a simple and satisfying 
combination. 

Now, sitting outside of Burr- 
Eatery’s bright red trailer with a 
plate of Sonoran-style burritos 
made with handmade flour 
tortillas, I replay these memories. 
Those burritos may not be getting 
me out of the same escapades, but 
on a rough day when the world 
takes too much, nothing else 
reminds me more of who Iam. 
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Before marriage was legal, 
building a life with someone of the 
same sex was like rigging a house from 
random boards and lawn chairs scav- 
enged from a beach. What you built felt 
amazing, the place you always wanted 
to live. But it felt like even straight 
friends and relatives who loved us re- 
garded what we'd nailed together for 
ourselves as playing house, out on the 
metaphorical edge of town. 

Perry and I watched on TY, in 
February 2004, as Mayor Gavin 
Newsom declared that San Francisco 
had begun issuing marriage licenses to 
same-sex couples. It all seemed very 
far away (we were living in El Cerrito). 
Anyway, we'd been married without 
legal sanction seven years before, at 
an art gallery in Chicago, in a made-up 
ceremony performed by a maverick 
almost-minister, a friend. We did our 
thing privately; we had to. 

But after two days of news clips of 
same-sex couples lined up at City Hall 
hoping for marriage licenses, it was 
clear the world had shifted, and we 
were being called to shift with it. Perry 
said, “I think we should go,” and next 
morning he took the day off and we 
drove across the bridge, not sure what 
we meant to do but knowing we had 
to be there, for what was being called 
the Winter of Love. 

It was a day of confusion, walking 
up and down the snaking line, looking 
at the couples and the signs of support 
— some of protest, too — and feeling 
lifted in a way that surprised me. By 
the time we got in line ourselves, all 
the way around the block from the 
entrance, it was midday. We waited in 
the chill a couple of hours, but by the 
middle of the afternoon the mayor’s 
aides were calling it off. They couldn't 
issue licenses for everybody in line; 
come back tomorrow. 

We did, as the sun was rising 
on the wet, gray streets, but the 
line was already down the City Hall 
steps, down Van Ness and around 
McAllister. We took our spot, 
watching the lights on the TV news 
reporters filing their stories for the 
morning shows and sipping the coffee 
wed stopped for. The couple in front 
— like us, together a long time — flew 
up from Long Beach. And like us, they 
were ordinary guys who loved each 
other and felt that they had to come 
and take a stand, literally, in the line. 

All of us in line that day knew the 
consequences of being queer and living 
it, the slurs and caricatures, the subtle 
slights. Standing in that line felt like 
an act of witness by us, the lesbians 
and gays you never saw on TV or in 


LETTERS NEWS COVER STORY THECALENDAR ARTS &CULTURE EAT MUSIC 


ch 
sweading MO 





movies: teachers and office managers, 
copywriters and full-time moms, 
unremarkable and quiet. If Stonewall 
had been a revolt of the drag queens, 
our Winter of Love was a revolution of 
the ordinary, huddled under ponchos 
in the February drizzle, waiting. 

The guys from Long Beach gave us 
one of their umbrellas. I went and got 
sandwiches and drinks for the four of 
us. They showed us pictures of their 
condo and the dogs. We talked about 
vacations. The line hardly moved. 

After eight hours we made it into 
the lobby, but not the license window. 
After days of lines that crept, the 
County Clerk’s office announced a 
new plan before closing at 5 o'clock 
that day: priority numbers based on 
your place in line so you could go off 
and make an appointment online. 

It was too late for the guys from 
Long Beach — they had to catch a 
plane home before the numbers got 
passed out. They were going to try to 
get married in Vancouver. “Send us an 
email if you guys make it,” I said. 

And that was it. Except, tired and 
disappointed, cold and hungry, Perry 
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said maybe we should grab something 
before getting on the bridge. “Zuni?” 
It was a splurge but I thought Screw it. 
Zuni roast chicken with bread 
salad for two was one of those 
things other people always seemed 
to crave: food writers in town for a 
weekend, my epicure of a dentist, the 
inexhaustible reviewers of Yelp. But 
that day, in the late afternoon of a 
winter that changed San Francisco and 
stirred the planet, nothing seemed 
better than that ridiculously simple 
chicken hacked into pieces, brown 
skin receding from the blade’s cuts 
to expose pale flesh, jumbled up with 
craggy bread and leaves in a sherry 
vinaigrette you tasted in the nose. 
Comfort food respects ordinary 
things, offers them simply but with 
a sense of gravity that they couldn't 
achieve on their own. In our Winter 
of Love, that dish of roast chicken 
seemed to connect us to everybody in 
the restaurant, couples who'd been in 
line and those who hadn't, the waiter 
who smiled because he got it. We were 
all together in our neighborhood spot, 
next best place to home. 
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By Erin Sherbet 


I really couldn’t have picked 
a worse time to break up with my reg- 
ular food routine. 

Last week, I fell ill with God 
knows what, and it turned me 
into a snotty, infectious mess 
seven days into an Elimination 
Diet. In an effort to become a 
better person with fewer stomach 
problems (I won't go into detail: 
You're welcome), I’d embarked 
on a diet that stripped my eating 
of any chance at pleasure. For 21 
days, I was to have no dairy, eggs, 
peanuts, soy, gluten, sugar, alcohol, 
or corn (including meat that came 
from animals that were corn-fed). 
Basically, I'd be embarking on the 
new fad diet: masochism. 

It’s tough to judge the changes 
in your disposition with any kind 
of accuracy when you're running 
low-grade fevers and sweating balls 
on the sofa. I can tell you this: 

An Elimination Diet is character- 
building, maybe even status- 
changing, among some circles. But 
for me, following an Elimination 
Diet while queasy and feverish 
meant I had reached a whole new 
level of self-loathing. 

What I really needed right 
then was comfort food — that all- 
healing dish that consoles you in 
ways no human will. Every bite is 
like a big bear hug or a new chance 
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at life. More importantly, comfort 
food won't ever tell you that you 
look fat in those sweatpants. 

But here I was a week into some 
high-and-mighty challenge that had 
reduced my lunches to kale. I was 
allowed a handful of unbleached 
almonds and some hummus with 
cucumbers for a snack. For dinner: 
chicken cooked in olive oil and salt 
and pepper. Maybe a banana later, 
if I was good. But what I really 
wanted and needed at the peak of 
my misery was a pint (at least) of 
mint chip from Mitchell’s, because 
which feels better on a sore throat: 
ice cream or beet salads? 

[had plenty of time on the sofa 
to rationalize my way out of the 
diet: I was ill, it was bad to deprive 
myself of important food groups 
and nutrients while my body was in 
fight-mode. Finally, after three days 
of being laid up on the couch and 
10 days of the Elimination Diet, 
[had finally attained a delicate, 
perfect balance of shitty and 
hungry to give in and have Vos pho 
delivered to the house. 

After gobbling some sodium 
and gluten, spices, and all things 
delicious and forbidden, I fell 
asleep and slept hard for the first 
time in days. I might not have been 
on the mend, but at least I was 
finally comfortable. 
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Marc Davis is best known for creating bequiling, dynamic, and marvelously designed 
characters, such as Sleeping Beauty's Maleficent, Peter Pan's Tinker Bell, and One 
Hundred and One Dalmatian’s Cruella oe Vil. Fall under the spell of these leading 
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By Molly Gore 


Three years ago, a five- 
alarm fire tore apart the back half of a 
pink Victorian in NOPA. Neighbors 
saw flames licking out of the back 
window — my window — and called 
911. No one was home. 

A stranger gave me a high- 
speed ride home from work in his 
car when I got the call, and as we 
crested the top of Alamo Square, I 
smelled the smoke. I saw cherry- 
pickers stretched high over my 
house, like the bones of fingers 
frozen in the air. 

I had moved to San Francisco 
the year after college, after a travel 
spree that left me broke. I moved 
into the spacious “mudhall” in the 
back of my friends’ apartment, a 
drafty, doorless quarter between 
the bathroom and backyard that 
was often filled with steam or mud. 
I worked in a café and published 
bad writing to unread, cobwebbed 
corners of the internet for very 
little money. 

For months, I survived on 
necessities: beans, rice, Bean Bag 
Café happy hours, leftover café 
pastries, cigarettes shared with my 
similarly idealistic friends out of 
the bay window of our apartment. 


[ a 
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I journaled every night, as I had for 
years — my way of navigating the 
void that opened when I chose to 
sit still in one city. It was how I kept 
myself company. 

That day, the fire consumed 
everything I owned but what I 
was wearing. Six years of writing 
and photos, backed up on hard 
drives under my bed, melted. My 
great-grandmother’s turquoise ring 
reduced to ash in the blackened 
frame that now replaced my room. 

And then, my journals. A stack 
of thick, yellowed, leather books 
filled with the angst and revelations 
of every significant turn of my life 
in the last decade: relationships, 
breakups, panic attacks, existential 
wanderings, negotiations with a 
dysfunctional family, affirmations 
I didn’t quite believe. All of them, 
gone. My sense of identity was so 
embedded in what I'd written that 
when my journals disappeared, it 
felt like I had too. 

Friends came by as we stood on 
the curb that night, clothes and 
hugs, but we still had nowhere to 
sleep. When the crowd left, a man 
wearing an apron and a baseball cap 
approached us. 






“You guys want dinner?” 

I didn’t know whether I did or 
didn’t, but we had nowhere else to 
go. He was a cook at Jay’s Chees- 
esteak, a greasy-looking joint 
across the street that I had never 
bothered to set foot in. The shop 
was warm and bright, and as we 
took the window table, I realized 
then how cold I had been all night. 
Then, slowly, the table began fill- 
ing with baskets and baskets of 
burgers and sandwiches and meats 
and melted cheese. I didn’t feel 
hungry, but someone brought me 
an eggplant sandwich, dripping 
with cheese and tomato sauce. 
Warm, rich, so oily and satisfying 
that I wanted to crawl inside of it 
and sleep forever. 

My mood snapped away from 
despair — suddenly, I became 
aware how surreal and bizarre it 
was to be homeless in a moment. 
I had, in a way, lost everything. 
But when it comes to things, 
isn’t loss just another word for 
liberty? I felt lost but nimble, 
loosed from my past and my 
moorings, cradled by the universe 
and ready to heal. As long as I had 
something to eat. 
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BY tauren Slos® 


My hangover eating has 
evolved over the years. For a while, it 
was a forearm-sized bacon-egg-cheese 
sandwich piled on a pliable hoagie roll 
from a legendary food truck near my 
college in Philadelphia (salt-pepper- 
ketchup? Just say yes). There was a pe- 
riod when it was bowl after bowl of 
Honey Bunches of Oats — the box 
would sit next to my bed, and I would 
leave a puddle of milk at the bottom of 
the bowl to lubricate cereal refills. 
Sometimes it was a breakfast burrito 
or pizza from the fridge. But these 
days, my hangover food of choice hails 
from Southeast Asia, and is best 
straight out of the plastic delivery con- 
tainer: pad see ew. 


S 
SS 


I discovered pad see ew, or phat 
si io, years ago as my preferred 
alternative to the more pedestrian- 
seeming pad Thai. Even when 
traveling in Thailand in my early 
20s, I found myself ordering the 
safe, go-to dish again and again as 
travel fatigue set in — it was better 
there than here, and a tenth the 
price. And when I found myself 
sunburned, covered in mosquito 
bites, and inevitably hungover from 
too much Thai whiskey and karaoke, 
a dish that literally translated to 
“fried with soy sauce” tasted like 
relief, like healing. 

If Thailand was where pad see ew 
became associated with hangovers, 
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the real revelation came a few years 
later, after a company holiday party 
— the kind of party new hires were 
warned about months before, the 
kind that encouraged company-wide 
tequila shots and bad behavior. I 
woke up the next morning confused 
why our neighbors thought that 
hammering something into the 

wall was a good idea at 10 a.m. 

on a Saturday. They weren't; that 
hammering sound was coming 

from inside my skull. Miserable 
hours passed. It was getting dark 
and I finally felt like I could keep 
some food down. I blearily scoured 
GrubHub, put in an order for pad see 
ew and multiple bottles of Sprite. 
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The doorbell sounded, I shuffled 
to the door, and went straight back 
to bed armed with paper towels and 
chopsticks. The first bite was like 
reaching nirvana — chewy, salty 
sweet, heavenly relief. It was like 
losing my Thai food virginity all over 
again. My only regret was that I 
hadn't ordered more for breakfast the 
next morning. 

Because the dish is simple and 
relies on just a few ingredients, it’s 
hard to mess up, too. Pad Thai is 
more complex — the flavors are more 
delicate, the balance of tangy and 
sweet and salty more prone to error. 
There are, of course, better versions 
of pad see ew than others — the 
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skill of the fryer, the freshness of 
the noodles, and the amounts of soy 
sauce used certainly have an impact. 
But it’s kind of like pizza; even when 
it’s bad, it’s good. Or at least it’s 
nothing that a healthy amount of 
Sriracha can’t fix. 

And sometimes, the “bad” 
versions are the ones you really want 
when you're hungover. The noodles 
stick together more, making for 
satisfying, carb-loaded bites. The 
flavor is mellower, allowing you to 
ease your way back into the big- 
flavored world of eating. The egg 
isn’t so evenly dispersed, making for 
pockets of soy sauce-laden scrambles. 
And the broccoli soaks up all of that 
garlicky sauce. 

I still eat pad see ew when I’m 
not hungover. Some versions in 
the city really are great; Lers Ros is 
cited as the city’s best for a reason, 
and I’ve had good experiences with 
Sai Jai Thai in the Tenderloin and 
Jitlada in Japantown (though it 
doesn’t deliver). But when it comes 
to hangover eating, I normally go 
for whatever I can order online with 
a low delivery minimum — trying 
to make myself understood over the 
phone in a loud Thai kitchen is way 
beyond my hungover brain’s abilities. 
As soon as the order is placed, the 
anticipation sets in — for the salty- 
sweet flavor, for the taste of recovery, 
for new beginnings. 
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My neighborhood fast food 
joint, the Popeyes Louisiana Kitchen on 
Divisadero Street, sits across the street 
from a standard bearer for farm-to-table 
California slow food and just down the 
block from a bakery with notoriously 
priced toast made from hand-milled 
grain. In 2014 San Francisco, when rents 
are through the roof and formula retail is 
actively legislated out of existence, this 
place shouldn't even exist. But Popeyes 
has occupied this prime corner spot 
since 1986. With another 22 years left 
on its lease, it’s very possible Popeyes will 
exist longer than me in this city. 

Until then, it’s the straightforward 
chicken that keeps me coming back. 
The batter folds over and over onto 
itself, forming tiny, crispy fractals 
of crust and chicken skin that keep 
the meat moist, even when the staff 
attempts to abuse it by letting it bake 
under a heat lamp. Countless hang- 
overs have been combated with orders 
of Cajun fries, which are battered and 
seasoned before taking a dip in the fry- 
er. The mashed potatoes are drenched 
with gravy and studded with chunks 
of bacon. The buttermilk biscuits beg 
to be dipped in those little plastic ra- 
mekins of BBQ sauce. In eight years’ 
worth of trips to Popeyes, only the 
Chicken Waffle tenders (a promo item 
that was good in theory but overly 
sweet in practice) have let me down. 

When the restaurant’s leaseholder 
went looking for a potential subtenant 
earlier this year, it inadvertently set 
off a wave of hand-wringing blog posts 
coated with a greasy film of gentrifi- 
cation worries. But after operating on 
this corner for nearly three decades, 
this dilapidated franchise location 
avoided becoming another punch line 
with subway tile. It closed for a week 
earlier this month, and re-opened 
with an updated look — part of a 
nationwide update — that includes 
two flatscreen TVs, a touchscreen soda 
fountain, and wood paneling that is 
not so much “reclaimed” as recycled 
and laminated to look like actual 
lumber. A shelf of glass jars display 
Popeyes’ proprietary blend of spices 
and dried chilis in an attempt to infuse 
the place with folksy charm under the 
fluorescent lighting. It’s a pale approx- 
imation of current restaurant trends, 
like someone tried to rebuild a hip 
big city restaurant from memory on a 
quick trip to Home Depot. 

Most of those hand-wringing blog 
posts, I believe it’s safe to assume, went 
unread by the much of the restaurant’s 


regular clientele, who didn’t appear to 
be too concerned with the ins and outs 
of commercial leases when I settled 
into a back booth to people-watch on a 
recent Tuesday, the restaurant’s busi- 
est day. People line up well before noon 
for the day’s $1.49 two-piece chicken 
and biscuit deal. 

National-chain fast food gets a bad 
rap around the city, but you wouldn't 
know it from the people who forgo the 
neighborhood's sidewalk cafes and lo- 
cally sourced barbecue joint to wait in 
the restaurant’s greased, slightly spicy 
air. The lunch rush featured the regular 
parade of neighborhood eccentrics to 
postal workers and doctors and nurses 
from the hospital nearby, lined up in 
their scrubs. People of questionable 
mental health wait alongside people 
who just arrived from yoga class. Two 
employees from the muffler shop 
down the street discussed the restau- 
rant’s renovations. The younger one, 
sporting spiked hair and a goatee, was 
happy for the changes. The old look, he 
said, felt “outdated.” 

The crowd at dinner was equally 
diverse: A pregnant woman ordered 
carry-out alone. Families fresh off 
a shopping trip to Target shared a 
booth with their purchases. A dude- 
bro on his way to a baseball game 
barked into his smartphone, “Yeah, 
it’s nice in here, with the spices and 
shit.” A group of youngish guys in 
Google windbreakers spoke in foreign 
accents and huddled around a pile of 
chicken boxes. A man in glasses and 
chinos carried an 826 Valencia tote 
and looked a little ashamed as he 
scurried out. One man brown-bagged 
a microbrew from the corner store, 
while another appeared to be falling 
asleep on his stool. A woman stopped 
to talk with a man pushing a shopping 
cart outside before she hopping into 
her Mercedes — both of their vehicles 
were carrying boxes of Popeyes. 

In the middle of a food scene where 
dining out is a competitive sport and 
even our comfort foods have to be 
interpreted by some rising star chef 
to meet the needs of increasingly par- 
ticular eaters, Popeyes is a refreshing 
paean to unflinchingly middlebrow 
food. A place where anyone in San 
Francisco can drop the pretense and 
a little bit of pocket change to enjoy 
some damn good fried chicken and 
a buttermilk biscuit. It’s a stable re- 
minder of a simpler world outside our 
overpriced little bubble. At least until 
the city starts taxing fountain Cokes. 
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As with birth, no one 
remembers that first corn dog. But 
with both, we can assume that you 
were probably young, it was probably 
hot, and it probably happened at the 
end of a long dizzying ride in the dark. 
Perhaps, with hypnotherapy or LSD, 
you might recall (or reconstruct) that 
first time: It is a fair — state or county 
or roadside — and there are many 
things to fear. The great lurching rides, 
groaning overhead like poorly 
maintained planets in orbit. The grim 
carnies hissing at you through missing 
teeth. The house of horrors, where 
within the painted mural on the wall 
the image of a busty blonde getting 
decapitated by a leering demon is your 
first uncomfortable introduction to 
sex and death. Here is the world, 
electrified, compressed, and set 
spinning on end. You are, not for the 
first time in this life and certainly not 
for the last, crying. 

Someone sticks a corn dog in your 
hand and damn if the thing doesn’t 
glow in the sunlight (it’s the canola 
oil, still sizzling deep within). Here 
then is some kind of respite. Eat 
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it down to the bone. Swordfight. 
Discard. Orbit the orbiting machines 
with renewed confidence, not 
knowing that the corn dog will 
follow you loyally the rest of your 
days. 

Known in other cultures as the 
“wiener with a coat,” the “doughnut 
with a secret,’ and “Old Man Meat- 
on-a-Stick,” the corn dog is not 
America’s prodigal pork-tube. That 
honor belongs to the hot dog, and so 
the corn dog has always seemed a bit 
of an outsider, like you. Delightful, 
strange, not always appreciated: 

You share a kinship with what 

some ancient peoples called “God’s 
thumb.” And once you make its 
acquaintance, you start to see it 
everywhere. There in a corner of the 
deli case that you grow up and over; 
there in the largest recess of your 
cafeteria tray; there under the heat 
lamps of the truck stops of every 
single vacation, as old and grizzled 
and itinerant as the men who pass 
them by; there in the freezer of your 
first home away from home, a thing 
you can make quickly and enjoy 
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when drunk; there to give a toast at 
your wedding, to be the godfather to 
your first child, to keep you company 
during your commute to work, to 
introduce you to blended whiskeys, 
to help you pack your things into 
boxes after your first divorce, to go 
on road trips with your kids and 
point at the corn dogs of future 
truck stops, to rock quietly alongside 
you in the gathering dark of old 

age. And it’ll be there, still glowing 
in the sunlight, to read your eulogy 
and, when finished, to throw a stick 
into the grave along with that first 
cascade of dirt. 

You won't remember that either, 
of course, but you may recall (or 
reconstruct) every corn dog along 
the way, multiplying, expanding 
outward, corn dogs without number, 
spiraling into infinity and describing 
the true shape of the universe. 

And you may follow it down into 
the darkness and, after a long ride, 
emerge into the light, crying. It 
will probably be hot and somebody, 
eventually, will stick something in 
your hand. 
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CLEANING 
* EXAM 
© X-RAYS 
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TEETH CLEANING 
4 BITE WING X-RAYS 


COMPLETE EXAM 
FREE TOOTHBRUSH 


*WITH THIS COUPON, NEW PATIENTS ONLY, 
REGULAR PRICE: $225, EXP 10/29/2014 


CLAUDE SIDI, DMD 
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ART AND IDEAS FESTIVAL 


LIVE MUSIC - PERFORMANCE 
ART INSTALLATIONS - FOOD & COCKTAILS 
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FREE WITH RSVP 
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GLOBE SOUND HEALING CONFERENCE 
AND OUTDOOR FESTIVAL 


SEPTEMBER 26-29 KAISER CENTER TOWER & ROOFTOP GARDEN, OAKLAND 


Sound Healing Science, New Technologies, 

Life Transforming Experiential Workshops. 
Fifty of the top Researchers, Pioneers, Doctors, Sound 
Therapists, and Musicians in the field of Sound Healing 


THREE EVENINGS OF SOUND HEALING CONCERTS 
30 VIBRATIONAL HEALING EXHIBITORS 
6 ROOMS OF FREE SOUND HEALING TREATMENTS THROUGHOUT THE DAY 
ONGOING NUSIC AND WORKSHOPS OUTDOORS IN THE HUGE PRIVATE 
GARDEN PARK 


WORKSHOPS 
* Sound, Meditation, & Consciousness * Sound and Medicine 
* Natural Acoustic Sound Mealing: Voice, Bowls, Tuning Forks 
* Healing Sounds and Music * Sound and Research 
* New Sound Ti * Sacred Geometry 
*Voice Analysis * Sound and Intuition 


Many Options for Attendance: 
Conference $210, Concerts $25, Post Conference Wr 
Single Day Passes, 2 Day Sound Garden Fest 
Mantion “LOVE” and Sound Garden is FRI 
(415) 777-2485 Info SourdiMealingCente 


www, GlobeSounditealinaConfarsnes com 


Written by and starring 
Meow Meow 
Adapted and directed by 
Emma Rice 


Call 510 647-2949 - Click berkeleyrep.org 
&) Berkeley Rep 
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Dance 


BREAKING 
DOWN BEAUTY 


“The ugly can be beautiful. The pretty 
never.’ So says Oscar Wilde, one of 
the most widely inspirational artists 
of all time, whose work has been re- 
hashed by countless others. The lat- 
est group taking a stab at his idea of 
beauty vs. beast is Maurya Kerr’s San 
Francisco-based contemporary dance 
company, tinypistol. Billed as “an- 
ti-pretty,” tinypistol features a body of 
work that has no qualms about being 
overtly grisly and, well, ugly. Past 
pieces have had titles like sad monsters 
and used movements usually reserved 
for paranoid or suffering animals, not 
formally trained dancers. In the com- 
pany’s newest works, beast and Want- 
ful, shown together this week, Kerr 
draws inspiration from Wilde through 
a feminist perspective. Expect violent 
thrashing and an “unromantic study 
of duets” — all performed in Kerr's 
signature over-the-top, angsty chore- 
ography style. Think dancers can't 
howl and growl with the best of them? 
Kerr’s performers will have to because 
when you have the nerve to preface 
your work with Wilde's, you've got a 
lot to prove. 

tinypistol presents beast and 
Wantful at 8 p.m. and continues 
through Sept. 27 at ODC Theater, 
3153 17th St., S.F. Tickets are $18- 


$25; call 863-9834 or visit tinypistol. 


com. Laura Jaye Cramer 
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FRI 9/26 


Art Reception 


SEWN STORIES 


For one month, the Oakland artist 
Adele Crawford has had the run of 
the de Young Museum’s Kimball Edu- 
cation Gallery. That’s a good thing for 
Crawford and for anyone who wants 
to participate in making art from old 
magazines, neglected photos, and 
the other discarded media that Craw- 
ford has brought with her. There’s 
even a decades-old typewriter that 
visitors use to write words that Craw- 
ford then hangs in the air at the de 
Young’s ground-floor gallery. It all 
makes for a festive atmosphere, 
which reaches a coda tonight with a 
reception for the de Young’s Septem- 
ber Artist-in-Residence. Crawford is 
known for transforming vintage pho- 
tos with modern overlays like stitch- 
ing and bold wording. She calls 
herself a “reconstructive caretaker” 
who “manipulates images into new 
fabricated histories.” It’s recycling 
with an artistic twist, though Craw- 
ford is also writing directly on the 
gallery's walls — journal entries that 
begin with a dream she had of her 
parents’ house, segue into a Cadillac 
and an old bath tub, and then segue 
into the ivory trade. You have to read 
it to believe it. Like Crawford's art- 
work, the giant handwriting is a pas- 
tiche of things that adds up toa 
bigger whole. 

Artist’s reception for Adele 
Crawford’s “Follow the Thread,” 
starts at 6 p.m. at de Young Muse- 





WEEK OF SEPT. 25-OCT.1, 2014 
SFWEEKLY.COM/CALENDAR 





He Came 


Bearing Mouse 
p.26 


um, 50 Hagiwara Tea Garden 

Drive (Golden Gate Park), S.F Free; 
750-3600 or deyoung.famsf.org. 
Jonathan Curiel 


SAT 9/27 


Street Fair 


SUPER DUPER 


Look in air! It’s a bird, it’s a plane, 
it’s... acouple hundred Supermen! 
Today, regular ol’ San Franciscans 
come together and join forces to 
become extraordinary for Super- 
Hero SF’s SuperHero Street Fair. 
Near the Dogpatch, several streets 
are transformed into a playground 
for children and adults costumed 
as crime fighters, cosplayers, 
masked vigilantes, and superhero- 
ines. In other words, it’s a gather- 
ing for people who look great in 
and capes and utility belts. If you're 
squeamish about seeing strangers 
in tights, first of all, stop that, and 
secondly, don’t worry — the festi- 
val offers more than an opportu- 
nity to dress up. Festival highlights 
include live animation drawing 
booths, comic book stands, and, 
perhaps most importantly, a 
“League of Awesomeness Competi- 
tion.” So don your finest mask or 
catsuit. Though all ages are wel- 
come, the festival features a large 
beer and liquor stand for festival 
goers who are 21 and over. 
SuperHero SF presents SuperHe- 
ro Street Fair at 1 p.m. at 1700 In- 
diana St., S.E Tickets are $10-$100 
(VIP); visit superherosf.com. LJC 
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WITH EVERY CANON, NIKON OR SONY DSLR PURCHASE! 


FREE PHOTO. BOOK! 
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Full HD videos with tack-sharp details 


e New EXPEED 4 lets you shoot at high speeds up 
to 5 frames per second, shoot in low light with 
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high-resolution panoramas 
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Elevate Every Production 





* Nikon D810 Body 

- 35mm F1.86 - Atomos Ninja 2 video recorder 
- 50mm F1.86 - ME-1 Stereo mic 

- 85mm F186 - 2 Tiffen Variable ND filters 

- 2-ENEL15 batteries (1-67mm and 1-58mm) 

* MH-25 Quick charger 


A full-frame Nikon DSLR with the latest video features 
and three fast, versatile NIKKOR prime lenses will 
bring mind-blowing image quality to every 
production. An Atomos Ninja-2 HDMI Smart Produc- 
tion Recorder gives you the most advanced way to 
record, monitor and review your footage, while an 
ME-1 Stereo Microphone, two extra 

batteries, Tiffen® Variable ND filters and an HDMI 
cable ensure you capture every sight and sound. 
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SAN FRANCISCO’S NEWEST FULLY STOCKED CAMERA STORE! 


PRICES GOOD SEPT. 25 - OCT. 1, 2014 
EXCEPT WHERE INDICATED. 

Not responsible for typographical errors. Quantities limited to 
stock on hand. First come, first served. No rainchecks and no holds. 
Prices subject to change without notice. See store for 

details. Special offers available on in stock items only. 

Colors vary by location. Samy's pays Sales Tax on select items. 
Mail Order, samys.com and all Used, Demo or Refurbished 
purchases are excluded from the “No Sales Tax" Promo- 
tion. **Not valid on Nikon MVP 
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*Valid on any purchase of $199 or more for the 6-month offer and on 
any purchase of $499 or more for the 12-month offer made on your 
Samy’s account. On promo purchase balance, monthly payments re- 
quired, but no finance charges will be assessed if (1) promo purchase 
balance paid in full in 6 or 12 months, and (2) all minimum monthly 
payments on account paid when due. Otherwise, promo may be termi- 
nated and treated as a non-promo balance. Finance Charges accrued at 
the Purchase APR will be assessed from the purchase date. Regular 
rates apply to non-promo balances, including optional charges. Promo 
purchases on existing accounts may not receive full benefit of promo 
terms, including reduced APR if applicable, if account is subject to 
Penalty APR. Payments over the minimum will be spoled as required by 
applicable law. As of 1/1/10, APR: 28.99% & on all accounts in default, 
Penalty APR 29.99%. Minimum finance charge $2.00. Subject to ap- 
proval by GE Money Bank. 
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ae Ra LISTINGS 
Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by email 
(Calendar@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


111 Minna Gallery. Michael Murphy & Melissa Arendt: 
Tectonic Array: Mondays-Fridays. Continues through 
Sept. 27. 111 Minna, S.F., 974-1719, 1liminnagallery.com. 

63 Bluxome Street Gallery. Half the Story: Group 
portrait show accompanied by explanatory texts. 
Mondays-Fridays. Continues through Sept. 27. 63 
Bluxome, S.F., 777-8244, 63bluxomestreetgallery. 
com. 

a.Muse Gallery. Bookish Intimacies: Six Artists, Three 
Continents: Group show featuring Anna Boghiguian, 
Kevin B. Chen, Ala Ebtekar, Toby Millman, Mohsin Shafi, 
and Saamia Vine. Sept. 25-Oct. 25. 614 Alabama, S.F., 
279-6281, yourmusegallery.com. 

Adobe Books. Jason Roberts Dobrin: Through Sept. 
28. 3130 24th St., S.F., 864-3936, adobebooks.com. 

Alter Space. Jenny Muskopf & Nellie King Solomon: 
12 of Our 84 Possible Past Lives: Starting Sept. 27. 
Thursdays-Saturdays. Continues through Oct. 4. 1158 
Howard, S.F., 735-1158, alterspace.co. 


THU 9/25 


Literature 


BAD FEMINIST 


If you pick up Roxane Gay’s Bad 
Feminist and open it up to a ran- 
dom page, it’s entirely uncertain 
what youll find. The collection of 
essays ranges in topic from popu- 
lar culture to politics and back, at 
times finding surprising intersec- 
tions between the two and at oth- 
ers taking an unflinching stance 
on a widespread conversation. 
Broken into five sections: Me, 
Gender & Sexuality, Race & Enter- 
tainment, Politics, Gender & Race, 
and Back to Me, Bad Feminist is 
filled with as much humor as it is a 
fierce determination to make 
sense of the world. In the intro- 
duction, she writes: “I am not try- 
ing to say I have all the answers. I 
am not trying to say I’m right. 1am 
just trying — trying to support 
what I believe in, trying to do some 
good in this world, trying to make 
some noise with my writing while 
also being myself: a woman who 
loves pink and likes to get freaky 
and sometimes dances her ass off 
to music she knows, she knows, is 
terrible for women and who some- 
times plays dumb with repairmen 
because it’s just easier to let them 
feel macho than it is to stand on 
the moral high ground.” 

Roxane Gay starts at 7 p.m at 
City Lights, 261 Columbus Ave., 
S.E Free; call 362-8193 or visit 
citylights.com. Evan Karp 
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Arc Gallery & Studios. APAture Visual Arts Show- 
case: Sept. 26-Oct. 3. 1246 Folsom, S.F., 298-7969, 
arc-sf.com. 

Art Explosion Studios. Fall Open Studios: Fri., Sept. 
26, 7-11 p.m.; Sept. 27-28, 12-5 p.m. free. 744 Alabama, 
S.F., 323-3020, artexplosionstudios.com. 

Art Explosion Studios. Fall Open Studios: Fri., Sept. 
26, 7-11 p.m.; Sept. 27-28, 12-5 p.m. free. 2425 17th St., 
S.F., 323-3020, artexplosionstudios.com. 

City Limits. Lisa Jonas Taylor: Exterior Space Simula- 
tion: Starting Sept. 27. Saturdays. Continues through 
Oct. 18. 300 Jefferson, Oakland, citylimitsgallery.com. 

Dolby Chadwick Gallery. Kai Samuels-Davis: Between 
Head & Hand: Tuesdays-Saturdays. Continues through 
Sept. 27. 210 Post, S.F., 956-3560, dolbychadwick- 
gallery.com. 

Et al.. Shiyuan Liu: My Paper Knife: Part of the Al- 
ter-Circuit exhibition series. Starting Sept. 25. 
Wednesdays-Saturdays. Continues through Oct. 24. 
620 Kearny, S.F., 269-4873, etaletc.com. 

Ever Gold Gallery. Guy Overfelt: Free Bird: The Never 
Ending Joy Ride, 1998-2014: Wednesdays-Saturdays. 
Continues through Oct. 4. 441 0’Farrell, S.F., 796-3676, 
evergoldgallery.com. 

Fifty24SF Gallery. Dennis McNett: Wolfbat: Block 
prints and small works. Wednesdays-Sundays. 
Continues through Sept. 27. 252 Fillmore, S.F., 252- 
9144, fifty24sf.com. 

Firehouse 8. The Unremitting Quest Art Show: Pop-up 
show featuring paintings, photography, and collage 
by Luluta Alencar, Valerie Guillard, Martin Revolo, and 
Smael. Thu., Sept. 25, 7-10 p.m. theunremittingque- 
startshow.com. 1648 Pacific, S.F., firehouse-8.com. 

Gauntlet Gallery. Fab Ciraolo & Dave Grizzle: Starting 
Sept. 27. Tuesdays-Saturdays. Continues through Oct. 
15.1040 Larkin, S.F., 590-2303, gauntletgallery.com. 

Hespe Gallery. Mashup: Six artists — Brett Amory, Adam 
Forfang, Kim Frohsin, David Choong Lee, Kevin Moore, 
and John Wentz — painted their own perspectives 
of the same locations, then combined the individual 
works to create a complete scene in this collaborative 
group show. Tuesdays-Saturdays. Continues through 
Sept. 27. 251 Post, S.F., 776-5918, hespe.com. 

Main Library, Jewett Gallery. Ohlone Elders and Youth 
Speak: Restoring a California Legacy: Sept. 27-Jan. 
4.100 Larkin, S.F., 557-4277, sfpl.org. 

Market Street Gallery. #HoodieStory: Release exhibit 
for the #HoodieStory e-book. Tuesdays-Saturdays. 
Continues through Sept. 30. getbizi.com. 1554 Market, 
S.F., 290-1441, marketstreetgallery.com. 

The McLoughlin Gallery. Judith Marshall & Bryan 
Boutwell: The Subliminal & The Sublime: Tues- 
days-Saturdays. Continues through Sept. 27. 49 
Geary Ste. 200, S.F., mgart.com. 

Modernbook Gallery. Approaching the Unreal: APA 
SF Curator’s Voice Exhibition: Tuesdays-Saturdays. 
Continues through Sept. 27. 49 Geary, S.F., 732-0300, 
modernbook.com. 

Pro Arts. Ehren Tool: One Death Is a Tragedy: Starting 
Sept. 30. Tuesdays-Saturdays. Continues through Oct. 
31.150 Frank H. Ogawa Plaza, Oakland, 510-763-4361, 
proartsgallery.org. 

Recology San Francisco. Recology S.F. Artists in 
Residence Exhibitions: Featuring Samuel Levi Jones’ 
“Disposing Histories,” Jeremy Rourke's ‘‘Lyrics on 
the Paper,” and Shushan Tesfuzigta’s “Come Sit 
with Me.” Fri., Sept. 26, 5-9 p.m.; Sat., Sept. 27, 1-3 
p.m.; Tue., Sept. 30, 5-7 p.m. 501-503 Tunnel, S.F., 
330-1400, sfrecycling.com/index.php. 

Root Division Pop-Up Gallery. Introductions 2014: 
Eighth annual juried exhibition of emerging local 
artists, featuring Jennifer Brandon, Marshall Elliott, 
Rodney Ewing, Patrick Hothan, Todd Lavine, Lisa 
McCutcheon, Samuel Metcalf, Mie Mogensen, Raphael 
Noz, Jeana Poindexter, Stephanie Rohifs, and Kate 
Short. Wednesdays-Saturdays. Continues through 
Sept. 27.1059 Market, S.F., 863-7668, rootdivision.org. 

The San Francisco Gallery. James Havard: Tues- 
days-Fridays. Continues through Sept. 27. 441 
Jackson, S.F., 249-1111, sfcagallery.com. 

Sandra Lee Gallery. Real & Surreal: Tuesdays-Sat- 
urdays. Continues through Sept. 27. 251 Post, S.F., 
291-8000, sandraleegallery.com. 

Secession Art & Design. Golden: The Seventh Anniver- 
sary Show: Featuring new work by Heather Robinson 
and Victoria Veedell. Tuesdays-Sundays. Continues 
through Sept. 28. 3361 Mission, S.F., 279-3058, 
secessionsf.com. 

Shooting Gallery. Pakpoom Silaphan: Essentializing the 
Essence: Tuesdays-Saturdays. Continues through Oct. 
4. 886 Geary, S.F., 931-1500, shootinggallerysf.com. 

Spoke Art Gallery. Kubrick: An Art Show Tribute to the 
Films of Stanley Kubrick: Tuesdays-Saturdays. Contin- 


THU 9/25 


Film Screening 


BOOTLEGS NO MORE 


For decades we kept a small box of brittle yet cherished bootleg cassettes, in- 
cluding one of live, unreleased songs by Iggy Pop & the Stooges circa 1973. 
When it was lost we never forgave ourselves, so we re thankful that some of 
these tracks, performed live by the Stooges while touring their Raw Power al- 
bum, will finally be released by the Stooges’ James Williamson. To say his new 
album, Re-Licked, will be better than the Stooges’ more recent releases is not 
to besmirch the Godfather of Punk but, hearing the first two singles — blister- 
ing songs sung by Carolyn Wonderland and the BellRays’ Lisa Kekaula — we'd 
like to place bets. Re-Licked features the touring Stooges — Williamson, Mike 
Watt, Steve Mackay, and Toby Dammit — and 14 guest singers, including Gary 
Floyd, Jello Biafra, Mark Lanegan, J.G. Thirlwell, Teri Gender Bender, Petra 
Haden, Mario Cuomo, all performing with Pop’s blessing. During this epic re- 
cording, the artists made a 40-minute video, which we hope is as fun to watch 
as Re-Licked promises to sound. After the video screens tonight, Williams will 
be, interviewed by RE/Search Publications estimable V. Vale. 

Re-Licked screens at 7 p.m. at Emerald Tablet, 80 Fresno St., S.F. Tickets 
are $10-$15; call 500-2323 or visit emtab.org. Silke Tudor 


ues through Sept. 27. 816 Sutter, S.F, spoke-art.com. 


CABARET & DRAG 


Charles Busch: Sept. 25-26, 8 p.m., $35-$50. Feinstein's 
at the Nikko, 222 Mason, S.F., 394-1111. 

Cocktailgate: Hosted by Suppositori Spelling. Sundays, 9 
p.m. Truck, 1900 Folsom, S.F., 252-0306, trucksf.com. 

Coven: Return of the Manderson Sisters: Peaches 
Christ directs one of her trademark pre-movie drag 
spectaculars, with BenDeLaCreme, Jinkx Monsoon, 
Thomas Dekker, Timmy Spence, Vinsantos, and ahost 
of others getting witchy onstage before screenings of 
Hocus Pocus, the early ‘90s Disney comedy starring 
Bette Midler, Sarah Jessica Parker, and Kathy Najimy. 
Sat., Sept. 27, 3 & 8 p.m., $30-$105, peacheschrist. 
com. Castro Theatre, 429 Castro, S.F., 621-6120, 
castrotheatre.com. 

Dark Room: Official Hocus Pocus after-party with 
Peaches Christ, Lady Bear, The Lady Hyde, Vinsantos, 
The Vivid, Rita Dambook, and more. Sat., Sept. 27, 
9:30 p.m., $10, facebook.com/DarkRoomSF. The Stud, 
399 Ninth St., S.F., 863-6623, studsf.com. 

Diamonds in the Ruff: Supercalifragilisticexpiali- 
docious: Poppins-fresh drag by RubyBlue-Gender- 
Bender, Effervescence Jackson, and guests. Thu., 
Sept. 25, 10 p.m., $5. Lookout, 3600 16th St., S.F., 
703-9751, lookoutsf.com. 

Dream Queens Revue: Eighth Anniversary Show: 
Celebrate eight years of TL drag performances with 
Collette LeGrande, Ruby Slippers, Sophilya Leggz, 
Bobby Ashton, Sheena Rose, Kipper, and Joie de Vivre. 
Wed., Sept. 24, 9:30 p.m., free. Aunt Charlie's Lounge, 
133 Turk, S.F., 441-2922, auntcharlieslounge.com. 

The GlamaZone: With Pollo Del Mar and guests. 
Sundays, 8:30 p.m., $3. The Cafe, 2369 Market, S.F., 
621-4434, cafesf.com. 

Little Shop of Menken: Cabaret tribute to Alan Menken 
starring Jason Brock with guest Jessica Coker. 
Sat., Sept. 27, 7 p.m., $25. Martuni’s, 4 Valencia, 
S.F., 241-0205. 

Mahogany Mondays: With Honey Mahogany and guests. 
Mondays, 9 p.m., free. Midnight Sun, 4067 18th St., 
S.F., 861-4186, midnightsunsf.com. 

Meow Mix: A weekly cabaret show hosted by Ferosha 
Titties, with rotating co-hosts and DJs. Tuesdays, 11 
p.m., $3-$5. The Stud, 399 Ninth St., S.F., 863-6623, 
studsf.com. 

The Midnight Show: With Alexis Miranda. Fridays, 
Saturdays, midnight. Divas, 1081 Post, S.F., 474-3482, 
divassf.com. 

The Monster Show: Thematic weekly drag perfor- 
mances with Cookie Dough, DJ MC2, and guests. 
Thursdays, 10 p.m., $5, cookievision.com. The Edge, 
4149 18th St., S.F., 863-4027, edgesf.com. 

Piano Bar 101: Open mic cabaret with Joe Collins Wicht, 
Trauma Flintstone’s piano-playing alter ego. Mondays, 
9 p.m., free. Martuni’s, 4 Valencia, S.F., 241-0205. 

Pretty in Pinktober: Breast Cancer Emergency Fund 
benefit drag show hosted by Honey Mahogany. 
Thu., Sept. 25, 9 p.m., $5-$10 suggested donation. 
Hard Rock Cafe, Pier 39 Bldg ql, S.F., 433-7625, 
hardrock.com. 

Some Thing: Art drag night with craft table. Fridays, $5. 
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The Stud, 399 Ninth St., S.F., 863-6623, studsf.com. 

Sunday's a Drag: Brunch & drag revue with Donna 
Sachet. Sundays, 11 a.m. & 1:30 p.m., $39.95. Harry 
Denton’s Starlight Room, 450 Powell, S.F., 395-8595, 
starlightroomsf.com. 

Swan Queen: The Dragsical: Drama bin Laden explores 
the dark side of drag ballet with a new show starring 
Chastity Belle (as The Swan Queen), Suppositori 
Spelling (as The Black Swan), Trixxie Carr, Raya Light, 
Glamamore, Rahni NothingMore, Qween, Nic Candito, 
Joseph Copley, and Justin Genna. Thursdays, 8 p.m. 
Continues through Oct. 9, $20-$30 (or $95 including 
4-course dinner), dragsical.com. Supperclub San Fran- 
cisco, 657 Harrison, S.F., 348-0900, supperclub.com. 

Tuesday Night Live: Piano bar with Jason Brock and 
Dr. Dee Spencer. Tuesdays, 9 p.m., free. Beaux, 2344 
Market, S.F., 863-4027, beauxsf.com. 


COMEDY 


39th Annual San Francisco Comedy Competition: 
Kicking off with a September 11 contest at the Upper 
Haight's Second Act, this long-running stand-up battle 
hits clubs as far afield as Santa Cruz, Sacramento, and 
Lake Tahoe before coming back to San Francisco for 
the final showdown at Biscuits & Blues on October 
5. Through Oct. 5, sanfranciscocomedycompetition. 
com. Multiple Bay Area Locations, Multiple addresses, 
S.F., N/A. 

Attractive Camp: With comedians Nicole Calasich, Fran- 
cesca Fiorentini, Trevor Hill, Kollin Holtz, Chad Opitz, 
and Emily Epstein White. Sun., Sept. 28, 8 p.m., $10, 
facebook.com/AttractiveCamp. Lost Weekend Video, 
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Art Opening 


BORN AGAIN 


1034 Valencia, S.F., 643-3373, lostweekendvideo.com. 

Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Fridays, 10 p.m., $5, brownpap- 
ertickets.com/event/559273. Shelton Theater, 533 
Sutter, S.F., 433-3040, sheltontheater.com. 

Big City Improv: Actors take audience suggestions and 
create comedy from nothing. Fridays, 10 p.m., $20; 
$15, bigcityimprov.com. Shelton Theater, 533 Sutter, 
S.F., 433-3040, sheltontheater.com. 

Big Wednesday: Jeremy Wheat's monthly comedy/ 
variety show returns with Allen Strickland Williams, 
Kaseem Bentley, DJ Real, Cliff Hengst, Christopher 
John, and Jessica Sele. Wed., Sept. 24, 7 p.m., $8. 
Make-Out Room, 3225 22nd St., S.F., 647-2888, 
makeoutroom.com. 

The Business: Bucky Sinister, David Gborie, Nato Green, 
Natasha Muse, and Jules Posner have moved offices 
once again, now bringing their alternative comedy to 
Polk Gulch every Friday evening. Fridays, 7:30 p.m., 
$10, facebook.com/thebusinesscomedy. Hemlock 
Tavern, 1131 Polk, S.F., 923-0923, hemlocktavern.com. 

Cheaper Than Therapy: Jon Allen and Eloisa Bravo offer 
comedians (and audiences) a chance to unburden 
their minds at this regular night of stand-up. Satur- 
days, 10 p.m., $10, cttcomedy.com. Shelton Theater, 
533 Sutter, S.F., 433-3040, sheltontheater.com. 

Comedy Blast: Stand-up comedy with Danny Dechi and 
guests. Tuesdays, 7:30 p.m., free, dannydechi.com. 
Neck of the Woods, 406 Clement, S.F., 387-6343, 
neckofthewoodssf.com. 

Comedy by Michael: Monthly stand-up comedy show 
hosted by Michael D. Booker. Last Saturday of every 
month, 8 p.m., $15-$20, michaelbookerentertain- 
ment.com. Englander Sports Pub, 101 Parrott, San 
Leandro, 510-357-3571, englanderpub.com. 

Comedy Night: Open mic hosted by Tony Sparks. Thurs- 
days, 7 p.m., free; free. BrainWash Cafe & Laundromat, 
1122 Folsom, S.F., 861-3663, brainwash.com. 

Comet Club Comedy: Your free weekly chance to laugh 
in the Marina (instead of at it). Thursdays, 8:30 p.m., 
free, facebook.com/cometclubcomedy. Comet Club, 
3111 Fillmore, S.F., 567-5589. 

Cup o’ Comedy: Stand-up comedy with Danny Dechi and 
guests. Second and Fourth Thursday of every month, 
7p.m., free, dannydechi.com. Emma's Coffeehouse, 
5549 Geary, S.F., 933-6632. 

Cynic Cave: W. Kamau Bell Residency: One of the 
city's most insightful comedians in back from the 
Big Apple, so to celebrate the Cynic Cave is handing 
him their mic for two weekly shows throughout the 
month of September. Saturdays, 6 & 8 p.m. Continues 
through Sept. 27, $15. Lost Weekend Video, 1034 
Valencia, S.F., 643-3373, lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m. 
Continues through Feb. 28, $15. Un-Scripted Theater, 
533 Sutter, S.F., un-scripted.com. 

The Degenerate’s Ball: Comedy show and pizza/dance 
party. Mon., Sept. 29, 8 p.m., $3 (free for women). 
Milk Bar, 1840 Haight, S.F., 387-6455, milksf.com. 

Dhaya Lakshminarayanan: Nerd Nation: Solo comedy 
show custom tailored for dweebs, geeks, and thee. 


It seems like everyone was Napoleon or Joan of Arc in a previous incarnation. 
Bypassing the usual past-life regression through hypnosis or consulting a me- 
dium, collaborating artists Nellie King Solomon and Jenny Muskopf lured vol- 
unteers with promises of booze, handed out pencils, and had them go way, way 
back. Then they illustrated a selection of their narratives, creating a composite 
soul transmuted through time and various bodies in “12 of Our 84 Possible 
Past Lives.” The title refers to the belief of the Hindu-based Brahma Kumaris 
(BKs) that humans are born 84 times in a 5,000-year cycle. The exhibit is the 
culmination of their artist in residency program, after toiling for three months 
in a cramped jail cell beneath the gallery, a space once occupied by a BDSM 
store. (How’s that for a past life?) Exploring the reincarnation of a single con- 
sciousness in a succession of corporeal forms in painting on Mylar scrolls, 
Muskopf depicts bodies from antiquity to modern times strewn across Solo- 
mon’s inky wheels, “the massive yet invisible forces that travel through our 


world and consciousness.” 


“12 of Our 84 Possible Past Lives” starts at 7 p.m. and continues through 
Oct. 4 at Alter Space, 1158 Howard St., S.F. Free; call 735-1158 or visit alter- 


space.co. Michael Singman-Aste 
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Symphony 


THE WONDERFUL 
MUSIC OF 02 


This year marks the 75th anniver- 
sary of The Wizard of Oz, argu- 
ably the most beloved movie of all 
time. In the early days of its 
40-plus-year annual television 
broadcast, huge crowds flocked to 
department stores to catch the 
“Horse of a Different Color” ona 
newfangled color set. Once on 
VHS, the movie became a staple 
for Cheetos-huffing stoners who 
paired it with Pink Floyd. But, to- 
night, as befitting one of the first 
films preserved by the Library of 
Congress, it receives more digni- 
fied treatment, accompanied by 
the San Francisco Symphony 
(other highlights of this year’s film 
series include The Godfather, a hol- 
iday screening of Home Alone with 
150 child carolers, and a phenome- 
nal selection of martial arts mov- 
ies.) Audience members are 
encouraged to arrive in costume 
for raffle prizes. But you might not 
want your costume to be histori- 
cally accurate: The Cowardly Lion 
suit weighed nearly 100 pounds 
and was made with real lion pelts, 
Dorothy wore a corset to appear 
childlike, the original Tin Man was 
hospitalized due to an an allergic 
reaction to his costume’s alumi- 
num dust, and the Wicked Witch’s 
makeup caught fire. 

The Wizard of Oz begins at 8 
p.m. at Davies Symphony Hall, 
201 Van Ness Ave., S.E Tickets 
are $43-$158; call 864-6000 
or visit sfsymphony.org. Silke 
Tudor 


Proceeds benefit the Pacific Pinball Museum. Fri., 
Sept. 26, 8 p.m., $15 (includes pinball). Pacific Pinball 
Museum, 1510 Webster, Alameda, 510-769-1349, www. 
pacificpinball.org. 

Doc's Comedy Open Mic: Comedy returns to the North 
Beach space formerly occupied by landmark night- 
club The Purple Onion — and this weekly open mic 
means that you, too, can share the same stage where 
Lenny Bruce once stood. Mondays, 7 p.m., free. Doc's 
Lab, 124 Columbus, S.F., 649-6191, docslabsf.com. 

Don't Watch This Show LIVE: Monthly sketch comedy 
program. Fourth Wednesday of every month, 8 p.m., 
$10. Stage Werx, 446 Valencia, S.F., stagewerx.org. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, du- 
elingpianosatfoleys.com. Johnny Foley's Irish House, 
243 O'Farrell St., S.F., 954-0777, johnnyfoleys.com. 

Duncan Trussell Family Hour: Tue., Sept. 30, 8 p.m., 
$20. The Independent, 628 Divisadero, S.F., 771-1420, 
www.theindependentsf.com. 

Estrogen Entrée with a Side of Balls: Tuesday 
Thomas and Laura Franzese host a night of comedy 
featuring a whole lotta X chromosomes and the 
occasional Y, with performances by Sharon Birzer, 
Sam DiSalvo, Jesus “You Betta Work” Fuentes, Aidan 
Park, Journey Roberts, Mark Smalls, Priyanka “The 
Doc” Wali, and Katy Weingarten. Tue., Sept. 30, 8 
p.m., $15. Punch Line, 444 Battery, S.F., 397-7573, 
punchlinecomedyclub.com. 

Fun Times with Friends: Fourth Wednesday of every 
month, 8 p.m., $10. Lost Weekend Video, 1034 
Valencia, S.F., 643-3373, lostweekendvideo.com. 
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Funny Fun at Club 21: With headliner David Gborie and 
host Dan Mires. Thu., Sept. 25, 8 p.m., $10. Club 21, 2111 
Franklin, Oakland, 510-268-9425, club2loakland.com. 

Garfunkel & Oates: Sat., Sept. 27, 7:30 & 9:45 p.m., $25. 
Cobb's Comedy Club, 915 Columbus, S.F., 928-4320, 
cobbscomedy.com. 

Greg Edwards: With Stroy Moyd and Cameron Vannini. 
Wed., Sept. 24, 8 p.m., $8-$10. Doc's Lab, 124 Colum- 
bus, S.F., 649-6191, docslabsf.com. 

Guy Branum, Janine Brito, and Kevin Shea: Sept. 
25-26, $18-$22. Cobb's Comedy Club, 915 Columbus, 
S.F., 928-4320, cobbscomedy.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, S.F., 
431-4278, harveyssf.com. 

HHashtag: Food carts and free comedy with hosts 
Andrew Holmgren and Justin Gomes. Fridays, 9 
p.m., free. SOMA StrEat Food Park, 428 11th St., S.F., 
somastreatfoodpark.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 
p.m., truehustleentertainment.com. BrainWash 
Cafe & Laundromat, 1122 Folsom, S.F., 861-3663, 
brainwash.com. 

High Brow: Michael D'Bey, Butch Escobar, and Al- 
len Strickland Williams join Lydia Popovich, Land 
Smith-Abbinante, and Jeremy Wheat for a night of 
cotton mouth comedy. Fri., Sept. 26, 10 p.m., $10. 
Lost Weekend Video, 1034 Valencia, S.F., 643-3373, 
lostweekendvideo.com. 

Joe Bartnick: With Sal Calanni and Al Gonzales. Sat., 
Sept. 27, 8 p.m., $15-$18. Doc's Lab, 124 Columbus, 
S.F., 649-6191, docslabsf.com. 

Laughgasm: Mon., Sept. 29, 8:30 p.m., free. The Rite 
Spot Cafe, 2099 Folsom, S.F., 552-6066, ritespot- 
cafe.net. 

The Layover Comedy Night: Tuesdays, 8:30 p.m.., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

Learn from Me: Lessons in laughter from Kaseem 
Bentley, Kevin Camia, Brendan Lynch, Kevin O'Shea, 
David Studebaker, and Allen Strickland Williams. Thu., 
Sept. 25, 8 p.m., $10. Doc's Lab, 124 Columbus, S.F., 
649-6191, docslabsf.com. 

LOL Mondays: With rotating hosts Valerie Branch, 
Andrew Orolfo, Sandra Risser, and Tuesday Thomas. 
Mondays, 7 p.m., free, facebook.com/LolAtOmg. OMG, 
43 Sixth St., S.F., 896-6374, clubomgsf.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, Trevor 
Hill, and Jessica Sele. Thursdays, 8 p.m., $10, mission- 
positionlive.com. Lost Weekend Video, 1034 Valencia, 
S.F., 643-3373, lostweekendvideo.com. 

Move Along! Nothing to See Here!: Free comedy show 
with host Joey Devine. Mondays, 7:30-10 p.m.., free. 
The Night Light, 311 Broadway, Oakland, 510-282-1413, 
thenightlightoakland.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (hosted by Ryan Cronin) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., S.F., 693-9588. 

Open Mic & Comedy Showcase: Hosted by Kollin Holtz. 
Wednesdays, 6-8 p.m. S.F. Eagle, 398 12th St., S.F., 
626-0880, sf-eagle.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and alive audience. 
Fridays, 8-11 p.m., free, facebook.com/Pamtas- 
ticsComedyClubhouse. Mutiny Radio, 2781 21st St., 
S.F., mutinyradio.fm. 

Phil Hanley: Sept. 24-27, $16-$22. Punch Line, 444 
Battery, S.F., 397-7573, punchlinecomedyclub.com. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Valley, 
383-9600, 142throckmortontheatre.com. 

The Purple Onion at Kells: Cellar Dwellers: Fridays, 
Saturdays, 7:30 p.m., $15, (415) 921-2051, purpleo- 
nionatkells.com. Kells Irish Restaurant & Bar, 530 
Jackson, S.F., kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, S.F., kellsirish.com. 

The Purple Onion at Kells: Purple Onion All-Stars: 
Wednesdays, Thursdays, 8:15 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, S.F., kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, purple- 
onionatkells.com. Kells Irish Restaurant & Bar, 530 
Jackson, S.F., kellsirish.com. 

Secret Improv Society: Underground improvisational 
theater. Saturdays, 10 p.m., $17 advance, improvsoci- 
ety.com. Shelton Theater, 533 Sutter, S.F., 433-3040, 


sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local laugh- 
makers. Sundays, 8 p.m., $12.50. Punch Line, 444 
Battery, S.F., 397-7573, punchlinecomedyclub.com. 

SFSU Comedy Night: Free all-ages standup show in 
the Sunset, followed by an open mic. Thu., Sept. 
25, 5:30 p.m., free. SFSU Campus, Cesar Chavez 
Student Center, 1650 Holloway, S.F., 338-1112, sfsu- 
studentcenter.com. 

Shaun Latham: Sun., Sept. 28, 7:30 p.m., $15. Cobb's 
Comedy Club, 915 Columbus, S.F., 928-4320, cobb- 
scomedy.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 p.m., 
free, facebook.com/SylvanProductions. Stork Club, 
2330 Telegraph, Oakland, 510-444-6174, stork- 
cluboakland.com. 

The Tabernacle: Weekly comedy congregation with 
Matt Lieb, Torio Van Grol, Steve Post, and guests. 
Wednesdays, 8 p.m., $5. Dark Room Theater, 2263 
Mission, S.F., 401-7987, darkroomsf.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
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6:30-9 p.m., free, troubledcomedy.tumbir.com. Amne- 
sia, 853 Valencia, S.F., 970-0012, amnesiathebar.com. 

The Vice Principals of Comedy: Jesse Hett headlines 
with guests Jason Dove, Aviva Siegel, and Leslie 
Small, plus administration members Walker Glenn, 
Hayden Greif-Neill, Erik Krasner, and Allison Mick. Fri., 
Sept. 26, 7:30 p.m., $12, facebook.com/VicePrinci- 
palsOfComedy. Lost Weekend Video, 1034 Valencia, 
S.F., 643-3373, lostweekendvideo.com. 

Walk the Plank: Dozens of contestants fight for the 
prize in this cutthroat local comedy competition. 
Sundays, 7 p.m. Continues through Oct. 26, free, face- 
book.com/walktheplankcomedy. Neck of the Woods, 
406 Clement, S.F., 387-6343, neckofthewoodssf.com. 


DANCE - 
PERFORMANCES 
Baxtalo Drom: International shimmying for lovers 
of Balkan music, bellydancers, and burlesque. 
Fourth Friday of every month, 9 p.m., $5-$10, 


facebook.com/pages/Baxtalo-Drom-The-Lucky- 
Road/509158232438278. Amnesia, 853 Valencia, 


S.F., 970-0012, amnesiathebar.com. 

Joe Goode Performance Group: For its current home 
season, the JGPG presents encore performances of 
Wonderboy (the 2008 collaboration with puppeteer 
Basil Twist and Sleepytime Gorilla Museum musicians 
Carla Kihlstedt and Matthias Bossi) and 29 Effeminate 
Gestures (Joe Goode’s seminal work from way back 
in 1987). Starting Sept. 25, Thursdays-Saturdays, 
8 p.m.; Sun., Sept. 28, 3 p.m.; Sat., Oct. 4, 3 p.m. 
Continues through Oct. 4, $15-$70, joegoode.org. Z 
Space Studio, 450 Florida, S.F., 626-0453, zspace.org. 

Kiandanda Dance Theater: Taboo & Heroes: See the 
latest iteration of this multimedia theatrical dance 
work-in-progress, which was inspired by the personal 
experiences of Kiandanda artistic director Byb Chanel 
Bibene as a teenager in the war-torn Republic of 
Congo. Sat., Sept. 27, 8 p.m., $15, kiandanda-dance. 
com. Zaccho Dance Theatre, 1777 Yosemite, S.F., 
822-3744, zaccho.org. 

Mark Morris Dance Group & Music Ensemble: The 
NYC dance company returns to the West Coast for 
a series of repertory work performances, including 





MODERNISM 





FROM THE NATIONAL GALLERY OF ART 





THE ROBERT & JANE MEYERHOFF COLLECTION 


Ellsworth Kelly, RoyLichtenstein, Robert Rauschenberg, Jasper 
Johns, Frank Stella, and more. See this captivating selection 
from the greatest masters of the postwar era, including a 
rare display of Barnett Newman’s 15-painting masterpiece 
The Stations of the Cross: Lema Sabachthani. 


This exhibition is organized by the National Gallery of Art, Washington, and the Fine Arts 
Museums of San Francisco. Presenting Sponsors: Penny and James George Coulter. 
Director's Circle: Estate of Dr. Charles L. Dibble. President's Circle: Bernard Osher 
Foundation. Curator’s Circle: Lisa and Douglas Goldman Fund. Conservator's Circle: 
National Endowment for the Arts and the S. Grace Williams Trust. Benefactor’s Circle: 
Nion T. McEvoy. Patron’s Circle: Carol and Shelby Bonnie, Richard and Peggy Greenfield, 
the Ednah Root Foundation, Dorothy Saxe, and Sotheby's. The exhibition is supported by 
an indemnity from the Federal Council on the Arts and the Humanities. 
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its re-imagining of Stravinsky's The Rite of Spring 
with live music by the Bad Plus. Sept. 25-27, 8 p.m.; 
Sat., Sept. 27, 2 p.m.; Sun., Sept. 28, 3 p.m., $40-$96, 
calperformances.org. UC Berkeley, Zellerbach Hall, 
2430 Bancroft, Berkeley, 510-642-9988, calperfs. 
berkeley.edu. 

tinypistol: Billed as “anti-pretty,” Maurya Kerr's 
contemporary dance company features a body of 
work that has no qualms about being overtly grisly 
and, well, ugly. In the company’s newest works, 
beast and Wantful, Kerr draws inspiration from Oscar 
Wilde through a feminist perspective. Espect violent 
thrashing and an “unromantic study of duets” — all 
performed in Kerr's signature over-the-top, angsty 
choreography style. Sept. 25-27, 8 p.m., $18-$25, 
tinypistol.com. ODC Theater, 3153 17th St., S.F., 
863-6606, odctheater.org. 

Yatra: Masters of Kathak & Flamenco: Featuring 
dance performances by Pandit Chitresh Das (kathak) 
and Antonio Hidalgo Paz (flamenco), with live mu- 
sical accompaniment by Debashis Sarkar, Jayanta 
Banerjee, Satyaprakash Mishra, and Yiyi Francisco 
Orozco. Sat., Sept. 27, 8 p.m.; Sun., Sept. 28, 2 p.m., 
$28-$58, kathak.org. Palace of Fine Arts, 3301 Lyon, 
S.F., 567-6642, palaceoffinearts.org. 


LITERARY EVENTS 


100 Thousand Poets for Change at Adobe Books: 
With MK Chavez, Kiala Givehand, Judy Halebsky, and 
Genine Lentine. Sat., Sept. 27, 7 p.m., free. Adobe 
Books, 3130 24th St., S.F., 864-3936, adobebooks.com. 

100 Thousand Poets for Change at the Emerald 
Tablet: With Dodie Bellamy, Maxine Chernoff, Johnny 
Hernandez, R.J. Ingram, Nomy Lamm, Lorelei Lee, 
Ben Mirov, Colin Partch, Monica Storss, and Sunnylyn 
Thibodeaux. Co-presented by the Bay Area Poetry 
Marathon. Sat., Sept. 27, 7:30 p.m., $5 suggested 
donation. The Emerald Tablet, 80 Fresno, S.F., 500- 
2323, emtab.org. 

19th Annual Watershed Environmental Poetry 
Festival: Featuring Kay Ryan, Anne Waldman, Al 
Young, Dean Rader, B. Lynn Ingram, Randall Potts, 
Phavia Kujichagulia, Dick Bakken, Lucille Lang Day, 
Tiffany Higgins, Eliot Schain, Sharon Coleman, John 
Shoptaw, California Poets in the Schools, Poetry 
Inside Out K-12 student poets, and more. Sat., Sept. 
27, 12-4:30 p.m., free, poetryflash.org. Martin Luther 
King Jr. Civic Center Park, 2151 Martin Luther King Jr. 
Way, Berkeley, cityofberkeley.info. 

APAture Literary Arts Showcase: Featuring Lehua 
M. Taitano. Sat., Sept. 27, 8 p.m., $5-$10. Arc Gallery 
& Studios, 1246 Folsom, S.F., 298-7969, arc-sf.com. 

Bookswap: Music Edition: Amy Stephenson hosts 
music writer Gina Arnold (Kiss This: Punk in the 
Present Tense) for a closed-store book trade that 
also features food from Bi-Rite Catering and an open 
bar. Fri., Sept. 26, 6:30 p.m., $25 (includes dinner 
& drinks), booksmith.com/event/bookswap-hard- 
ly-strictly-edition. The Booksmith, 1644 Haight, S.F., 
863-8688, booksmith.com. 

Booktoberfest 2014: Part publishing industry trade 


SUN 9/28 


Literature 


STEAMROLLED 


TUE 9/30 


Poetry 


WANT A SAMPLE? 


Seattle-based poetry powerhouse Wave Books celebrates new titles with the 
ultimate sample platter, readings by an intoxicating group of poets each doing 
something distinct and impressive: Garrett Caples (who edits the poetry divi- 
sion of City Lights Books, and whose collection of essays, Retrievals, was fea- 
tured in our Fall Arts Guide), Anthony McCann (Thing Music), Hoa Nguyen 
(Red Juice, which consists of poems published roughly 1998-2008, previously 
available only in limited-run chapbooks and out-of-print books), Cedar Sigo 
(Language Arts), and Rachel Zucker (The Pedestrians). Whether you take your 
poetry with gobs of conversational aside or as an intensely focused balancing 
act — and especially if you like it when these two are accomplished in tandem 
— you are sure to enjoy this evening, which brings the poets into town from 
far and wide (Nguyen is based in Toronto, Zucker in New York, and McCann in 
Los Angeles) and is hosted by Wave Books Editor at Large Matthew Zapruder. 

Wave Books reading starts at 7 p.m at City Lights, 261 Columbus Ave., 
S.F. Free; call 362-8193 or visit citylights.com. Evan Karp 


show and part craft beer tasting, this is an ideal event 
for anyone with a shared taste for both authors and 
ale. Fri., Sept. 26, 5-8 p.m., $15, booktoberfest2014. 
eventbrite.com. Mechanics’ Institute Library, 57 
Post, S.F., 393-0100, milibrary.org. 

David Mitchell: The Cloud Atlas author delves into the 
subject of his ambitious new meta-novel, The Bone 
Clocks, in conversation with Pulitzer Prize-winning 
writer Adam Johnson. Wed., Sept. 24, 7:30 p.m., 
$40-$65 (includes book), booksmith.com/event/ 
david-mitchell-bone-clocks. Sundance Kabuki Cin- 
emas, 1881 Post, S.F., 346-3243, sundancecinemas. 
com/kabuki.html. 

Erotic Reading Circle Book Launch Party: The lusty 
monthly writing workshop celebrates the publication 
of its second anthology, Sex Still Spoken Here. 
Wed., Sept. 24, 7:30 p.m., $5 suggested donation, 
writingourselveswhole.org. Center for Sex & Culture, 
1349 Mission, S.F., 902-2071, sexandculture.org. 

Friends of the San Francisco Public Library's 50th 
Annual Big Book Sale: Forget your Kindle; it’s time 
to load up on good old-fashioned books for winter. 
The SFPL sets out over 500,000 books, vinyl, and 
other media on endless tables for a five-day blow- 
out sale, with everything $3 or less (and only $1 on 
Sunday). Sept. 24-28, 10 a.m.-6 p.m., free, friendssfpl. 
org/?Big_Book_ Sale. Fort Mason, Festival Pavilion, 
Marina, S.F., 292-3531, fortmason.org. 

Hampton Sides: Green Apple Books welcomes the 
Ghost Soldiers author in honor of his newest non- 
fiction book, In the Kingdom of Ice: The Grand and 
Terrible Polar Voyage of the USS Jeannette. Thu., 
Sept. 25, 7 p.m., free. San Francisco Elks Lodge #3, 
450 Post, S.F., 421-5230, sfelks.org. 


How do you turn a street into a printing press? You take a 7-ton construction 
steamroller to it, that’s how! Six featured artists are creating large-scale prints 
right on — and with — Rhode Island Street. Now in its 11th year, the popular 
all-ages Roadworks Steamroller Printing Festival returns with a daylong 
public printmaking and book arts showcase that includes 40 arts and crafts 
vendors, music and entertainment, print and bookmaking demos, anda free 
hands-on block printing zone. A small group of community members are also 
creating Roadworks Community Linocut Prints, which willbe for sale along 
with the extremely limited edition large-scale prints. All sales benefit the San 
Francisco Center for the Book, which organizes the festival and will be open to 
display its current exhibit (its printing headquarters doubles as an impressive 
gallery): Water Paper Stone: A Walk-Thru Book authored by Judy O’Shea. Specta- 
cle, family fun, public art installation, neighborhood celebration — Roadworks 
is all of that and more. Prints by the six featured artists can be reserved in ad- 
vance; check the website for more information. 

Roadworks Steamroller Printing Festival starts at 11 a.m at San Fran- 
cisco Center for the Book, 375 Rhode Island St., S.F. Free; call 565-0545 or 


visit sfcb.org. Evan Karp 
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John Darnielle: Already widely regarded as one of indie 
rock's best lyricists, the Mountain Goats songwriter 
now shares his debut novel, Wolf in the White Van, 
in conversation with Robin Sloan. Mon., Sept. 29, 7 
p.m., free. Green Apple Books on the Park, 1231 Ninth 
Ave., S.F., greenapplebooks.com. 

MariNaomi: The artist and zinester presents her new 
collection of comics, Dragon's Breath and Other 
True Stories. Wed., Sept. 24, 7 p.m., free. City Lights 
Books, 261 Columbus, S.F., 362-8193, citylights.com. 

Michael Cho with Chip Kidd: Cartoonist Michael Cho 
discusses his debut graphic novel, Shoplifter, in 
conversation with designer and writer Chip Kidd. 
Tue., Sept. 30, 8 p.m., $25-$35. Jewish Community 
Center of San Francisco, 3200 California, S.F., 292- 
1200, jccsf.org. 

Naja Marie Aidt: The acclaimed Nordic novelist and poet 
reads from her first English-language translation, 
Baboon. Thu., Sept. 25, 7:30 p.m., free. The Book- 
smith, 1644 Haight, S.F., 863-8688, booksmith.com. 

Naomi Klein: Alemany Farm's Jason Mark hosts The 
Shock Doctrine author as she talks about the 
environmental and economic issues behind her 
new book, This Changes Everything: Capitalism 
vs. The Climate. Mon., Sept. 29, 7:30 p.m., $12- 
$15, brownpapertickets.com/event/825457. First 
Congregational Church - Berkeley, 2345 Channing, 
Berkeley, 510-848-3696, fccb.org. 

Porchlight Open Door: The storytellers at Porchlight 
host this open mic at which the best 5-minute story 
about the monthly theme wins $50. Last Monday of 
every month, 7 p.m., $5, porchlightsf.com. Hemlock 
Tavern, 1131 Polk, S.F., 923-0923, hemlocktavern.com. 

Prose at the Poetry Center: With Lucy Corin (One 
Hundred Apocalypses and Other Apocalypses) and 
Lance Olsen (Theories of Forgetting and many more). 
Thu., Sept. 25, 4:30 p.m., free. SFSU Poetry Center, 
1600 Holloway, S.F., 338-2227, sfsu.edu/~poetry. 

Queer Prism: An evening of LGBT lit featuring readings 
by Eric Andrews-Katz, Dale Chase, Dena Hankins, Clif- 
ford Henderson, Kathleen Knowles, and Felice Picano. 
Mon., Sept. 29, 6:30 p.m., free. Good Vibrations, 1620 
Polk, S.F., 345-0400, goodvibes.com. 

Roadworks Steamroller Printing Festival: Spectacle, 
family fun, public art installation, neighborhood 
celebration — Roadworks is all of that and more. 
Now in its 1ith year, this popular book arts festival 
returns with a daylong public printmaking showcase 
that includes crafts vendors, bookmaking demos, 
a free hands-on block printing zone, and a 7-ton 
construction steamroller making prints on — and 
with — Rhode Island Street. Sun., Sept. 28, 11 a.m.-4 
p.m., free. The San Francisco Center for the Book 
(SFCB), 375 Rhode Island, S.F., 565-0545, sfcb.org. 

Roxane Gay: One of this generation's fiercest and 
most tireless writers, Gay's new essay collection, 
Bad Feminist, is filled with as much humor as it is 
with the determination to make sense of the world. 
Thu., Sept. 25, 7 p.m., free. City Lights Books, 261 
Columbus, S.F., 362-8193, citylights.com. 

Sam Cutler: The former Rolling Stones and Grateful 
Dead tour manager shares tales from his music biz 
memoir, You Can’t Always Get What You Want. Sat., 
Sept. 27, 5p.m., free. Jammin’ on Haight, 1400 Haight, 
S.F., 817-1027, jamminonhaight.com. 
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Sean Wilsey: The S.F. memoirist (Oh the Glory of It All) 
chats about his new essay collection, More Curious, in 
conversation with his fellow author — and mom — Pat 
Montandon (Oh the Hell of It All). Wed., Sept. 24, 7 
p.m., $10, seanwilsey.eventbrite.com. Hattery, 414 
Brannan, S.F., 230-0180, hattery.com. 

Seventh Annual Beat Museum Poetry Festival: David 
Madgalene and Terry Adams emcee a weekend of ro- 
man-candle poetry by Avotcja, David Beckman, Hugh 
Behm-Steinberg, Sean Casey, Erika Goss, Dorsetta 
Hale, Maisha Johnson, Leah Lubin, Clive Matson, 
Jeanne Powell, Jonah Raskin, Peter Sherburn-Zim- 
mer, Margo van Veen, and more. Sat., Sept. 27, 3-6 
p.m.; Sun., Sept. 28, 1-6 p.m., free. The Beat Museum, 
540 Broadway, S.F., 399-9626, thebeatmuseum.org. 

Thursdays at Readers: Weekly poetry readings. Thurs- 
days, 6:30 p.m., free. Readers Bookstore, Building 
C, Fort Mason Center, S.F., 771-1076, friendssfpl.org. 

Under the Influence: Matt Gonzalez, Joel Gregory, Fia 
Maxwell, Michael Warr, and Wundercabinet walk in the 
footsteps of their forebears in the 18th installment of 
this monthly reading series. Fri., Sept. 26, 7:30 p.m., 
$5-$10 suggested donation. The Emerald Tablet, 80 
Fresno, S.F., 500-2323, emtab.org. 

Wave Books Party: Seattle-based poetry powerhouse 
Wave Books celebrates new titles with the ultimate 
sample platter: readings by an intoxicating group of 
poets, each doing something distinct and impressive, 
including Garrett Caples, Anthony McCann, Hoa 
Nguyen, Cedar Sigo, and Rachel Zucker. Tue., Sept. 
30, 7 p.m., free. City Lights Books, 261 Columbus, 
S.F., 362-8193, citylights.com. 

Writing Without Walls: Whimsical Apocalypse: 
With Terra Brigando, Roberta D'Alois, Frederica 
Morgan Davis, Jonathan Downer, Steven Gray, Lex 
Kosieradzki, Joel Landmine, and John Oliver Simon. 
Thu., Sept. 25, 7:30 p.m. Cafe du Soleil, 200 Fillmore, 
S.F., 934-8637. 

Your Impossible Voice #5 Launch Party: Stephen 
Beachy and Karen Biscopink host readings by 
Maureen Alsop, Gillian Conoley, Rachel Nagelberg, 
Laia Garcia Sanchez, Aaron Shurin, and Marianne 
Villanueva. Thu., Sept. 25, 7 p.m., free, facebook.com/ 
YourlmpossibleVoice. Alley Cat Books, 3036 24th St., 
S.F., 824-1761, alleycatbookshop.com. 

You're Going to Die: Poetry, Prose, and Everything 
Goes...: Featuring poetry readings, performances, 
and music by Dick Bakken, Lauren Dubey, Joyce 
Jenkins, Rachel Lark, Jimmy Mankind, The Po- 
etician, and Zo Tobi. Wed., Sept. 24, 8 p.m., $10, 
yg2d.com. Viracocha, 998 Valencia, S.F., 374-7048, 
viracochasf.com. 


THEATER 


An Audience with Meow Meow: Berkeley Rep launches 
into its 47th season with the world premiere of anew 
musical starring comic cabaret uber-diva Melissa 
Madden Gray, aka Meow Meow, with music super- 
vised by Lance Horne and choreography by Tiger 
Martina. Tuesdays-Sundays. Continues through Oct. 
19, $29-$89. Berkeley Repertory's Roda Stage, 2025 
Addison, Berkeley, 510-647-2949, berkeleyrep.org. 

Bad Jews: Bay Area premiere of Joshua Harmon's 
biting family comedy about the battle between 
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Art Opening 


CONSCIENCE 
CUPS 


To look at them, you might think 
Britain’s Grayson Perry, perhaps 
the world’s most renowned con- 
temporary ceramics artist, and 
Oakland’s Ehren Tool are more 
than worlds apart. Perry appears 
like a psychedelic fairy godmother, 
dressed in patchwork party frocks 
and flouncy bonnets, while Tool 
looks like the burly, bald former 
U.S. Marine that he is. But both 
artists make fearsome protest art 
from the most delicate of materi- 
als: ceramics. Anewcomer, Tool 
has already made over 15,000 cups 
since 2001, and he shows no sign 
of slowing. Taken as a whole, his 
work is staggering but so is his 
message. Tool’s artist's statement 
says: “I would like my work to vin- 
dicate the principles of peace and 
justice in the world. That is alot to 
ask of a cup.” But the cup is the 
perfect vehicle. The cup is com- 
monplace and intimate. You bring 
it to your lips. What stares you in 
the face is violence, death, and de- 
struction — inescapable and, in 
Tool’s hands, masterful. Intricately 
carved hand grenades and tiny sol- 
diers, delicately painted corpses, 
photos and flags, medals and 
tanks decorate the cups and are 
entirely worth discussion. 

Tool’s solo exhibition opens 
at 6 p.m. and continues through 
Oct. 31 at Pro Arts, 150 Frank H. 
Ogawa Plaza, Oakland. Free; call 
(510) 763-4361 or visit proarts- 
gallery.org. Silke Tudor 


a more-Jewish-than-you young woman and her 
shiksa-loving cousin. Tuesdays-Sundays. Continues 
through Oct. 5. Magic Theatre, Fort Mason, Bldg. D, 
Marina & Buchanan, S.F., 441-8822, magictheatre.org. 
The Barbary Coast Revue: Historical song-and-dance 


Maybe you've listened to the episode about space and closed your eyes and 
tried to imagine that Golden Record creeping out toward the edge of our solar 
system. You might've cried in your car while listening to the “New Normal?” 
episode about that guy who found acceptance in his small town. Perhaps 
you ve heard the one called “Quantum Cello” with the haunting soundtrack. 
Or the one on emergence, or the one on stochasticity, or the one that explores 
the possibilities of the afterlife. The sound-rich Radiolab podcast delves deep 
into philosophical and scientific questions about life and nature, and the 
groundbreaking show’s creator and co-host Jad Abumrad is in town tonight 
to deliver a multimedia lecture called “Gut Churn” about creativity and cre- 
ation. Come see a presentation from a MacArthur grant receiver, radio inno- 
vator, and music composer about how he works and how negative emotions 
may (or may not) assist with the creative process. 

Jad Abumrad speaks at 7:30 p.m. at the Nourse, 275 Hayes St., S.F. 
Tickets are $35; call 392-4400 or visit cityarts.net. Emilie Mutert 


SFWEEKLY.COM 


JOIN US AT SAN FRANCISCO'S PREMIER ALL NUDE GENTLEMEN'S CLUB 


SUNDAY SEPTEMBER 28 — THURSDAY OCTOBER 2 
| te Play 


a 





— . a ————_——————_—— = SS 


SHOW YOUR BADGE FOR EXCLUSIVE VIP ADMISSION 


OPEN AFTERHOURS UNTIL 5AM | 816 LARKIN © O' FARRELL 
415.776.0212 | @sf_newcentury #newcenturysi 


WWW.NEWCENTURYSF.COM 


SFWEEKLY.COM LETTERS NEWS COVERSTORY THE CALENDAR ARTS&CULTURE EAT MUSIC | SEPTEMBER 24-30,2014 | 25 


WED 10/1 


Art Opening 


HEY MICKEY! 


In the 1920s, audiences were shocked to see a little mouse that could whistle, 
drive a boat, and outsmart a giant cat named Big Bad Pete — all to cutting-edge 
synchronized sound. Since the creation of Steamboat Willie, Mickey Mouse and 
his creator Walt Disney have been synonymous with the pairing of advanced 
animation techniques and heartwarming stories. Disney created some of the 
most recognized figures of all time, several thriving theme parks, and even a pri- 
vate university. For the past five years, nestled in San Francisco's gorgeous Presi- 
dio, The Walt Disney Family Museum has paid homage to Disney’s legacy in its 
permanent home — complete with several interactive galleries, theaters, and 
rotating exhibitions. Now, to celebrate its Fifth Anniversary of entertaining 
both children and adults alike, the museum will open up all of its galleries, play- 
ing rare footage and animated shorts. Kids can hang out in the Learning Center, 
while patrons can enjoy drinks and food from the provided food trucks. 

The Walt Disney Family Museum presents its Fifth Anniversary Cele- 
bration at 10 a.m. and continues through 8 p.m. at The Walt Disney Family 
Museum, 104 Montgomery St., S.F. Tickets are $10-$20; call 345-6800 or 
visit waltdisney.org. Laura Jaye Cramer 


cavalcade written and directed by Blake Wiers. 
Saturdays, 8 p.m. Continues through Nov. 29, $28, 
barbarycoastrevue.com. Sub-Mission Art Space 
(Balazo 18 Gallery), 2183 Mission, S.F., 255-7227, 
sf-submission.com. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130. Club Fugazi, 678 
Green, S.F., 421-4222, beachblanketbabylon.com. 

Cheesecake and Demerol: In this autobiographical 
solo show, octogenarian Gene Gore recounts grow- 
ing up in the Great Depression in the South, where 
she pursued dreams of a career in medicine. She 
eventually worked on the front lines during the 
first AIDS outbreak against heavy odds: restrictive 
norms about femininity, an unsupportive husband, 


five children, and, oh yeah, breast cancer. Sundays, 
3 p.m. Continues through Oct. 19, $15. Stage Werx, 
446 Valencia, S.F., stagewerx.org. 

Cock: Originally staged in London and here making its 
West Coast debut, Michael Bartlett's minimalist drama 
examines the uncertainty surrounding modern sexual 
identities, as seen through the eyes of a gay man who 
falls in love with a woman. Wednesdays-Saturdays, 
8 p.m.; Sundays, 2 p.m. Continues through Oct. 12, 
$25-$45. New Conservatory Theatre Center, 25 Van 
Ness, S.F., 861-8972, nctcsf.org. 

Cops and Robbers: The uneasy state of affairs between 
the police and the black community drives this solo 
show by rapper-turned-lawman Jinho “The Piper” 
Ferreira. Sundays, 7 p.m. Continues through Oct. 19. 
The Marsh Berkeley, 2120 Allston, Berkeley, 510-704- 
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Disabilities Film Festival 
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8291, themarsh.org. 

Each and Every Thing: Award-winning performer Dan 
Hoyle presents his new solo show, a “search for 
connection in the digital age” directed by Charlie 
Varon. Thursdays, Fridays, 8 p.m.; Sundays, 2 p.m.; 
Saturdays, 5 p.m. Continues through Oct. 4,$20-$50, 
danhoyle.com. The Marsh Theater, 1062 Valencia, S.F., 
826-5750, themarsh.org. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, S.F., 433-3040, sheltontheater.com. 

The Haze: Heather Marlowe's autobiographical one- 
woman show tackles the scourge of roofies, rape, and 
the failure of police to process evidence in the pursuit 
of justice. Thursdays, 7 p.m.; Fridays, Saturdays, 8 
p.m. Continues through Sept. 27, $20, thehazeplay. 
blogspot.com. A.C.T. Costume Shop Theater, 1117 
Market, S.F., 749-2228, act-sf.org. 

Ideation: This thriller was so successful last year as 
part of the company’s low-budget Sandbox Series 
that S.F. Playhouse is reprising it, with the same cast 
and director, for the main stage. Aaron Loeb's taut 
play, which won the prestigious Will Glickman Award 
for best play to premiere in the Bay Area in 2013, 
follows consultants so morally blindsided that they 
have lost the capacity to tell whether what they're 
doing is right — or even say who they're working 
for. Tuesdays-Sundays. Continues through Nov. 8, 
$20-$120. San Francisco Playhouse, 450 Post, S.F., 
677-9596, sfplayhouse.org. 

King Fool: John Hadden and Ava Roy star in We Players’ 
new work in development — adapted by Hadden from 
Shakespeare's King Lear — with themes of death, loss, 
and overcoming grief. The performances’ outdoor 
setting provides a canny place to conjure the heath 
where much of Lear and the Fool's scenes take place 
in the original. Through Sept. 28, 2 p.m., $30-$40, 
weplayers.org/king-fool. Marin Headlands, Battery 
Wallace, Conzelman Road, Sausalito, 561-4700, nps. 
gov/goga/marin-headlands.htm. 

Kurt Vonnegut’s Slaughterhouse-Five: The 
time-jumping satirical science fiction novel be- 
comes a multimedia stage play, here based on Eric 
Simonson’s 1996 adaptation and directed by Custom 
Made's Brian Katz. Thursdays-Sundays, $20-$50. The 
Custom Made Theatre Co., 1620 Gough, S.F., 798-2682, 
custommade.org. 

The Late Wedding: Crowded Fire Theater channels the 
spirit of Italian fabulist Italo Calvino in this world pre- 
miere, the latest theatrical experiment from Glickman 
Award-winning playwright Christopher Chen (The 
Hundred Flowers Project). Wednesdays-Saturdays, 8 
p.m. Continues through Oct. 11, $15-$35, crowdedfire. 
org. The Thick House, 1695 18th St., S.F., 401-8081, 
thickhouse.org. 

Lovebirds: Marga Gomez brings her multi-character 
solo show about life and love in 1970s Greenwich 
Village back to Berkeley for an encore run. Fridays, 
8 p.m.; Saturdays, 8:30 p.m. Continues through Oct. 
18, $20-$100. The Marsh Berkeley, 2120 Allston, 
Berkeley, 510-704-8291, themarsh.org. 

Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, $7. The Marsh 
Theater, 1062 Valencia, S.F., 826-5750, themarsh.org. 

Motown the Musical: The story behind Berry Gordy's 
legendary record label is transformed into a brisk 
Broadway show that’s slight on drama but overflow- 
ing with soul music from Hitsville U.S.A., including 
over 50 iconic songs made famous by Marvin Gaye, 
Stevie Wonder, Smokey Robinson, Gladys Knight, Mi- 
chael Jackson, and dozens more. Tuesdays-Sundays. 
Continues through Sept. 28, motownthemusical. 
com. Orpheum Theatre, 1192 Market, S.F., 551-2000, 
shnsf.com. 

The New Electric Ballroom: The missed romantic 
opportunities of youth exert a warped form of 
nostalgia upon aging, embittered sisters in this 
drama from acclaimed Irish playwright Enda Walsh. 
Wednesdays-Sundays. Continues through Oct. 5, 
$3-$35. Shotgun Players, 1901 Ashby, Berkeley, 
510-841-6500, shotgunplayers.org. 

New Threads Reading Series: Free weekly staged 
readings of plays with Middle Eastern themes — in- 
cluding works by Hassan Abdulrazzak, Ismail Khalidi, 
Daria Polatin, and Torange Yeghiazarian — presented 
by Golden Thread Productions. Starting Sept. 29, 
Mondays, 7 p.m. Continues through Oct. 27, free, 
goldenthread.org. The Thick House, 1695 18th St., 
S.F., 401-8081, thickhouse.org. 

Noises Off: Revival of Michael Frayn’s behind-the-stage- 
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curtain theatrical farce. Thursdays-Saturdays, 8 p.m. 
Continues through Oct. 25, $38. Shelton Theater, 533 
Sutter, S.F., 433-3040, sheltontheater.com. 

Old Hats: Foo! Moon's Bill Irwin and David Shiner bring 
their latest collection of clownish sketches to S.F. 
for its West Coast debut, which features original 
music written and performed by Shaina Taub. Tues- 
days-Sundays. Continues through Oct. 12, $20-$120. 
American Conservatory Theater (A.C.T.), 415 Geary, 
S.F., 749-2228, act-sf.org. 

Pippin: Bob Fosse’s 1970s Broadway hit featuring music 
by Stephen Schwartz (Godspell, Wicked) has been 
revived for a new tour with a new look by director 
Diane Paulus. Tuesdays-Sundays. Continues through 
Oct. 19, $45-$210, pippinthemusical.com. Golden Gate 
Theatre, 1 Taylor, S.F., 551-2000, shnsf.com. 

Ransom, Texas: A father and son fight each other for 
control of the family business in the world premiere of 
William Bivins’ two-person drama, the 2010 workshop 
version of which won the Hyperion Project Original 
Play Competition. Starting Sept. 27, Thursdays-Sat- 
urdays, 8 p.m.; Mon., Sept. 29, 7 p.m. Continues 
through Oct. 18, $10-$30, viragotheatre.org. Tides 
Theatre, 533 Sutter, S.F., 399-1322, tidestheatre.org. 

Rapture, Blister, Burn: To start its 23rd season, Aurora 
Theatre Company stages the Bay Area premiere of 
Gina Gionfriddo's comedy about gender politics that, 
with its un-P.C. insights and a title taken from a Hole 
song, steers clear of dour polemics. Tuesdays-Sun- 
days. Continues through Sept. 28, $32-$60. Aurora 
Theatre Company, 2081 Addison, Berkeley, 510-843- 
4822, auroratheatre.org. 


Semi-Famous: Hollywood Hell Tales from the Middle: 
This all-new solo show written, performed, and di- 
rected by Don Reed takes you to the less-than-glam- 
orous backstages of La La Land. Saturdays, 8:30 
p.m.; Sundays, 7 p.m. Continues through Oct. 12, 
$20-$100. The Marsh Theater, 1062 Valencia, S.F., 
826-5750, themarsh.org. 

Shakespeare, Pimps, and Hollywood: Film director 
Robert Townsend (Hollywood Shuffle) drops the 
camera and picks up the microphone for this comical 
one-man storytelling/variety show about his life 
experiences, moving from the icy streets of Chicago 
to the sound stages of Los Angeles. Wed., Sept. 24, 
8 p.m., $40. SFJAZZ Center, 205 Franklin, S.F., 866- 
920-5299, sfjazz.org. 

Solo Sundays: A monthly showcase of solo perfor- 
mances. Last Sunday of every month, 7 p.m., $12. 
Stage Werx, 446 Valencia, S.F., stagewerx.org. 

Too Much Light Makes the Baby Go Blind: A twice- 
weekly theater experiment in which the S.F. Neo-Fu- 
turists attempt to perform 30 short plays... inrandom 
order ... ina mere 60 minutes ... with a ticking 
timeclock to keep them honest. Fridays, Saturdays, 
8 p.m., $15, sfneofuturists.com. Boxcar Playhouse, 
505 Natoma, S.F., 776-1747, boxcartheatre.org. 

Wavy Gravy’s Hippy Icon, Flower Geezer, and Temple 
of Accumulated Error: The clown prince of the ‘60s 
looks back on his atypical past in this short run of 
solo stage shows. Starting Sept. 27, Saturdays, 5 
p.m.; Sundays, 2 p.m. Continues through Oct. 5, 
$15-$50. The Marsh Berkeley, 2120 Allston, Berkeley, 
510-704-8291, themarsh.org. 


The Week in Cheap 


Free & cheap things to do in and around 


S.F. this week. 
By Johnny Funcheap 


ARTBEATS 


In an effort to reinvigorate the traditional art fair, the cavernous historic 
shipyard at Pier 70 loads itself with highly-curated public art, workshops, 
performance art, and dance for a three-day festival. Things kick off Friday 
evening at 5 p.m. with DJs and live music pushing the feeling until the wee 


hours of the morning. 


Sept. 26-28 at Pier 70, 420 22nd St., S.F. Most events free; visit bay- 


artbeats.com. 


BBOY CONNECTION 


Poppers, lockers, DJs, graffiti artists, and cyphers shut down traffic for an 
afternoon as part of Sunday Streets. Free classes offer attendees an oppor- 
tunity to learn to breakdance. Or just kick back and watch others strut, 


highlighted by a kids-only dance battle. 


Sept. 28, 11 a.m.-4 p.m. in the Excelsior District (exact location to be 
announced). Free; visit bit.ly/bboy2014. 


JOTH ANNUAL BIG BOOK SALE 


Forget your Kindle; it’s time to load up on good old fashioned books for win- 
ter. The San Francisco Public Library sets out over 500,000 books, vinyl, 
and other media on endless tables for a five-day blowout sale, with every- 
thing $3 or less. On Sunday the pickings are slimmer, but everything re- 


maining is just $1. 


Sept. 24-28, 10 a.m.-6 p.m. at the Festival Pavilion, Fort Mason Cen- 
ter, S.F. Free; visit friendssfpl.org/?Big_Book_Sale. 


NOW & ZEN 


Alice 97.3 commandeers Sharon Meadow for its annual shindig of pleasing 
pop in the park. Slick new-wavers Neon Trees headline with folk rocker 
Matt Nathanson and whirling violin diva Lindsey Stirling warming up the 


crowds of picnickers. 


Sept. 28, noon-5 p.m. at Sharon Meadow, Golden Gate Park, S.F. 
Free; visit radioalice.cbslocal.com/show/alices-now-zen-fest. 


Visit Funcheap.com for a hand-picked list of more fun, free, and cheap 


things to do in S.F. 
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Break Out 


A new version of an old comedic formula isn't quite laugh-worthy. 


By Lily Janiak 


By all counts, Terminator Too: 
Judgment Play should succeed. Created 
in 2012, the show, produced by Thomas 
Blake of Point Break Live! fame, follows 
the strict formula of that runaway suc- 
cess: The shows are live re-enactments 
of cheesy 1991 action movies whose 
stars — the Governator in his most 
iconic (and perhaps best cast) role as a 
robot, and Keanu Reeves as, no joke, a 
surfing FBI agent — don’t exactly epit- 
omize nuanced acting. (Indeed, to 
watch Reeves in Point Break is to seea 
man in an ecstasy of blankness.) Both 
shows employ low production values — 
lower than they have to, for comedic ef- 
fect (asin a plastic trike fora 
motorcycle). Performers interact with 
— nay, violate — their audiences, and 
not just with squirted fluids and the 
requisite ponchos: At one point in a re- 
cent performance, an actor’s toe 
sneaked up behind an audience mem- 
ber and wormed its way into the poor 
bastard’s ear. 

Most audiences come prepared, 
not just to watch the show but to 
audition for it. The productions’ most 
salient characteristic is that the lead 
role in each is cast from the audience. 
This spectator-turned-star then reads 
his lines off cue cards, the better to 
capture the wooden quality of both 
film actors. Prospective thespians 
are advised not just to marshal their 
chutzpah but also to study the movies, 
mimicking the original delivery, pre- 
paring a costume, and brushing up on 


their Austrian accents or surfer into- 
nations — or both: The two shows are 
now playing in a double-feature at the 
DNA Lounge, so aspiring actors can 
kill two casting calls with one stone. 
The Terminator Too audition, where 
laymen became he-men, was, unfor- 
tunately, one of the best moments of 
the feature-length show. While there 
were a couple of manic chase scenes, 
hilarious precisely because of the per- 
formers’ exaggerated commitment, as 
well as a few delectable reveals — the 
low-budget way the company creates 
abs on a decidedly ab-less performer 
is another early highlight — much 
of the comedy elsewhere is slack. A 
project like this, where much can 
go wrong (even when belligerent 


audience members don’t derail pro- 
ceedings), requires that each scene 
and relationship be distilled to one 
simple comedic nut. Instead, the 
humor’s a muddle here, which makes 
the plot a muddle. Joya Mia Italiano, 
playing John Conner, who built the 
Terminator as an adult and sent it 
back in time to protect his child self, 
performed as if the very fact of her 
presence should be funny. Much of 
her jabbering delivery felt free-form 
and self-contained, as if she were 
performing for herself alone. Christi 
Waldon, as John’s mother, Sarah, also 
had a hazily defined comic part; after 
a few impressive physical stunts, she 
stood blankly in scene after scene. 
Throughout, Terminator Too misses 





Sarah Conner makes some kind 
of choice. 


what would seem to be the point of 
a show like this, to use the ridicu- 
lousness of the original script and 
exaggerate it for comedic purposes. 
Instead, the creators underestimate 
the power of the material, evidenced 
in particular by an ill-advised append- 
ing of a Mark Zuckerberg character 
(Mitch Eakins), a grating attempt to 
pander to millennials. 

Point Break Live!, by contrast, is 
a well-greased comedic machine. 
First performed in 2003, the show 
has been touring off-and-on since 
then, and it succeeds precisely where 
Terminator Too fails: Although the 


cast members are almost the same in 
both shows, with some having larg- 
er or smaller roles, here they know 
where their laughs are, and they 
serve a few ready to spike to their 
newest partner as well. Relationships 
among characters aren't just rigor- 
ously defined (usually somewhere 
along the latent-to-overt homoerot- 
icism spectrum — the swim trunks 
help in that department); they also 
build, the humor intensifying as the 
show progresses so that when the 
lucky audience member shouts his 
climactic line (whose emphases are 
curiously askew in the original), “I 
am an F.B.J. agent!” it is a triumphant 
clarion call that all audience mem- 
bers join: We are all probably better 
actors than Reeves is, and yet we all 
want to be him. 

That is the root of the comedic 
success, realized or potential, of both 
shows: that a star can be a sorry actor 
yet still exude cool — enough at least 
that, month after month, scads of 
young male (and a couple of mighty 
female) San Franciscans audition for 
their decades-old roles. The phenome- 
non suggests an anxious relationship 
with traditional masculine ideals. 
We're not lining up to play Batman 
or Spiderman; we play muscle-bound 
heroes we can also lampoon. This 
is more credit than the shows de- 
serve — cultural criticism probably 
doesn't figure prominently in either’s 
business plan — but they do raise a 
provocative question: If I tell you an 
actor might give you a giant moose 
knuckle onstage, why does that make 
you want to audition even more? 


Terminator Too: Judgment Play 
& Point Break Live! 

Continue the first Friday of every 
month through Dec. 5 at DNA Lounge, 
375 11thSt., S.F. Tickets are $20- 
$50; visit dnalounge.com. 





Know Your Street Art 


Untitled 


4 Clarion Alley 
(at Mission St.) 


Nina Wright’s tag is “Girl 
Mobb” and “Nina.” No other street 
artist uses those monikers. And no 
other street artist portrays women’s 
faces with pink stocking-like masks, 
or portrays semi-naked women with 
cutoff body parts dangling close by. 
Wright's women are, on one level, 
commentaries on how popular media 
commodify women. By masking 
women and deconstructing their fig- 
ures, even while making them top- 
less, Wright is assaulting people’s 
expectations. 


SFWEEKLY.COM 


“Tt [represents] how women are 
taken apart and put back together, 
and have their identities chosen for 
them,” says Wright, who is based in 
Oakland. “T like showing the dark side 
of things but in a humorous way.” 

Wright's work in Clarion Alley went 
up in 2012. Created with her artistic 
partner, Cuss, it features two women 
in pink masks, and a howling pink 
wolf that protects the figures. In San 
Francisco's most historic and accessible 
alley for street art, the scene stands 
out for its alluring themes and color 
scheme. Wright, who's 27, is one of the 
younger street artists invited to display 
her work in Clarion Alley. The alley’s 
curators limit who can paint there — 
though that didn’t stop Wright and 
Cuss in 2010, when they painted a por- 
tion of a Clarion Alley wall. That work 
was up for a year, Wright says, until it 





was painted over with a directive called 
“Rules of Clarion Alley.” 

The invitation to paint in Clar- 
ion Alley in 2012 is an indication 
of Wright's growing stature among 
street artists and gallery curators. She 


Erica Marquez 


regularly exhibits her art in Oakland 
galleries, and her street work can be 
seen around that city. Good street art 
often inspires other street artists to 
add to the work, and Wright’s Clarion 
Alley creation is no exception. On the 


door frame that intersects the paint- 
ing, taggers and sticker artists have 
scrawled and slapped on a series of 
messages. One scrawl says: “#Where’s 
your pink stroller.” One sticker is 
Frankenstein wearing a black San 
Francisco Giants cap with orange 
lettering. Splashes of pink and white 
lettering are everywhere. 

Even without the additional tag- 
ging, Wright says her work is “definite- 
ly open to interpretation. The respons- 
es I get are sometimes better than 
what I was aiming for anyway. With 
the ski-masked women that I do, I’ve 
had some people call them super-he- 
roes, which is interesting because (that 
means) they become power symbols. 
I’ve also had people call them transves- 
tites because the women kind of have 
these male and female features going 
on. I thought that was really cool.” JC 
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FRANKIE & JOHNNY~ 
BY MICHAEL SMUIN 


OCT 3-11 


"So" 


OBJECTS OF CURIOSITY 
BY AMY SEIWERT 


SERENADE FOR STRINGS 
BY GARRETT AMMON 


SAN FRANCISCO PALACE OF FINE ARTS 


SMUIN 


| Or oe ee 


Zi Fushille, Artistic Director 


smuinballet.org 


*This ballet contains material that is intended for mature audiences. 
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Audience 
Required 


By Lou Fancher 


Sequined and feathered yet 
serious and decidedly female, An Audi- 
ence with Meow Meow is to cabaret what 
lions are to kitties. 

Calling herself “Mother Courage 
of performance art,’ Melissa Madden 
Gray shines as Meow Meow in a mu- 
sical about the performer-audience 
relationship that is best defined as 
“kamikaze cabaret.” 

Meow shreds expectations — and 
sheds fabric in the form of costumes 
— like a feline sharpening its claws on 
living room furniture. At the heart of 
the Meow Meow vortex is a narcissistic 
star wrapped in satirical packaging. 

Is she maternal or monster, poof-y or 
profound, growling alto or gossamer 
soprano? 

The answers to these questions are 
delivered in a tour de force directed 
by Kneehigh Theatre artistic director 
Emma Rice, with terrific decoupage set 
designs and costumes by Neil Murray. 

The play’s setup is simple: The dan- 
gerous diva strays from her script and 
is abandoned by her cavorting cohorts, 
dancers Sergei and Jonathan (Michael 
Balderrama and Bob Gaynor). Even 
the producers give her the boot, but by 
then, she’s already won over the audi- 
ence with her vulnerability and agility. 

Abandoning herself to solo-ism 
and revealing the life of an artist 
through song and soliloquy, Meow 
is the ultimate performer. She’s vul- 
nerable, bravely improvisational, and 
strikes a perfect equilibrium between 
gentle and jarring as she corrals the 
crowd and coaxes perfect strangers to 
forget their inhibitions and fondle her 
figure, literally and imaginatively. 

If the show has parts that fall flat 
— an attempted suicide with a prop 
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‘Meow Meow 's elevated by 
Michael Balderrama (left) and 
Bob Gaynor (right). 


Kevin Berne 


knife misses the tragicomic mark 

— it’s understandable. After all, Me- 
ow’s — and Berkeley Rep’s — central 
concern is rolling out the postmodern 
art barrel, cracking it open with an 
ax, and allowing the juices to flow. If 
there are pits in the ferment, so be 

it: They add tooth and texture to the 
brew. 

The four-member onstage band is 
the perfect foil, adding straight man 
laughs in one vignette by supplying 
the wine bottle Meow “hides” behind 
an extended arm and chug-a-lugs. 
More importantly, it lays a fine, so- 
phisticated foundation for her consid- 
erable vocal range. 

The play gains traction in moments 
when Meow’s songs and cabaret-style 
soundbites become political. Her off- 
hand remarks occasionally get lost in 
timing missteps, but most land like 
well-directed missiles. Arrangements 
by music supervisor and conductor 
Lance Horne, especially “Boulevard of 
Broken Dreams,” a multi-genre “Itsy 
Bitsy Teenie Weenie Yellow Polka Dot 
Bikini,” and “Be Careful” proved music 
an essential part of the show’s arsenal. 

Rice returns after directing last 
season's electrifying Tristan & Yseult 
with an equal assault on theater’s 
fourth wall. (Note to audience: 
Crowd-surfing and audience partici- 
pation in the form of stroking, strip- 
ping, and hoisting the star is included 
for some lucky ticket holders, no sur- 
charge.) Murray’s lush, flattened-flow- 
er backdrop, a bodice that fits Meow 
like a precarious paper cut-out, and 
ever-changing wardrobe add up to 
an equally edgy transience. Like life, 
changes are unpredictable and swift. 

In the end, asking the audience if 
she'd be forgotten, if there is a God, if 
recycling is really recycled — perhaps a 
nod to zealous Bay Area environmen- 
talists — Meow isn't theater at all. She 
represents life’s dilemma: wondering if 
we ve been adequately held and loved 
and will be remembered. 


An Audience with Meow Meow 


Through Oct. 19 at Berkeley Rep, 
2015 Addison St., Berkeley. Tickets 
are $29-$89; call (510) 647-2949 or 
visit berkeleyrep.org. 
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THE IMPOSSIBLE ART OF UNSEEING 


My Boobs 
Are On The 
Internet 


By Siouxsie Q 


I knew it was wrong to go 
searching for Jennifer Lawrence's sto- 
len nude photos. But I did it anyway. 
Before I knew what was happening, 
the part of my brain that had lain dor- 
mant since my adolescent days of 
furtively searching through the inter- 
net for porn took over and com- 
manded me to click until I found 
Katniss’s naked images. As soon as I 
did it, I felt guilty. 

Lawrence didn’t want me to see 
her naked. Though I specialize in 
putting naked photos of myself 
online, I still understand the embar- 
rassment that comes with ending 
up unclothed in front of 
the wrong audience. 
My list of people 
who I don’t want 
seeing my vagina 
may be much 
shorter than 
Lawrence’s, 
but I have one 
nonetheless. 

When I 
first started 
dancing naked 
at The Lusty 
Lady peep show, 
my college friend 
Drew was one of the 
first people I told about 
my new job. He was hugely 
supportive and nonjudgmental. 
Drew has encouraged me through 
my myriad of endeavors over the 
years: He sat through terrible plays, 
awkward poetry slams, and amateur 
open mics all in the name of show- 
ing me he gave a fuck. 

One day, he texted me while he 
was in North Beach and asked if 
I was around and wanted to grab 
lunch. I said I was working, but that 
he should swing by the peep show 
and say hello. In hindsight, I should 
have known this was a terrible idea. 
But I had become so immersed in 
the culture of the peep show, where 
everyone was naked during the 
workday whether they were doing 
accounting or pole tricks, that I for- 
got it might be really weird for my 
strictly platonic buddy Drew to see 
me naked. 

Behind window No. 1, a man 
from the Financial District in a 
smart suit was licking his lips, eyes 
locked on my ass as he furiously 
pulled at his dick. Behind door No. 

2 was an old Asian man flicking his 
tongue at me with great enthusiasm. 
And behind door No. 3 was Drew. 


Sop 
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As soon as the window rose and | 
saw Drew’s beard and trendy glasses 
that he insists aren't trendy, I was 
mortified. It had seemed like a good 
idea in my head, but when I saw him, 
my stomach dropped and I knew | 
had been wrong. I closed my legs 
and covered my breasts and sort of 
hid in the corner so he couldn't see 
my bits. But I had to keep dancing 
for the other paying customers who 
were relying on me to shake my ass 
so they could pop one out before 
their lunch break was over. We tried 
to make small talk through the glass 
and remain calm, but I could tell 
Drew was desperately trying not 
to be horrified in the tiny booth 
that reeked of ejaculate, while he 
searched for a place to put his eyes 
that didn’t make matters worse. 

I was grateful that Drew wanted 
to show he was supportive of my 
work, but the result was simply too 

awkward to bear — 
like walking in 
on your dad in 
the bathroom 
or something. 
The peep show 
window finally 
closed and 
he waved 
goodbye and 
rolled his 
eyes at me. 
Drew con- 
tinues to be 
a great ally, 
but we both 
realized that 
seeing me naked 
wasn't something 
either of us wanted to 
have happen again. 

I don’t have the same anxieties 
about my naked image as someone 
like Lawrence might, but I deeply un- 
derstand the desire to not have cer- 
tain people see certain parts of me. 

Unfortunately, porn isn’t private 
— you can’t pick and choose which 
friends and family members can see 
it. ’'m not ashamed of the work that 
I do, but I certainly don’t want my 
close friends or my family watching 
it. And now I know that platonic col- 
lege friends shouldn't be invited to 
come visit me while I’m stripping. 

Everyone has boundaries — even 
porno babes, whores, and movie 
stars. 

So, this is my formal apology to 
Jennifer Lawrence. 










J-Law, 

I’m sorry I looked at those stolen 
pictures of you naked. I wish I could 
turn back time and un-see them. 
Really. I’m sorry. I can’t wait to see 
Mockingjay. 

Love, 

Siouxsie Q 


SiouxsieQ@SFWeekly.com 
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DIRECTED AND PRODUCED BY RORY KENNEDY 


~LOST DAYS 
A NET Ta 


AMERICAN EXPERIENCE FILMS Qi 
lastdaysinvietnam.com 


Q&A's with director RORY KENNEDY 
FRI 9/26 |0PERA PLAZA: FRI 7:00 & 3:26 SHOWS » SHATTUCK: SAT 12:00 NOON SHOW © RAFAEL: FRI 5:30 SHOW 
SAN FRANCISCO SAN RAFAEL 
LANDMARK OPERA PLAZA LANDMARK SMITH RAFAEL 
T 


601 Van Ness Ave. @ (415) 771-0183 
FRI: 12:20, 2:35, 5:00, 7:00, %&8 & 9: om SHATTUCK 
2230 Shattuck Ave. (510) 644-2992 1118 Fourth St. 
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°(415) 454-1222 
CALL FOR SHOWTIMES 


SAT/SUN: 12: 20, 2: 35, 5:00 & 7:20PM 
ADD’L SAT: 9:55PM © MON-THU: 2: 35, 5:00 & 7:20PM 
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20,000 Days on Earth 
Not Rated. Opens Friday 
at the Roxie Theater. 
Fora self-styled goth-punk gargoyle, 
Nick Cave has aged magnificently. Now 
56, he seems like a man who might 
frighten young children, as prologue to 
inspiring them. In Iain Forsyth and 
Jane Pollard’s overdue-seeming docu- 
mentary, a cool spellbinder that stages a 
day in Cave’s creative life, he plays him- 
self and has a writing credit, which 
means saying things like, “At the end of 
the 20th century, I ceased to be a hu- 
man being. That’s not necessarily a bad 
thing. It’s just a thing.” Erik Wilson’s 
cinematography is aptly dusky and stu- 
dious, and the film gets a bit precious 
with its gloomy-daydream flow, but a 
more straightforward chronicle obvi- 
ously would have missed its target. The 
main interview being conducted here is 
psychiatric: Cave sits with a shrink, 
probing early memories of, say, dressing 
in female clothes, or hearing his father 
reading Nabokov’s Lolita aloud for the 
sake of language appreciation. There's 
also some telling interaction with Cave’s 
current and former fellow Bad Seeds, 
plus qualified character witnesses in- 
cluding Ray Winstone and Kylie Mi- 
nogue. Most fascinating is of course the 
man himself: For all of that command- 
ing stage presence, and there’s a lot of it, 
he’s never above vamping unguardedly 
at a piano and being told his chord pro- 
gression sounds like Lionel Richie's. At 
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this movie's dark heart is the disarming 
self-awareness and intelligence with 
which Cave cops to raiding, mythologiz- 
ing, and cannibalizing his memories, be 
they exquisite or banal. The mystique 
endures, as does some very practical 
wisdom on the matter of how to be an 
artist. Jonathan Kiefer 


IAm Eleven 
Not Rated. Opens Friday 
at the AMC Metreon 16. 
For her first documentary feature, Aus- 
tralian filmmaker Genevieve Bailey felt 
like getting away from home for a while, 
and trying something optimistic. Hav- 
ing endured a massively deadly tsunami, 
an injurious car accident, a dispiriting 
newspaper job, and a parent’s death, 
Bailey hoped to reconnect with that spe- 
cial time of life when, as she says in the 
film, “the world feels big in a good way, 
and at our feet.” So she roamed the 
planet to hang out with a bunch of 
11-year-olds. And she wondered: “Are 
they still happy and excited about inher- 
iting this crazy world?” This not being a 
simple yes-or-no question is what 
makes Bailey’s movie interesting. It is 
indeed a transitional age, 11, perhaps 
the first that we’re aware of as such, and 
IAm Eleven brims over with insights, 
some of them accidental, on such di- 
verse topics as elephant companionship 
in Thailand, orphanhood in India, eco- 
logical conservation in France, and the 
privilege of American affluence. Also, it 


The Boxtrolls 


At the age when | 
elephants were just 
the coolest; | 


feels lived in, from the kids’ perspec- 
tives. Save for an alert teacher here, a 
proud dad there, and the guy in Sweden 
who coaches young Muslim rappers, 
adults remain mostly in the periphery. 
With a mildly ingratiating soundtrack, 
and a good-hearted impulse toward 
all-inclusive diversity, the movie does 
become somewhat diffuse, but that’s 
also a function of having accomplished 
its mission of manifesting optimism: 
Any one of these kids might holda 
movie on his or her own; all of them 
seem worth knowing. JK 


The Boxtrolls 
Rated PG. Opens Friday 
at the AMC Metreon 16 andthe AMC 
Van Ness 14. 
Though it has some story issues, Graham 
Annable and Anthony Stacchi’s The Box- 
trolls is a technical marvel, a traditional 
stop-motion animation film that uses 
modern technology to augment the orig- 
inal craft, not replace it. In the Victori- 
an-era town of Cheesebridge, young Eggs 
(Isaac Hempstead Wright) is an orphan 
raised by the kindly Boxtrolls, subterra- 
nean scavengers who wear boxes for 
clothes and speak in Minion-esque gib- 
berish. He grows up believing he’s a Box- 
troll (and speaking the Queen’s English 
in spite of never having been immersed 
in it), only to discover that his adoptive 
family is the subject of a pogrom by the 
humans, particularly the stringy-haired 
Archibald (Ben Kingsley). Eggs is a typi- 
cally bland hero, particularly compared 
to his scene-stealing new human friend 
Winnie (Elle Fanning), possibly the first 
non-Disney addition to the Spunky Red- 
headed Princess canon. Unfortunately, 
she’s the only female character of note, 
particularly in light of the subplot involv- 
ing cabaret singer Miss Frou Frou, who... 
well, it’s the kind of thing that’s a staple 
of British comedy, but still a distasteful 
gag that almost derails the film's good- 
will. Other than that bum note, The Box- 
trolls is beautiful to look at and frequently 
very witty, and it also features one of the 
few ending-credit Easter Eggs in recent 
memory that justifies its own existence. 


Sherilyn Connelly 
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Jealousy Philippe Garrel is one of the lesser-known 


of the French New Wave filmmakers compared to 
Jean-Luc Godard and Francois Truffaut, but he’s never 
stopped working, and his new Jealousy wouldn't have 
felt out of place in New Wave's 1960s heyday. Shot 
in glorious widescreen black-and-white, Jealousy 
kicks off with protagonist Louis (Louis Garrel, the 
director's son) leaving his wife, Clothilde (Rebecca 
Covenant), and daughter, Charlotte (Olga Milshtein), 
and the rather nice house they live in to shack up 
with mistress and fellow stage thespian Claudia (Anna 
Mouglasis) in a rather dingy yet still thoroughly Pari- 
sian apartment. Happiness does not quite ensue for 
Louis and Claudia; in a key conversation, they discuss 
whether or not one should tell the other if they're 
having an affair, and the answer is inconclusive. 
There's not a great deal of forward narrative thrust 
to speak of in Jealousy, just the characters going 
on about their lives while dealing with the decisions 
they've made. Again, this is apropos for New Wave- 
style filmmaking, as is the apparent lack of rationale 
for some of Louis and Claudia’s actions. Is it because 
they're French? Or because they're theater folks? 
Or is it just because they're humans who don't know 
what they really want? Jealousy suggests it may be 
all of the above. (SC) 


Jimi: All Is By My Side John Ridley’s film is a thing 


that exists against all odds: a Jimi Hendrix biopic 
without a single lick of authentic Hendrix music, due 
to his estate refusing to grant the rights. It follows 
a year in the life of Jimi (André Benjamin) as his 
career incubated in London, ending just shy of his 
triumphant American re-debut at the Monterey Pop 
Festival in 1967. While there are references made to 
“the album” and “‘the singles,” the words “Are You 
Experienced” and “Purple Haze” are never spoken 
aloud. Original recordings by Bob Dylan and others 
are heard, but the closest to canonical Hendrix music 
is are-creation of his legendary live performance of 
“Sgt. Pepper's Lonely Hearts Club Band,’ because it 
was evidently easier to get the publishing rights to 
the Beatles. Ridley distracts from this handicap by 
shooting the film like a contemporaneous New Wave 
film, with untraditional editing and sound design; 
in a particularly captivating sequence, the sound 
drops out to just Hendrix's fingers plink-plinking on 
the strings, with no tones or music. But Jimi: All Is 
By My Side's real strength is André Benjamin, who 
channels Jimi as though he's been him all along. That 
most of the original man’s spoken words are public 
domain probably helped. (SC) 


Last Days in Vietnam If James Cameron ever gets 


bored of poking around the Mariana Trench or the 
Titanic, he could do worse to explore the bottom of 
the South China Sea near Con Son Island. There, he'll 
find a peculiar memorial in the form of several sunken 
helicopters, as seen in Rory Kennedy's fascinating 
documentary Last Days in Vietnam. It's mostly 
about April 29, 1975, the date when the center could 
no longer hold and the American military presence 
had to bug out of Vietnam, along with as many South 
Vietnamese as possible. It was an evacuation that 
was long overdue, held up by both Congressional 
disinterest and the American ambassador's refusal 
to admit defeat. Through interviews with survivors 
and copious amounts of archival footage, Last 
Days in Vietnam tells the story surrounding that 
famous image referred to as “The Last Helicopter 
Out of Saigon” (it actually wasn't), focusing on the 
soldiers who took matters into their own hands, 
saving tens of thousands of civilians in the process. 
But the most stirring image may be that of several 
different helicopters landing on the USS Kirk and 
other vessels, then being pushed over the side 
(after the people disembarked) to make room for the 
next refugee-filled chopper. And those abandoned 
helicopters are still down there, waiting. (SC) 


Pride How interesting: This year’s best hope for a 


movie from the U.K. to please crowds inthe USA is an 
ensemble uplifter about the London gay and lesbian 
activists who raised money to pitch in for the National 
Union of Mineworkers strike of 1984. Rightists and 
scolds should at least appreciate the value it places 
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on warm-fuzzy nostalgia. Organized around the 
not-quite-radical idea that plucky nonthreatening 
homosexuals and provincial Welsh workingmen’s 
wives are equally and universally adorable, Stephen 
Beresford’s script charges headlong into familiar, 
low-stakes culture-clash shtick. This does afford lots 
of savory moments for a fine, game cast including 
Imelda Staunton, Dominic West, Paddy Considine, 
Bill Nighy, and Andrew Scott (best known around 
here as Sherlock's Moriarty). The resulting movie is 
essentially sexless, but unabashedly pro-solidarity 
— even when it sees the courageous reduced to the 
merely cutesy. Director Matthew Warchus works 
in broad and sometimes clumsy strokes, but he is 
self-evidently the right man for the job of making 
a film about getting lots of people on board while 
being warmhearted. It might also have been called 
Compassion, but then you lose that important ref- 
erence; the movie's climax, after all, is an affirming 
protest march. You'd have to be Margaret Thatcher 
to resist it. (JK) 


Starred Up It both helps and hurts that British film- 


maker David Mackenzie's riveting prison drama 
was written by Jonathan Asser, a prison therapist. 
On the one hand, the story feels directly spun from 
the experience of someone who knows what it’s 
like on the inside, and why. On the other hand, that 
knowledge alone does not complete the skill set of 
a dramatist. The raw material of Starred Up is brutal, 
enraging, heartbreaking, and agilely managed by 
Mackenzie, but the movie can’t seem to help lapsing 
into contrivance, cliché, and awkward melodrama. 
In an outstanding star turn likely to be discussed for 
years, Jack O'Connell plays a horrendously violent 
19-year-old newly transferred to the adult prison 
where his steely father, played by Ben Mendelsohn, 
also is an inmate. Inhumanity ensues, with cycles of 
violence both generational and institutional. If we're 
discussing bad apples and the trees they fall from, 
Asser's script seems to Say, let’s talk about a so-called 
corrections system run by sadists. Better to talk, 
anyway, than to go on perpetuating and glorifying 
aggression. Asser’s proxy of sorts is a group anger 
management therapist played by Rupert Friend, in 
another of this film's several great performances. 
Mackenzie supports his screenwriter’s humanitarian 
intentions by bringing out his actors’ best, so it’s 
forgivable that Starred Up is shaped less like a drama 
than an intense therapy session — full of urgency and 
raw vitality, tempered with coached epiphanies, and 
eventually reined in by an impermanent, we-have- 
to-end-it-here closure. Its astute final image is the 
cold metal maw of a revolving door. (JK) 


ONGOING 


Memphis The thing about sorcery, says the inscrutable 


protagonist of Tim Sutton’s sophomore feature early 
on, is that the magic doesn’t fulfill everything you 
thought it would. Let this be a disclaimer: that the 
power of Sutton’s ostensibly slow, plotless, aloof 
little film may depend on your receptivity to it. That 
protagonist, played with magnetic force by eccentric 
underground Chicago songwriter and former Found 
magazine cover boy Willis Earl Beal, is amusician who 
skulks around Tennessee's most musically famous 
town, failing to make music. He's losing his mojo, but 
looking for it, or maybe looking for something else, 
something more profound. Sutton has a sympathetic 
eye for urban desolation, and his ethereal quasi-doc- 
umentary style privileges emptiness, both spatial and 
aural. The title character, as it were, becomes a city 
that's only the faded outskirts of itself. Its metabolism 
may be unfamiliar, but this extraordinary movie has 
true rhythm, and true life. (JK) 


Wetlands If we learn anything from David Wnendt's 


Wetlands, adapted from the Charlotte Roche novel, 
it’s that the line between gross-out comedy and 
erotic drama is as thin as a stray pube on the seat 
of the scuzziest public toilet the movies have seen 
since Trainspotting. Already being marketed with the 
titillation of its extreme NSFW factor, Wetlands wants 
to be a punk-feminist yawp of shamelessness about 
bodily fluids and functions. To this end, it approvingly 
recounts the coming-of-age of a sexually adventurous 
18-year-old with chronic hemorrhoids, who cuts her 
butt while shaving. The resulting infection lands 
her in the hospital and eventually in the arms of 
an adorably nonjudgmental male nurse. Carla Juri 


plays protagonist Helen as a human oasis within 
Wnendt's sprawl of trite stylization. Juri has a great, 
repulsion-canceling screen presence, even if, at 29, 
she periodically seems too old to play an adolescent. 
Sometimes she calls to mind Greta Gerwig, whose 
acting career has scored similar political points more 
subtly, without a context of affected punk posturing. 
“| mix up reality, lies, and dreams,” Helen says, 
“mostly because of the drugs I've taken.” This may 
explain why the childhood flashback of Helen's mom 
(Meret Becker) dropping her on purpose, so she'll 
learn not to trust anyone, sails by without attribution 
to the life story of Le Tigre’s Kathleen Hanna. More 
effort toward real originality might have helped this 
movie's righteous cause, but so much strenuous 
provocation — the traded tampon scene, say, or the 
pizza-delivery circle jerk — doesn't keep Wetlands 
from also being twee (JK) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), email film@sfweekly.com. 


4-Star Theatre. Jealousy: Philippe Garrel is one of the 
lesser-known of the French New Wave filmmakers 
compared to Jean-Luc Godard and Francois Truffaut, 
but he’s never stopped working, and his new Jealousy 
— shot in glorious widescreen black-and-white — 
wouldn't have felt out of place in New Wave's 1960s 
heyday. Starting Sept. 26. Daily. 2200 Clement, S.F., 
666-3488, Intsf.com/4-star-theatre.html. 

Artists’ Television Access. Other Cinema: Street 
Fightin’: Local filmmaker David Martinez presents 
Autumn Sun, his short documentary about the Oak- 
land Occupy movement, paired with Peter Snowdon's 
compilation of Arab Spring footage, The Uprising. 
Sat., Sept. 27, 8:30 p.m. $6. othercinema.com. 992 
Valencia, S.F., 824-3890, atasite.org. 

Castro Theatre. Hocus Pocus: Two screenings of the 
1993 Disney witch flick starring Bette Midler, Sarah 
Jessica Parker, and Kathy Najimy, preceded by 
Peaches Christ's latest drag spectacular, ‘Coven: 
Return of the Manderson Sisters,” starring BenD- 
eLaCreme, Jinkx Monsoon, Thomas Dekker, Timmy 
Spence, Vinsantos, and many more. Sat., Sept. 27, 3 
& 8 p.m. $30-$105. peacheschrist.com. 429 Castro, 
S.F., 621-6120, castrotheatre.com. 

Clay Theatre. My Old Lady: Israel Horovitz adapts his 
own stage play to make his directorial film debut 
in this drama about an American (Kevin Kline) who 
thinks he's inherited a Parisian apartment, only to 
find that an elderly mother and her daughter (Maggie 
Smith and Kristin Scott Thomas, respectively) are 
already living init. Daily. The Rocky Horror Picture 
Show: The Bawdy Caste performs onstage while 
the ultimate cult film plays in the background. Last 
Saturday of every month, 11:59 p.m. $9-$10. 2261 
Fillmore, S.F., 267-4893, landmarktheatres.com. 

Dark Room Theater. Bad Movie Night: Gone in 60 
Seconds: Hosts Jim Fourniadis, Mike Spiegelman, 
and Tristan Buckner revisit the original 1970s snatch- 
‘em-&-smash-'em chase movie that didn't have the 
benefit of Angelina Jolie or, y'know, a budget. Sun., 
Sept. 28, 8 p.m. $6.99. 2263 Mission, S.F., 401-7987, 
darkroomsf.com. 

Davies Symphony Hall. S.F. Symphony: The Wizard of 
Oz: As befitting one of the first films preserved by 
the Library of Congress, The Wizard of 0z— arguably 
the most beloved movie of all time — receives the 
dignified treatment of being accompanied live by the 
San Francisco Symphony, while audience members 
are encouraged to arrive in costume for raffle prizes. 
Sat., Sept. 27, 8 p.m. $43-$158. 201 Van Ness, S.F., 
864-6000, sfsymphony.org. 

Embarcadero Center Cinema. Boyhood: Richard 
Linklater spent 12 years filming this universally 
acclaimed coming-of-age tale in which the actors 
grow up right before your eyes during the film's 
165-minute running time. Daily. A Most Wanted 
Man: Anton Corbijn (Control) adapts John le Carré's 
espionage novel into a slow-fuse spy thriller, with the 
late Philip Seymour Hoffman leading a cast that also 
features Willem Dafoe, Rachel McAdams, and Robin 
Wright. Daily. Wetlands: If we learn anything from 
David Wnendt's film adaptation of the Charlotte Roche 
novel, it’s that the line between gross-out comedy 
and erotic drama is as thin as a stray pube on the 
scuzziest public toilet the movies have seen since 
Trainspotting. It wants to be a punk-feminist yawp 
of shamelessness about bodily fluids and functions, 


but so much strenuous provocation doesn't keep 
Wetlands from also being twee. Daily. Love Is Strange: 
When longtime lovers and cohabitants John Lithgow 
and Alfred Molina finally tie the knot after New 
York legalizes gay marriage, it paradoxically leads 
to them losing their Chelsea apartment and being 
forced to live apart in this new drama from director 
Ira Sachs. Daily. The Trip to Italy: Steve Coogan and 
Rob Brydon pack up their appetites and hit the road 
again for more droll dinner conversation in this sequel 
to Michael Winterbottom's 2011 comedy The Trip. 
Daily. Pride: Organized around the not-quite-radical 
idea that plucky nonthreatening homosexuals and 
provincial Welsh workingmen’s wives are equally 
and universally adorable, this year’s best hope for 
a movie from the U.K. to please crowds in the U.S.A. 
is an ensemble uplifter about the London gay and 
lesbian activists who raised money to pitch in for 
the National Union of Mineworkers strike of 1984. 
Starting Sept. 25. Daily. Tracks: Robyn Davidson's 
nine-month 1977 trek across the Australian desert is 
recreated with formal grace and frustrating detach- 
ment in this cinematic adaptation of her bestselling 
memoir. Though quite lovely from an aesthetic point 
of view, unfortunately there's nothing but surface 
to this Into the Wild-by-way-of-Walkabout material. 
Starting Sept. 26. Daily. 1 Embarcadero Center, S.F., 
267-4893, landmarktheatres.com. 


The Emerald Tablet. James Williamson: Re-Licked: 


The Stooges guitarist shares a 40-minute video 
about the making of Re-Licked — a new collection 
of mostly unrecorded old Stooges rarities featuring 
guest vocals by Jello Biafra, Ariel Pink, Mark Lanegan, 
Primal Scream's Bobby Gillespie, Le Butcherettes’ Teri 
Gender Bender, The Kills’ Alison Mosshart, Foetus’ 
J.G. Thirlwell, The BellRays’ Lisa Kekaula, The Icarus 
Line's Joe Cardamone, and more — then discusses 
the recording with RE/Search publisher V. Vale. Thu., 
Sept. 25, 7 p.m. $10-$15. brownpapertickets.com/ 
event/861720. 80 Fresno, S.F., 500-2323, emtab.org. 


Exploratorium. Saturday Cinema: Weekly thematic 


film screenings presented in the Kanbar Forum by 
the Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, S.F., 528-4444, 
exploratorium.edu. 


Humanist Hall. Oakland Underground Film Festival: 


After a Thursday opening night at the Grand Lake 
Theater (3200 Grand Ave.), the OUFF settles into the 
Humanist Hall for three days of indie flicks, DIY shorts, 
and the occasional retro ringer (e.g., Heathers). Sept. 
25-28. oakuff.org. 390 27th St., S.F., 510-451-5818. 


Multiple Bay Area Locations. Sixth Annual San 


Francisco Latino Film Festival: Cine+Mas presents 
nearly 50 films — including fiction features, full-length 
documentaries, and categorized shorts — originating 
from nations throughout Latin America. Screenings 
are held at Brava Theater Center (2781 24th St., S.F.); 
Opera Plaza Cinemas (601 Van Ness, S.F.); Mission 
Cultural Center for Latino Arts (2868 Mission, S.F.); 
Yerba Buena Center for the Arts (701 Mission, S.F.); 
Red Poppy Art House (2698 Folsom, S.F.); EastSide 
Arts Alliance (2277 International, Oakland); La Pefia 
Cultural Center (3105 Shattuck, Berkeley); and 
Mexican Heritage Plaza (1700 Alum Rock Avenue, 
San Jose). See website for schedule and ticket 
information. Through Sept. 27. sflatinofilmfestival. 
com. Multiple addresses, S.F., N/A. 


Oddball Films. The Cartoon Genius of Chuck Jones: 


A night of Merrie Melodies and more from the Os- 
car-winning animation icon. Fri., Sept. 26, 8 p.m. $10. 
275 Capp, S.F., 558-8112, oddballfilms.com. 


Opera Plaza Cinemas. Magic in the Moonlight: Woody 


Allen's latest romantic comedy stars Colin Firth 
as a 1920s magician who tries to expose psychic 
medium Emma Stone as a phony, but she may have 
a few tricks of her own up her sleeve. Daily. Frank: 
Michael Fassbender is totally unrecognizable as the 
title character — not due to his acting, mind you, 
but because he wears a fake plastic head the whole 
time he's on the screen — in Lenny Abrahamson’s 
oddball comedy about an absurdist art-rock band. 
Daily. Take Me to the River: Martin Shore's valentine 
to Memphis musical history is also a torch-passing 
project, a chronicle of sessions for a compilation 
album on which veteran Stax and Hi Records jour- 
neymen collaborate with rappers, school kids, 
and, for old times’ sake, each other. Daily. tmttr. 
com. Last Days in Vietnam: The latest work from 
Ghosts of Abu Ghraib director Rory Kennedy is a 
fascinating documentary that's mostly about April 
29, 1975, the date when the center could not hold 
and the American military presence had to bug out 
of Vietnam, along with as many South Vietnamese 


citizens as possible. Sept. 26-Oct. 2. 601 Van Ness, 
S.F., 777-3456, landmarktheatres.com. 


Roxie Theater. Memphis: Eccentric underground 


songwriter Willis Earl Beal is a musician who skulks 
around Tennessee's most musically famous town, 
failing to make music in Tim Sutton's sophomore 
feature. Sutton has a sympathetic eye for urban 
desolation, and the movie's agitatedly dreamy aura 
works as a kind of mystical ethnography, through 
the power of this slow, plotless, aloof little film may 
depend of your receptivity to it. Through Sept. 25. 
This Ain’t No Mouse Music!: The new documentary 
from filmmakers Chris Simon and Maureen Gosling 
profiles Arhoolie Records founder Chris Strachwitz, 
who for more than 50 years has been tracking down 
and making records of the humble grassroots music 
that most excites him. This could be just about any- 
thing — Delta blues, Cajun, Tex-Mex, Appalachian — as 
long as it's not the mainstream stuff Strachwitz refers 
to very pejoratively as “mouse music.” Through 
Sept. 25. 20,000 Days on Earth: lain Forsyth and 
Jane Pollard's documentary about Nick Cave is a 
cool spellbinder with a gloomy-daydream flow that 
stages a day in his creative life. At the movie's dark 
heart is the disarming self-awareness and intelligence 
with which Cave cops to raiding, mythologizing, and 
cannibalizing his memories, be they exquisite or 
banal. The mystique endures, as does some very 
practical wisdom on the matter of how to be an 
artist. Sept. 26-Oct. 2. Starred Up: It both helps 
and hurts that this riveting British prison drama was 
written by Jonathan Asser, a prison therapist. The 
raw material is brutal, enraging, heartbreaking, and 
agilely managed by director David Mackenzie, but the 
movie can't seem to help lapsing into contrivance, 
cliché, and awkward melodrama. Sept. 26-Oct. 2. 
3117 16th St., S.F., 863-1087, roxie.com. 


San Francisco Art Institute. /ranian Film Festival: 


Now in its seventh iteration, this annual showcase 
pledges to be a way for North American audiences 
to discover the next generation of Iranian filmmak- 
ers. But the current generation is worth knowing, 
too — hence a tribute to Pouran Derakhshandeh, 
who'll be here in person with her new movie Hush! 
Girls Don't Scream. Sept. 27-28, 11 a.m. $12 per 
program. iranianfilmfestival.org. 800 Chestnut, S.F., 
771-7020, sfai.edu. 


San Francisco Conservatory of Music. Left Coast 


Chamber Ensemble: Films & Interludes: The LCCE 
provides the live scores for a series of silent films, 
including the famous pre-earthquake 1906 short 
A Trip Down Market Street. Mon., Sept. 29, 8 p.m. 
$15-$30. leftcoastensemble.org. 50 Oak, S.F., 864- 
7326, sfcm.edu. 


Yerba Buena Center for the Arts. So/ LeWitt: Docu- 


mentary about the geometrically inclined conceptual 
artist by Chris Teerink. Sat., Sept. 27, 7:30 p.m.; Sun., 
Sept. 28, 2 & 4 p.m. $10. sollewittfilm.org. 701 Mission, 
S.F., 978-2787, ybca.org. 
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Girl Power 


There was a time during my 
addiction to The Gilmore Girls on DVD 
that I began to scare myself. In particu- 
lar times of sadness or stress, I would 
imagine that I lived in Stars Hollow 
and Lorelai Gilmore and her daughter, 
Rory, were my neighbors. I had gerani- 
ums on my ledge and an antique pista- 
chio-green stove. I could also fly (of 
course), and would soar around town 
undetected and dip into whatever 
charming quirkiness was happening: 
Sookie rolling out pie crust and having 
her butt whipped with a kitchen towel 
by the flirty produce delivery dude, the 
faint smell of pipe tobacco in Emily and 
Richard Gilmore’s Chippendale parlor, 
diner owner Luke toweling off after a 
particularly bracing and restorative 
shower... 

How was this any different than 
the middle-aged housewife who reads 
romance novels 
and masturbates 
to the idea that 
she’s having her 
hoop skirt lifted 
by Beauregard 
Burdick, antebel- 
lum billionaire 
bachelor with the 
bionic boner? Bah, 
I told myself. Just 
go with it. It’s no 
different, but I still 
wish I could es- 
cape to that town 
and be one of the village people. 

For one of the first times since its 
original run in the early aughts (2000- 
2007), The Gilmore Girls will be avail- 
able in its entirety on Netflix starting 
Oct. 1. Culture blogs are stumbling 
over one another to sing the praises of 
the quintessential “overlooked gem” 
of a show that was a slow boil but per- 
colated quite nicely once it got rolling. 
The usual adjectives apply about the 
writing and dialogue: whip-smart, 
rapid-fire, pop culture-riddled. It was 
the sort of show you accidentally 
got stuck watching while you were 
babysitting and then realized that 
you just heard a Nick Drake allusion 
come out of someone’s mouth, or a 
joke about Ice Castles. Whoa. This show 
totally doesn’t suck. 

The Gilmore Girls centers around 
a single mom, her valedictorian 
daughter, and their buddy-buddy 
friendship. They live ina Norman 
Rockwell painting, complete with a 
gazebo in the center of town anda 
sprinkling of local color provided by 
various eccentrics. Each character has 
her share of romance and heartbreak, 
none of which ever gets straightened 
out due to the show’s untimely end 
after seven seasons. Slowly but surely 
this show crept up on media- and pop 
culture-obsessed Gen-Xers who had 
previously pooh-poohed anything 
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that purported to be “family enter- 
tainment.” Deep down though, we all 
wanted it. That same longing for com- 
munity and belonging has been with 
me all my life and probably explains 
why my favorite Twilight Zone episode 
has always been “The Bewitchin’ Pool,” 
in which two kids with an unhappy 
home life dive deep into their swim- 
ming pool and escape to a magic land 
where children are lovingly cared for 
by kindly old Aunt T. 

I’m not the only one drawn to the 
happy family myth, obviously. In 
fact, the whole reason Gilmore Girls 
came to be was due to what was then 
called “family-friendly programming 
funding” from the Association of 
National Advertisers. You need only 
see the world “family” in an orga- 
nization’s name and wonder which 
far-right religious sect is pushing the 
tripe this time? But don’t worry, The 
ANA Alliance for Family Entertain- 
ment bows to a different god, the 

god of Green. 
It crunched the 
numbers and 
realized that 
when shows are 
about families, 
many valuable 
consumer groups 
can be targeted 
in the advertis- 
ing. AFE-funded 
shows must in- 
clude “teachable 
moments” and 
“conflict resolu- 
tion,’ according to its website. The 
organization fronted the money for 
The Gilmore Girls’ pilot. 

Now the Great Pacific Garbage 
Patch of TV revenue has slowly 
drifted to online streaming, where 
binge-worthy shows like this are Net- 
flix gold. 

Resourceful GG fans have already 
created their own versions of the 
mythical “Season 8” on YouTube by 
editing bits and pieces from previous 
shows. In this fantasyland, Luke and 
Lorelai end up together, married, and 
Rory flees Yale to come back to the 
gentle folds of Stars Hollow to have 
more mommy/daughter adventures. 
One re-imagining has her crash her 
car into Luke’s diner and die. For my 
money, that’s still a better ending 
than having her dating the simpering, 
cocky Logan. 

Here’s a third idea: Lorelai, Rory, 
Sookie, and I all grasp hands and give 
each other knowing glances. We take 
deep breaths and then jump into the 
pool, swimming down until we see a 
tunnel that leads to Aunt T’s watering 
hole and perpetual quilting bee. Hulk- 
ing slabs of chocolate cake are served 
on soft pink china, and we wash it 
down with cold milk while someone 
cracks a Pixies joke. Ahhhhh. 


Katy.StClair@SFWeekly.com 
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“THE RESTAURANT OFTEN FELT AS IMPERSONAL AS THE NEW CONDOS THAT SIT ON TOP OF IT.” 


Original Sin 


By Anna Roth 


If you’ve got a lot of money, 
there’s a lot to like about Hayes 
Valley’s new French bistro, Monsieur 
Benjamin. For one thing, it’s the 
latest project from chef Corey Lee, 
the talented, acclaimed chef of Benu 
and eight-year French Laundry alum 
before that. His new spot isa 
gleaming, modern take on a Parisian 
brasserie, serving well-rendered 
Gallic standards like steak tartare 
and frog legs. It’s open until 1 a.m. 
every night, and ideally suited for 
drinks and dinner both pre- and 
post-symphony, opera, City Arts & 
Lectures talk, or SFJAZZ show. 

But God, it’s pricey. Entrees av- 
erage in the high twenties, appetiz- 
ers in the mid-teens. That isn’t too 
much for people who regularly drop 
$150 or $200 on dinner for two, 
but for those of us who reserve that 
kind of cash outlay for birthdays 
and special occasions, it becomes a 
question of whether the restaurant 
is worth the splurge. 

Just to be clear, I don’t think 
Lee and team are gouging their 
customers: San Francisco restau- 
rants are dealing with rising rents 
as much as the city’s residents, and 
the high-quality ingredients and 
intricate techniques that are com- 
ing out of the kitchen at Monsieur 
Benjamin do not come cheaply. It 
just seems like a lot to pay for food 
that, by and large, I'd had before. 
French cuisine is the backbone of 
all fine dining — it was the only fine 
dining for most of the 20th century 
— and it’s kind of a letdown to see 
a skilled chef like Lee imitating the 
past instead of looking toward the 
future. I went in hoping for a bold 
2014 take on French cuisine, but 
it was as if Frank Gehry started 
designing classical cathedrals: It’s 
fine to use the past as a building 
block for something new and dif- 
ferent, but why ignore all of the 
innovation that has happened in 
the interim? 

That is not to say that there ar- 
en't interesting flourishes dotting 
Monsieur Benjamin's long menu, 
which covers more than 40 French 
standards. The steak tartare was a 
perfect example of the form, with 
the clean taste of high-quality beef 
melding with bits of caper, pickle, 
and onion. Instead of a raw egg 
yolk, the plate was dotted with 
semi-cooked yolks piped in from a 
pastry bag, which let the yolk play 
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be 


the same adhesive, richness-con- 
tributing role with a new twist. 

I was also quite taken with the 
deep-fried frog legs, boldly served 
in a cup with their 
cragey feet stick- 
ing up in the air to 
signal that these 
weren't tempura 
shrimp. Frog meat 
can taste like 
chicken dragged 
through a pond; 

it can also taste 


Monsieur Benjamin 
451 Gough, 403-2233, 
monsieurbenjamin.com. 
Hours: Daily 5 p.m.-1a.m. 


Steak tartare $16.50 
Frog legs $12.50 


earthbound. Its medium beef, the 
kitchen’s preferred way of serving 
it, oozes into a soft bun, though 
the taste of the meat was a little 
lost in its garnish 
of caramelized on- 
ions. The fries were 
forgettable except 
when dipped in the 
plummy housemade 
ketchup. It would 
make a fine dinner 
if you don’t consider 
$20 a lot of money. 


clean and fresh, Marrow bones $18 And I suspect that 

as these did, and Burger $18.50 there are many 

their sweet batter French dip $18.50 moving into new 

eliminated the Oefs it Ab bela $5.50 condos in Hayes 

need for sauce. E Grilledlambileg p32 Valley and Mid-Mar- 
ggplant caviar $7.50 


But all too of- 
ten I found it dif- 
ficult to consider 
the food without 
also considering 
the prices. The burger, for exam- 
ple, costs $18.50. For that kind 
of money I expect one of the best 
burgers of my life, a meld of patty 
and bun that would make angels 
swoon. Lee’s is good, but decidedly 


Lemon tart $9.50 


ket that fall into 
that category. 

Most of the dish- 
es followed in this 
same vein. Escargot 
came under a mossy blanket of 
parsley and buttered bread crumbs, 
with a red wine reduction under- 
neath. Marrow came in a classic 
preparation: three bones cracked 
open lengthwise to reveal their 
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Believe it or not, these 
are frog legs. 
Erica Marquez 





luscious, fatty innards, complete 
with little sticks for spreading 

onto toast. A not-too-sweet slice 

of lemon tart was garnished with a 
refreshing dollop of mint Chantilly 
cream. Deviled eggs were as smooth 
and fresh as you could wish, with a 
verdant herb paste hiding beneath 
the yolk filling. 

It was all good, but none of it 
moved me; the restaurant often felt 
as impersonal as the new condos 
that sit on top of it. Its stainless 
steel open kitchen gleams with the 
cleanliness of an operating theater, 
and the reclaimed wood tables and 
Edison bulbs gracing the dining 
room are by now so familiar that 
they barely register. Service, occa- 
sionally cheerful, had unfortunately 
long lags between courses. My fa- 
vorite part of the restaurant was its 
plates, all stenciled with a little red 
fox, a mischievous mascot inspired 
by a character from The Little Prince. 
It’s fun and whimsical, and not like 
anything I’ve seen before. 


Anna.Roth@SFWeekly.com 
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FINEST NY STYLE PIZZA 


FOR 25 YEARS! 





2109Polk § 7&HanisonSt 1737 Haight 
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$242 22™St. 333 Bush 
206-0555 421-0700 


World Famous 
Original 
"Trish Coffee" 






Mon-Fri 
From 9am 


Sat-Sun 
From 8am 














Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
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TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1/13 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
wim ~WWW.kingofchinesedumpling.com ini 


IS" HOUR OF PARKING 
FREE @ AMC 


CUHABAA thai cuisin 


DINE-IN « TAKE OUT ¢ DELIVERY 


SUNSET 
2123 Irving St 
415-753-3347 

Try Our Secret Menu 


UNION SQUARE Open reel LAW Every Bay! 


420 Geary St 
415-346-3121 


O}DERONTN SS nNOS (ayy eo) "| 


ONDE MON Ts 
415.647.1929 


OPEN FOR LUNCH /& DINNER: 


7{DAYS A\WEEK‘ 
Le ULESTOZ GL) 


24) STREET, 
BETWEEN\VICKSBURG. 
‘&) SANCHEZ, 
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FRESH EATS 


More Wood- 
Fired Pizza 
for the 
Mission 


It’s probably a good thing 
that Coffee Bar on Bryant and Mari- 
posa doesn’t have too many neighbors, 
because that conspicuous wood-fired 
oven it’s just installed would be likely 
to draw a lawsuit in a neighborhood 
that wasn’t zoned for light industry. 

In other words, they’re serving 
pizza! Six different pizzas, to be ex- 
act, ranging from the standard mar- 
gherita (tomato sauce, buffalo moz- 
zarella, sweet basil, olive oil, and sea 
salt) to the not-exactly-American 
Americano (BBQ sauce, mozzarella, 
asiago, chicken, caramelized garlic, 
and frisée). There is also a Vespa 
(olive oil, caramelized onion, brie, 
bacon, olive oil, and sea salt) whose 
name may be derived from Italian 
or just a reference to the vehicle 
by which one Coffee Bar patron in 
three arrives. 

But it’s the soppressata salami 
that drew me in. With provolone, 
salami, oregano, Calabrian chilies, 
and fire-roasted red peppers, it’s 
got quite a bit of heat. Larding up a 
pie with so many oily toppings can 
result in a gloppy mess, but this 


RECENT OPENERS 


A weekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


Doc Ricketts: 40-seat restaurant atop North Beach's 
new music and comedy venue Doc's Lab features 
updated bistro fare like halibut confit, housemade 
charcuterie, and a pork chop with maple and 
spatzle. 124 Columbus, 555-1400, docricketts.com. 

Hecho: Upscale Mexican comes to Duboce Triangle. 
Eclectic tacos are the star (duck mole, prawn and 
chorizo, fried avocado, etc.), but there are also 
items like a beef cheek quesadilla, half a roasted 


——| 
Pete Kane 


crust had dimension and structure 
— and best of all, everything is 
half-off on weekdays, 5-9 p.m. until 
the end of the month, so this din- 
ner-for-two was only $7. 
Surrounded by split logs, the 
imported Genoese oven could not 
fit more perfectly in Coffee Bar’s 
peculiar trapezoidal patio. It’s like 
it was always there, waiting for you 
to eat from it. 
Coffee Bar 
1890 Bryant, 551-8100, 
coffeebarsf.com. 


Party Down 
at Paniolo 
Social 


By Anna Roth 


Word’s gotten out about Pa- 
niolo Social. Bloodhound was packed 
with wall-to-wall people one night 
thanks to Ravi Kapur’s new Thursday 
pop-up. The chef has been serving his 
signature Hawaiian fusiony food at 
the SOMA bar as he readies his brick- 
and-mortar, Liholiho Yacht Club, 
which he’s opening with Nopa’s Ally- 
son Jossel and Jeff Hanak this fall. 

At Paniolo Social he’s keeping 
things simple — five menu items, a 
few drink specials at the bar. Judg- 
ing by the hordes on a recent visit, 
he doesn’t need to complicate them. 

After getting mai tais (Blue 
Hawaiians are also on offer), we 
carved out a spot in the corner and 
were able to eat our way through a 
poke bowl, burger, spicy noodles, 
and coconut mochi. The tuna in the 
poke was fresh and firm, glowing 
in the bowl like hunks of ruby, and 
the hunks of avocado served with it 
were at peak ripeness ($13). 

The kimchi-topped burger ($9) 
was the standout, mostly due to 
its gamey Mindful Meats patty. I 
liked the marinated cucumbers on 
the noodles ($6), but eating slip- 
pery noodles with chopsticks in a 
crowded bar proved tricky. And the 


chicken with cilantro chimichurri sauce, and plenty 
of tequila- and mezcal-based cocktails. 2200 
Market, 926-5630, banditosinsf.com. 

Le Marais Bistro: The Marina's French bakery has 
expanded with a full-service bistro. Expect fare 
like whipped burrata with heirloom cucumbers, 
housemade pasta with eggplant and lamb sau- 
sage, and za’atar-crusted tuna with charred corn. 
2066 Chestnut, 359-9801, lemaraisbistro.com. 

Noodles & Company: Everything from mac and 
cheese to pad thai is available at this fast-casual 
noodle-themed restaurant in the Metreon. Pick 
your base, pick your size, pick your protein, and 
enjoy your carb-loaded lunch. 135 Fourth St., 
979-0793, noodles.com/metreon. 
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coconut mochi ($3), Kapur’s mom’s 


recipe, was sweet, creamy, and gelat- [ [ 
inous, with coconut shreds through- (Me Pi Z Z A 


SINCE 1975 


GILBERTH'S 


rotisserie & grill 
Where Latin Fusion Meets Urban Chic 


out — a lovely dessert. 

Kapur says he'll be doing the 
pop-up at least through September, 
so check it out while you still can. 

Paniolo Social 
1145 Folsom, facebook.com/ 
liholihoyachtclub.  } £ 


2427 3rd St, SF 


EE SF OO crice 415-913-7163 
. Monday-Saturday 


509 VALENCIA ST @ 16TH | (415) 255-1303 8am—3pm * & 5:30pm-1 Opm 
NIE Ww YO RK $ TYL FE *Excluding Saturday, when we are closed for lunch. 
a p a n e S 2 Service begins at 5:30pm on Saturday 
2119 SHATTUCK AVE BERKELEY | (510) 841-4035 


40 YEARS OF Now offering vegan pizza at this location 
‘ Home 


GROCERIES Cooking 


By Julie Kramer 





www.gilberths.com 
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“Oakland 
If you've lived in San Fran- 


cisco for many years, chances are you've 
walked by Ten Ichi on Fillmore and Clay. 
The sign, with its cresting blue waves 
beneath the restaurant name, is hard to 
miss. It’s a place you might drop into for 
dinner before or after a film at the Clay, 
and has served its reliably good Japa- 
nese fare for over 35 years. 

Sushi can be had — there’s a 
curved sushi bar in the back — but 
where Ten Ichi shines is its home-style 
dishes: sukiyaki, yosenabe, udon, and 
donburi. This is food that comforts, 
fills your stomach, and doesn’t put a 
huge strain on your wallet. a — ~ 

Inside, Ten Ichi has the look of a , 
family restaurant: yellow walls hung —— | LU S O N = S 
with kimono art, glass-topped tables : 
with white epee ae pla BD) = CoO Ze) R 
burgundy banquettes with floral back- 
rests, a fish tank with tiny (non-edi- 
ble) sea creatures. A fountain trickles 
by the host station and smooth jazz 
plays; many of the customers are 
families with kids. It’s a good place to 
settle in, drink a few cups of sake, and 
order something like salmon donburi. 

Marinated sprouts that taste of 
pepper and sesame oil fill the bottom 
of the bowl. All around the bowl’s 
perimeter are triangles of omelet, 
slightly sweet spinach with sesame 
seeds, chopped seaweed, diagonal cuts 
of steamed asparagus, and a pile of 
pink pickled cabbage. In the center: 


pieces of tender pink salmon brushed Ir’s unanimou una is San Francisco’s Ist choice fi 
DOWN [0 Al) with teriyaki sauce, which sweetens . 
the white rice below. - 
7 . f . 
~ E > _ 


Each mouthful can combine sever- 
al tastes, though the salmon is clearly 
the star. You might crave a bit more 
teriyaki sauce for your rice, but the 
modest amount seems in keeping 


with the beautiful simplicity of the 
dish. At around $15, this is moder- We 
ately priced comfort food at its best 
(without the greasy, stomach-stretch- 
ing regrets). And if you're craving 
dessert, there’s always popcorn at the 
Clay Theatre. 

(App Store Ig! INDROID 2235 Fillmore, pve 500 Florida St. Sf. RSVP . 415.580. 1888 . CanaSankrancisco.com 
tenichisf.com. 
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ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 
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= 
668 HAIGHI SI. (at Pierce St.) 
415-558-8375 


watch with us: open daily 


HAPPY HOUR 
NOON - 7PM. 


Visit our website 


WWW.DANNYCOYLES.COM 
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SOREN 
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MUSIC 


HOW MANY CHANCES 10 GET IT RIGHT? 


We Meet 
Again 


The first time I took Miriam 
out drinking, we went to my very fa- 
vorite bar and I introduced her to my 
favorite bartender. Then she acciden- 
tally insulted me — badly — while try- 
ing to express what a good time she 
was having. It happens. 

When she asked to go drinking 
again last week I took her to Alembic. 
Not my “favorite” bar, but a great 
bar — a bar all of San Francisco can 
be proud of. This time she showed 
up half an hour late, sat down on 
the stool I'd heroically preserved for 
her, and said, “I’m sorry, but I burnt 
my tongue really badly today, so I 
don’t actually want anything to eat or 
drink. Is that okay?” 

I gave her a stunned look. “Well 
... it sort of defeats the point, 
doesn’t it?” 

“Oh my God,” she said, 
“you're never taking me 
out again, are you?” 

I thought about 
it. “Oh, I will,” I said. 
“Tt’ll just be to a 
crappier place every 
time.” 

She laughed. 
“That ... that is the 
most honest pickup 
line ever. Because 
isn’t that what a rela- 
tionship is? You gradu- S. 
ally go out to crappier and 
crappier places over time?” 

“Did it work?” I asked. 

“Oh yeah.” 

“Then I guess that’s my line. Makes 
a hell of a first impression.” 

Alembic also makes a great first 
impression. A large series of black- 
boards over the bar, the first thing 
you see when you come in, announce 
a small set of rare whiskeys, bar- 
rel-aged gins, snacks, and cocktail 
specials designed to impress. The 
walls are an ugly yellow, but you 
never notice because the lighting is 
perfectly low, and the double-sided 
cocktail menu has just the right com- 
bination of classics and new drinks, 
described with verve. 

This is a bar that tells you, right off 
the bat: “I'm a gem. This is why I’m 
special.” And it’s not kidding around. 

I ordered a Coffin Nail from the 
specials (mezcal, puntemes, coffee 
liqueur, benedictine, Aztec chocolate 
bitters). The place was packed and it 
took ages to reach me — my food or- 
der arrived first — but was worth it. 
The mezcal is smooth with just a hint 
of smoke while the chocolate really 
rounds it out. 

Alembic isn’t a “friendly banter 
with the bartender” kind of place. 
Bartenders want to know your drink 






VGTILLATIONS 


ee 


order, not your name. That seems 
harsh, but it cuts down on the wait 
times and they redeem themselves 
through a code so strict it belongs in 
a monastic order: While I was nursing 
my drink, a guy from a nearby pizza 
shop came in holding a large box. 

“Hey,” he told the bartenders. “Got 
free pizza for you guys!” 

“Well thanks!” they swooned. 

“So,” he said, “can I just grab a Jack 
Daniels and Coke?” 

The bartender almost snapped to 
attention. “Don’t have Jack, don’t 
have Coke,” he replied. 

“Oh,” said the pizza guy. “Well, 
anything.” 

The bartender hesitated, then 
shook his head. “I’ve got a lot of peo- 
ple in line before you.” 

A bar where you can’t bribe the 
staff with free food is a bar dedicated 
to taking care of you the right way. 

I made another pick, but took it 
back when I saw the expression on 

the bartender’s face. “You 
don’t seem ... enthusi- 
astic about what I just 
ordered.” 

“Well,” he said, “I 
think I could transi- 

tion you better.” 
“Do it,’ I said. 
He started to ask 
what I liked, but I 
interrupted. “How- 
ever you think it 
should be done. Do 
it right.” 
He nodded, and 
made me a superb fol- 
low-up drink. “What is 
it?” Lasked. 
“T have no idea,” he grinned. 
Everything he made from then on 
was off-menu and spectacularly good. 
I'd made an impression. 

Whether I made a good first im- 
pression on Miriam depends on what 
you count. The first time she lived in 
San Francisco she told a friend about 
a writer she really wanted to meet. 

“But ... you've met him,” the friend 
said. “It’s Benjamin. That guy. From 
the warehouse. You've met like three 
times.” He paused and shook his 
head. “Benjamin? Really? Nothing?” 

So she tried again, and tried hard- 
er. A year later, she tells me I’m her 
mentor, an irreplaceable fixture in 
her life. 

Yet when I take her to Alembic 
she cannot eat or drink. Which if you 
ask me is to miss what makes life 
worth living. 

So it seems likely that in a few 
months I'll be taking Miriam to a 
crappy dive bar, as we try and fail 
once more to get this right. 


The Alembic 


1725 Haight St., 666-0822 
alembicbar.com 


Benjamin.Wachs@SFWeekly.com 
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“WE ARE INTROVERTS.” 


The Cyclical Nature of the Pixies 


Finding meaning in the band's third wave. 


By Gary Moskowitz 


The Pixies are having a mo- 
ment. Again. Their first moment hap- 
pened from 1986 to 1993, when the 
alternative rock band from Boston 
played a distinct mix of strange lyrics 
and loud-quiet-loud-quiet song struc- 
ture that was comparable to other indie 
music of the era but arguably became 
its own niche: Pixies music. 

They won no Grammys or other 
formal accolades but were named by 
artists like Nirvana, Radiohead, and 
the Strokes as being hugely influ- 
ential. The Pixies reunited in 2004 
and toured worldwide (their second 
moment), including a 20th anniver- 
sary tour dedicated to their Doolittle 
album, until bassist and backing 
vocalist Kim Deal left in 2013. Fast 
forward to moment No. 3: The band 
is touring again to support its first 
new full-length album in more than 
20 years, Indy Cindy, released this 
spring. Critics have argued it’s not the 
Pixies without Kim Deal, and that the 
band has lost its ability to terrify, yet 
other reports claim fans packing in to 
see live shows and affirming that they 
“still got it.” 

SF Weekly spoke with Pixies drum- 
mer David Lovering about the new 
album, the band’s trajectory, the 90s, 
and what it’s like being a band full of 


introverts. 


SF Weekly: What was your 
goal for the new album? What 
were you aiming for? 

David Lovering: We tossed this 
idea around for years, and we went 
into the studio in 2012. But to get to 
that point was a long, long process. 
There was a lot of trepidation, like, 
“What are we gonna do?” This is a big 
thing, getting everyone on board. We 
had been touring for 10 years, doing 
Doolittle shows, and the last thing 
you want to do after touring is go 
right into the studio. We said, man, 
we need to actually like these songs. 
We wanted to do something we were 
happy with, to show that we still have 
something to prove. 


What is it that you wanted to 
prove, exactly? 

That we are still a band. That we 
can write songs, and we can tour. 
That’s what we love doing. Like 
in 2004 when we got back, it was 
like riding a bike, like nothing had 
chanced since 93. When we went 
back into the studio, it was no differ- 
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ent. It was all comfortable. The digital 
electronics were different, but we can 
still do it. 


Gil Norton, who you've worked 
with previously, produced the 
new album. He's worked with 
Foo Fighters, Throwing Muses, 
Jimmy Eat World, Patti Smith. 
How did he help shape the sound 
of the record? 

Gil did our last three albums. 
There is a comfortableness. We did 
think of other producers, but Gil was 
natural. Why not go along with what 
was proven already? Also, Gil knows 
how to handle us. I don’t know if an- 
other producer could do that. 


What does it take to handle 
the Pixies? 

You have to have the ability to 
work with the engineer, and get the 
sound. He offers lots of suggestions, 
we do lots of pre-production, but we 
bounce ideas with him. The main, 
main thing is tact. You gotta be an 
ambassador, and know how to work a 
situation with four dysfunctional peo- 
ple. Having that tact is a big part of it. 


How would you describe the 
band's dysfunction? 

It’s hard to say. It’s just the way 
we operate. This time, getting a sec- 
ond chance, you think we'd get wiser, 
but not really. But it’s going fine. 


When original bassist Kim 
Deal quit, you replaced her with 
Kim Shattuck of the Muffs, and 
then let her go. Why did both of 


those things happen? 

Kim left on her own accord. She 
said I’m done, I’m going home. At 
that point, there’s nothing you can 
say. And then we went into a panic. 
She’s never spoken about it, and 
we ve never really talked about it. 

I think she was just done with the 
Pixies. Shattuck just did not work. We 
never spoke about it. 


Shattuck said in the press 
that your manager let her go 
after she stage-dived during a 
Pixies show. 

Those reasons are not true. She is 
an extrovert, and we are introverts. 


The Pixies formed in Boston 
in 1986. What was that very 
first performance like? 

It was the first band for most of 
us. Our first show was at Jacks in 
Cambridge, Massachusetts, on a 
Wednesday night. There were may- 
be 10 people, mostly our friends. It 
was a small bar. We loved our songs, 
and had rehearsed for months. I was 
very proud to do it, but we were so 
nervous. Everyone was shaking like a 
leaf. It was very scary, especially with 
not many in the audience. But after 
that we worked, and rehearsed all the 
time. Tried to get from Wednesday 
to Friday, and play better clubs. That 
was our motivation, trying to get the 
weekend gigs at the better clubs. We 
did it all. The loading, the van, it was 
fun. I still look back at it fondly. 


Back then, did you think you 
were starting something that 
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Black Francis, Joey 
Santiago, David Lovering 





Jay Blakesberg 


would have longevity? Was that 
the goal? 

No not at all. We were fortunate. 
At the time we just liked the songs. 
I thought they were cool. That was 
everything for me, to play in a band 
that I loved. I thought we were a great 
band, and we loved playing shows. 
We wanted to be a bigger band, but 
longevity, no. 


Why did you disband in '93? 
And what brought you back to- 
gether after an 11-year hiatus? 

Back then we just did albums 
faster and faster, and we were busy 
touring and being dysfunctional and 
not handling things well. Instead of 
taking a vacation, Charles [Thompson 
IV, aka Black Francis] just called it off. 
It was shocking. I loved the Pixies. It 
was heartbreaking. Then time went 
by. Around 2002, Charles was doing 
solo stuff, and he said as a joke we 
were getting back together, maybe 
on CNN. Interest grew, and it made 
everyone do a double take. Charles 
called Joey [Santiago], he called me, 
and called Kim. I am so glad we broke 
up in ’93, though. I don’t know if we 
could have made it. 


In the interim you became 
a magician and occasionally 
opened for Frank Black & the 
Catholics. Why magic, and what 
does your act look like? 

After we broke up, I did some other 
bands, did some studio work, became 
disenchanted, and stopped drum- 
ming. Around ’95 or 96 I went to a 
magic convention in L.A. with [sing- 





er-songwriter] Grant Lee Phillips. I 
didn’t care about magic, and had no 
inkling about it, but saw a trick that 
blew me away, and I decided what I 
wanted to do. I slept with a deck of 
cards, and worked and worked, and 
bought every book I could. Then I 
started doing shows. It’s not a good 
career move to become a magician, 

so I developed a stage show, using my 
background in electronic engineer- 
ing, and made a science show in a lab 
coat, doing physics experiments, with 
magic, doing things I built with props. 
I opened up for lots of bands. Now I 
have a family, a 2- and 5-year-old, so 
it’s fallen off a bit. 


The Pixies sound has always 
included elements of noise and 
surf rock, it vacillates between 
loud and soft, often has vocals 
sung, shouted, and spoken, and 
lyrics not always easily under- 
stood. How much of that format 
was deliberate? 

It just happened naturally, no plot- 
ting or formula. The musicianship, re- 
ally. Kim’s bass has a lot of 8th notes. 
My drumming doesn’t matter, I com- 
plement what is being played. Joe’s 
guitar is unique, and having a female 
vocal next to Charles’ crazy vocals, 
that’s what made the Pixies sound. 


Husker Du is usually listed as 
an influence. How so? 

We did listen to them. It was in 
our original ad in the classifieds. We 
also mentioned Peter, Paul and Mary. 


How much was punk part of 
your DNA? 

For me, it was more New Wave. 
For Charles, it was some punk, and 
he writes the songs. 


In the late '80s and '90s, 
“alternative” music became a 
thing and Pixies music thrived, 
in terms of critical success. How 
do you look back on those days? 

Pop music is so widestream now. 
There is still alternative now, on 
some radio, but there was a vision 
then. We knew we didn’t want to be 
on a major label. Being younger then, 
we didn’t know any different. I look 
back fondly. It was a wonderful time. 


The Pixies 


With Royal Blood, 7:30 p.m. 
Tuesday, Sept. 30, at the Masonic, 
1111 California St., S.F. $60-$190; 
sfmasonic.com 
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NFL/COLLEGE FOOTBALL 
BASEBALL COVERAGE 


HAPPY HOUR SPECIALS 
M-F 4-7 PM 


Oodd POLK (AT GREEN 57] 
(Ho) 775-4287 


FOLLOW flv (lGREEN 
US ON SPORTSBAR 


SF COMEDY SHOWCASE - EVERY SUNDAY! 


Ska a | | NTE Uell GT a 
al FROM THE TONIGHT SHOW WITH JAY LENO! > ! 
10 PHIL HANLEY | |S y BOB RUBIN 

| KEVIN CANIA, LANCE WOODS = s 


LARRY BROWN, PACO ROMANE 
TUESDAY 9/30 


ESTROGEN ENTREE 
WITH A SIDE OF BALLS 


WEDNESDAY 10/1 - SATURDAY 10/4 
FROM CHELSEA LATELY AND CONAN! 2" 


IAN KARMEL ae 


NATO GREEN, KELLY ANNEKEN 
TUESDAY 10/7 


} FROM COMICS UNLEASHED! 
Le 4 REGGIE STEELE | NIKKI GLASER 
= RONN VIGH, DAVID STUDEBAKER 


FACEBOOK.COM/PUNCHLINESF © TWITTER.COM/PUNCHLINESF © PUNCHLINECOMEDYCLUB.COM © ABOVE 444 BATTERY STREET 
188 OVER 2 DRINK MINIMUM © ALL SHOWS ARE LIVEAND SUBJECTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 
AND 
FACEBOOK! 


THURSDAY 10/9 - SATURDAY 10/11 
FROM THE LATE SHOW WITH DAVID LETTERMAN 
AND THE TONIGHT SHOW! 


MITCH FATEL 


WEDNESDAY 10/15 - SATURDAY 10/18 
JERROD 
CARMICHAEL 
CHRIS GARCIA, JESSE ELAS 
WEDNESDAY 10/22 - SATURDAY 10/25 
FROM ITV'S NIKKI & SARA LIVE! 


SUNDAY 9/28 
Branded Funny presents: 


SHAUN LATHAM 


THURSDAY 10/2 
FEATHERS AND FILTH: 
A TRIBUTE TO JOAN RIVERS 


Mary Van Note, Ronn Vigh, Scott Capurro & more! 


THURSDAY 10/9 
Live Podcast Taping 


ag 
PSE eee YOUR MONS jouse | 
FRIDAY 9/26 | OCTOBER 10-12 eet 


FRIDAY 10/17 - SUNDAY 10/19 
GUY BRANUM ea 
j ILIZA SHLESINGER 
A | ANINE BRITO From Last Comic Standing and Excused! ~* 
KOY WEDNESDAY 10/22 
KEVIN SHEA ape 
& ERC WATT CENAC 
From The Daily Show! 
ALL SHOWS: Cover charge plus two beverage minimum ¢ 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 
A AL Aete) =j=t-fete) | ae Aeted 
ticketmaster.com 
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Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 
All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 
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Wall to Wall 
Dancefloors 


This week is going to 
take some planning, but 
youneed only stop fora 
change of clothes. 


By Chris Zaldua 


Normally, the feature slot in 
this column focuses on one party — but 
this isn’t anormal weekend. For those 
keeping score, this weekend features 
more heavyweight talent in San Fran- 
cisco than any other weekend of 2014 
so far, and it’s all kicking off with a dou- 
ble-header hosted by As You Like It. 

The festivities begin on Thursday, 
when Marcel Dettmann headlines 
Public Works. For the uninitiated, 
Dettmann is the living, breathing av- 
atar of German techno: A resident DJ 
at Berlin club Berghain, he’s heavily 
involved with its record label Ostgut 
Ton, and produces his own brand of 
sharp and sleek minimal techno. His 
DJ sets are as good as it gets as far as 
techno is concerned, long-form and 
propulsive, composed of the finest 
underground techno but never em- 
ploying minimalism for minimalism’s 
sake. Joining him is Matrixxman, one 
of San Francisco’s finest producers 
who has been making serious waves 
in the techno world recently with a 
number of excellent records anda 
European tour. Together, they make 
for what is probably the best Thursday 
night party lineup you'll see all year. 


OTHER WORTHY PARTIES THIS WEEK 


Blasthaus presents the Modern Love 
Tour with Andy Stott, Demdike Stare, 
Prefuse 73, and more at 1015 Folsom, 10 
p.m.-3 a.m. Friday, Sept. 26. $20-$25; 
1015.com 

“Dark experimental electronic music” and 
“crowd-pleasers” don't often go together in 
the same sentence, but in this case, they do. 
Both Demdike Stare and Andy Stott (premier 
artists on U.K. label Modern Love, hence the 
name) are astonishingly good live perform- 
ers: Demdike Stare pairs the bleak, black- 
ened atmosphere of its early career with its 
recent bass-heavy techno experiments, mak- 
ing for a live set that's both scary and dance- 
able; meanwhile, Andy Stott’s noisy, 
oppressive grit is leavened by a generous 
dose of female vocals and Amen breaks. If 
darkness isn't your thing, digital hip-hop pro- 
ducer Prefuse 73 is joined by Leatherette and 
local producer Brogan Bentley to dish up 
something on the lighter side. 


Rollingtuff and Public Works present Re- 
condite, Ten Walls, Jon Charnis and more 
at Public Works, 9 p.m.-3:30 a.m. Friday, 
Sept. 26. $17-$20; publicsf.com 
Recondite is proof that underground elec- 
tronic music and mainstream success aren't 


TNT SOME THOUGHTS OF A CERTAIN SOUND 


Local DJs Mossmoss and Patrick Gil 
go back-to-back to open the night. 

On Friday, As You Like It switches 
gears and hosts two of the world’s 
finest deep-house producers at 
Monarch. Basic Soul Unit, based in 
Toronto, is one of the most under- 
stated producers around: He’s never 
been in the spotlight but has released 
a steady stream of superb Detroit-fla- 
vored underground house music since 
his first record in 2003. He’ll be per- 
forming live alongside Tin Man, an 
acid house magician whose soulful, 
emotional grooves sound like love 
letters written both by and to the Ro- 
land TB-303. Jason Kendig is joined 


mutually exclusive. Recondite's first produc- 
tions were moody, understated pieces of 
melodic techno, plaintive yet dance- 
floor-ready. His newer productions are just 
as beautifully melancholy but have even 
more dancefloor appeal, tugging at your 
heartstrings while they move your feet. 
Joining him are Ten Walls, a duo whose de- 
but release on Dixon's Innervisions label, 
Gotham, was one of 2013's biggest deep 
house tracks, and Jon Charnis, a new pro- 
ducer also affiliated with Innervisions and 
Lee Burridge’s All Day | Dream imprint. 


Rong Music presents Daniel Wang and 
more at The Lookout, 5 p.m.-2 a.m., Fri- 
day, Sept. 26. $10-$20; lookoutsf.com 

lf the innumerable other events happening 
this Friday aren't to your taste - you're more 
of a disco person, for instance - then an ex- 
tended set by disco-house legend Daniel 
Wang is just what the doctor ordered. Born in 
California, raised in New York, and now settled 
in Berlin, Wang has been producing and DJing 
disco and disco-flavored house music since 
1993. Wang's productions and edits aren't 
disco rehashes; rather, they're timely (and 
timeless) interpretations of disco’s spirit 
transplanted into new flesh, putting him far 


Marcel 
Dettmann 


Red Bull Music Academy 





by Bells & Whistles to open and close 
the night. 

These two parties alone would 
make for a top-notch weekender, but 
they’re just the tip of the iceberg. 
Read below for a mere snapshot of 
what else is going on. 


As You Like It & Public Works 
present Marcel Dettmann and 
Matrixxman at Public Works 
9p.m.-3 a.m. Thursday, Sept. 25. 
$15-$20; publicsf.com 


As You Like It presents Basic Soul 
Unit and Tin Man at Monarch 


9 p.m.-4a.m. Friday, Sept. 26. $10- 
$15; monarchsf.com 


ahead of the pack. The party starts early and 
goes late, thanks to supporting DJs Ken Vul- 
sion, DJ Spun, and New York's Ernie Cote, who 
kick things off at happy hour in preparation 
for Wang's longer set later on. 


Gray Area presents Atom™ live at Gray 
Area Arts & Technology Theater, 8 
p.m.-2 a.m. Saturday, Sept. 27. $20-$30; 
grayarea.org 

Uwe Schmidt, known by many aliases but best 
known as Atom Heart (now Atom™), is with- 
out doubt one of the most talented (and un- 
derrated) electronic musicians active today. 
Summing him up in a word, or a sentence, or 
a blurb, is impossible, but over a nearly 30- 
year career he has produced somewhere 
around 100 albums, countless singles and 
EPs, and shows no signs of slowing down. His 
latest endeavor as Atom™ is called “Ground 
Loop,” and it's one of his most exciting in 
years — it's four-to-the-floor techno, like his 
early Atom Heart material, but updated for 
the modern era, influenced strongly by his 
nascent partnership with German ur-techno 
institution Ostgut Ton. Richly melodic and de- 
Signed to make you dance, it’s his finest ma- 
terial in years, and seeing it live in person Is a 
no-brainer. 
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Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
Sfweekly.com), fax (777-1839), or mail (835 Market 
St., Suite 550., CA 94103). To change an existing 
listing, call 536-8147. Deadline is noon Tuesday for 
the following week's issue. Our Concerts section 
lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


WEDNESDAY 9/24 


ROCK 


Bottom of the Hill: 1233 17th St.. JEFF the Brotherhood, 
Music Band, Big Surr, 9 p.m., $15. 

DNA Lounge: 375 llth St.. Skeletonwitch, Ghoul, Black 
Anvil, Connoisseur, Tomes, 8 p.m., $15-$18. 

El Rio: 3158 Mission. Tender Age, Li Xi, Air Show 
Disaster, 9 p.m., $5. 

Hemlock Tavern: 1131 Polk. Two Sheds, Spooky Mansion, 
Caleb Nichols, 8:30 p.m., $7. 

The Knockout: 3223 Mission. Vultures at Arms Reach, 
lon High, Sludgebucket, Dwell, 8:30 p.m., $10. 

Rickshaw Stop: 155 Fell. Total Slacker, Paws, Flashlights, 


CONCERTS 


WEDNESDAY 9/24 


Calder Quartet with Christian McBride: 7:30 p.m., 
$25-$65. SFJAZZ Center, 205 Franklin. 

Nick Jonas: 8 p.m., $29.50. Great American Music 
Hall, 859 O'Farrell. 

Tears for Fears: W/ Carina Round, 8 p.m., $49.50. 
Fox Theater - Oakland, 1807 Telegraph, Oakland. 

Temples: W/ Wampire, Fever the Ghost, 8 p.m., 
$25-$35 advance. The Fillmore, 1805 Geary. 


THURSDAY 9/25 


Harold Lopez-Nussa Trio with David Sanchez: 
7:30 p.m., $18.75-$45. SFJAZZ Center, 205 
Franklin. 

Rival Sons: W/ The Soft White Sixties, 8 p.m., 
$22.50-$32.50 advance. The Fillmore, 1805 
Geary. 

S.F. Symphony: MTT conducts music from Stanley 
Kubrick's 2001: A Space Odyssey, 8 p.m., $36- 
$154. Davies Symphony Hall, 201 Van Ness. 

Within Temptation: W/ Amaranthe, 8 p.m., $29.50- 
$32. The Regency Ballroom, 1290 Sutter. 

Zac Brown Band: 7 p.m., $38.50-$106.05. Concord 
Pavilion, 2000 Kirker Pass, Concord. 


FRIDAY 9/26 


A Day to Remember: W/ Bring Me the Horizon, 
Chiodos, 6:30 p.m., $38.50-$45. San Jose State 
Event Center Arena, 290 S. Seventh St., San Jose. 

Bob Mould: W/ Cymbals Eat Guitars, 9 p.m.,$25-$35 
advance. The Fillmore, 1805 Geary. 

Chanticleer: The Gypsy in My Soul: 8 p.m., 
$20-$50. San Francisco Conservatory of Music, 
50 Oak. 

The Cookers: Featuring Billy Harper, Donald 
Harrison, Eddie Henderson, David Weiss, George 
Cables, Cecil McBee, and Billy Hart, 7:30 p.m., 
$25-$60. SFJAZZ Center, 205 Franklin. 

Diana Ross: 8 p.m., $56.50-$276.50. Paramount 
Theatre, 2025 Broadway, Oakland. 

Modest Mouse: W/ Mimicking Birds, 7:30 p.m., 
$39.50-$58 advance. The Masonic, 1111 California. 

Paolo Nutini: W/ Phox, 8 p.m., $29.50. Fox Theater 
- Oakland, 1807 Telegraph, Oakland. 

The Payback: Compass Family Services homeless- 
ness benefit with The New Mastersounds, The Nth 
Power, 9 p.m., $25-$30. Great American Music 
Hall, 859 O'Farrell. 

S.F. Symphony: MTT conducts music from Stanley 
Kubrick's 2001: A Space Odyssey, 6:30 p.m., 
$36-$154. Davies Symphony Hall, 201 Van Ness. 
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8 p.m., $10-$12. 

SFSU Campus, Cesar Chavez Student Center: 1650 
Holloway. Everyone Is Dirty, Fish Breath, Dinosaurs, 
Five Eyes, 6 p.m., free. 

Thee Parkside: 1600 17th St.. Thee Parkside Cruise 
In with Hell Fire, Thelma & The Sleaze, 6 p.m., free. 


DANCE 


City Nights: 715 Harrison. “Electro Pop Rocks,” 18+ 
dance party with Must Die, Them Lost Boys, AdamAnt, 
more, 9 p.m. 

Elbo Room: 647 Valencia. ‘‘Bodyshock,” w/ Xultur, 
plus DJs Matia, Crackwhore, Blk Rainbow, and Unit 
77, 9 p.m., $6. 

F8: 1192 Folsom. “‘Housepitality,” w/ Miles Maeda, Tyrel 
Williams, Hil Huerta, more, 9 p.m., $5-$10. 

Mighty: 119 Utah. Blasthaus 19-Year Anniversary: 
Hyperdub Night, w/ Kode, DJ Spinn, Taso, Scratcha 
DVA, 8 p.m., $12.50+ advance. 


HIP-HOP 


Double Dutch: 3192 16th St.. “Special Blend,” w/ DJs 
Jah Yzer & Mr. Murdock, 10 p.m., free. 

Skylark Bar: 3089 16th St.. “Mixtape Wednesday,” w/ 
resident DJs Strategy, Junot, Herb Digs, & guests, 
9 p.m., $5. 


JAZZ 


Burritt Room: 417 Stockton St.. Terry Disley’s Rocking 
Jazz Trio, 6 p.m., free. 

Cafe Claude: 7 Claude. Lori Carsillo, 7 p.m., free. 

Cigar Bar & Grill: 850 Montgomery. The Hexaphonics, 
8 p.m. 


SATURDAY 9/27 


AHS at 40: Asian Health Services gala benefit with 
Hiroshima, 7:30 p.m., $30. Paramount Theatre, 
2025 Broadway, Oakland. 

Bay Area Cabaret Opening Night Gala: Cel- 
ebrating Stephen Schwartz: W/ Stephen 
Schwartz, Ana Gasteyer, Liz Callaway, Michael 
McCorry Rose, Peter Scattini, 8 p.m., $60-$75. 
The Fairmont Hotel, 950 Mason. 

Clean Bandit: W/ Little Daylight, DJ Aaron Axelsen, 
9 p.m., $22.50-$32.50 advance. The Fillmore, 
1805 Geary. 

Fifth Annual SuperHero Street Fair: Featuring 
DJs from the Boombox Affair, Dancetronauts, 
Enchanted Forest, Housepitality, Muti Music, 
Opel, Pulse S.F., Stamina, Supperclub, Symbiosis, 
and Trapeze, 1-11 p.m., $10-$20 (kids under 12 
free). Islais Creek, Third St. & Cesar Chavez. 

The Gaslight Anthem: W/ Against Me!, Two- 
pointeight, 7:30 p.m., $29.50 advance. Fox 
Theater - Oakland, 1807 Telegraph, Oakland. 

Jason Aldean: W/ Florida Georgia Line, Tyler Farr, 
7:30 p.m., $29.75-$74.90 advance. Shoreline 
Amphitheatre, 1 Amphitheatre, Mountain View. 

Mary Lambert: W/ Young Summer, 8 p.m., $25-$55. 
Nourse Theatre, 275 Hayes. 

New Esterhazy Quartet: 4 p.m., $25. St. Mark's 
Lutheran Church, 1111 O'Farrell. 

Oakland Music Festival: W/ Dom Kennedy, SZA, 
The Lovemakers, Jesse Boykins III, Esta, SoSu- 
perSam, Part Time, Meat Market, Mara Hruby, 
Trackademics & 1-0.A.K., Namorados da Lua, Clear 
Conscience, Trill Team 6, more (at venues in and 
around Uptown Oakland), 12-8 p.m., $35-$70. 
Multiple Bay Area Locations, Multiple addresses. 

Oakland World Percussion Festival: 9 a.m.-6 p.m., 
free. East Bay Church of Religious Science, 4130 
Telegraph, Oakland. 

The Payback: Compass Family Services homeless- 
ness benefit with The New Mastersounds, The Nth 
Power, 9 p.m., $25-$30. Great American Music 
Hall, 859 O'Farrell. 

Puddles Pity Party: 8 p.m. and 10 p.m., $26.50-$28 
(8 p.m. show sold out). The Regency Ballroom, 
1290 Sutter. 

San Francisco Lesbian/Gay Freedom Band: 
Exotic Destinations - Around the World in 80 
Minutes: 4 p.m., $10-$20 suggested donation. 
Sir Francis Drake Hotel, 450 Powell. 

S.F. Opera: Norma: 7:30 p.m., $30-$370. War 
Memorial Opera House, 301 Van Ness. 

S.F. Symphony: The Wizard of 0z: 8 p.m.,$43-$158. 
Davies Symphony Hall, 201 Van Ness. 

Sounds from the Streets: Benefit concert for 
EI Tecolote featuring the Mission Street All- >> 
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“NEW YEAR'S EVE 
AT THE MASONIC 


ON SALE FRIDAY AT 10AM! 






Tickets are available at Ticketmaster.com and select Walmart locations. To charge by 


ticketmaster.cOmM phone (800) 745-3000. Limit 8 tickets per person. All dates, acts and ticket prices are 


subject to change without notice. All tickets are subject to applicable service charges. 
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FRI, SEP 26 


ae KYLE HOLLINGSWORTH BAND 
WITH VERY SPECIAL GUEST MICHAEL KANG 
CHRIS ZAWARDI & THE HIGH BEAMZ 




















WED, OCT 1 
GUITAR PLAYER AND BASS PLAYER PRESENT 


Sisal, lee ee) helt): 
LEE GALLAGHER AND THE HALLELUJAH 


CURB PRESENTS 
SAVOY 
BRIGHT LIGHTS 
Fitl, OCT 3 
HOT BUTTERED RUM 
SUPERMUILE 


SAT, OCT 4 & SUN, OCT 5 
TWO NIGHTS! 

LEFTOVER SALMON 
& FRIENDS 
FEATURING BELL PAYINE OF LITTLE FEAT 


MON, OCT 6 
DR MARTENS #STANDFORSOMITHING TOUR 


DROWNERS 
BULLY 

TUE, OCT 7 
BLITZEN TRAPPER 
CASSORLA 

THU, OCT 9 

SOMAFM PRESENTS 
SONDRE LERCHE 
TEEN 


FRI OCT 10 
FINK 
DOUGLAS DARE 
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SAL OCT 1 

DAVID BAZAN 

+ PASSENGER STRING 
QUARTET 

DAVID DONDERO 

SUN, OCT 12 

FUJIYA & MIYAGI 

MAGIC TOUCH 


MON, OCT 13 


MUTUAL BENEFIT 
THE BILINDA BUTCHERS, JULIE BYRNE 


WED, OCT 15 


RUBBLEBUCKET 
ROYAL CANOE 


THU, OCT 16 
RUSSIAN RED 
BABES 
FRI OCT 17 


J. RODDY WALSTON 
AND THE BUSINESS 


FLY GOLDEN LAGLE 
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ELBO ROOM IS LOCATED AT 647 VALENCIA NEAR 17TH 
ADVANGE TICKETS WWW.BROWNPAPERTICKETS.COM 
WEDNESDAY, SEPTEMBER 24, 9 PM - $6 
A NIGHT OF NEW-BEAT & EBM 


to] >)'é-7, [olor ¢ 


XU LTUR (LIVE/SE DEBUT) 


aust Dd MATIA annacr 
RESIDENTS 


CRACKWHORE; BLK-RAINBOW, UNIT 77 


THURSDAY, SEPTEMBER 25, 9:30 PM - $6 
FUNKIFIED-ELECTRO-TROPICAL-GETDOWN 


HI LIFE 


RESIDENT. JS 
PLEASUREMAKER ‘IZZY WISE 
AND SPEGIAL GUESTS 


FRIDAY, SEPTEMBER.26,10 PM.- $5 


BASSTOWN 
with DJ SPECIAL LORD B 


AND GUESTS. SPINNING: 805 RAP 
SATURDAY, SEPTEMBER. 27, 10 PM - $5 


120 MINUTES 
X CANDY RAIN 


WITH RESIDENT JS 
S4NTSA MUSRTE & GHAUNCEY G6 
in GANDY“ RAIN: CREW 
LASERS &.FOG BY FUTURE WEAPONS 


SUNDAY, SEPTEMBER 28; 9 PM 
FREE BEFORE 9:30 /S6 AFTER 


DUB MISSION 


PRESENTS THE BEST INDUB, ROOTS REGGAE & DANCEHALL WITH 


DJ SEP. VINNIE’ESPARZA 


AND SPECIAL GUEST 
DJ TOMAS. wostsicFvottsee nusic 


MONDAY, SEPTEMBER 29, 9 PM - $8 
ELBO ROOM, PRESENTS 


ELUSIVE ‘vitor tse), 
RUFF DRAFT, JOE MOUSEPAD, 
aaa 


TUESDAY, SEPTEMBER: 30,9 PM - $10 
ELBO.ROOM PRESENTS 


KY TAME cept 
PLUS. BITGH PLZ 


WEDNESDAY; OGTOBER-1, 9PM - $8 


KYMBERLI'S MUSIG-BOX' & INNERLIGHT PRESENT 
DESERT. STARS PRE PARTY 


THE SHIVAS 
CELLAR DOORS 
ANCIENT-RIVER: (11) 
SPIRAL ELECTRIC 
DJ VIKKE-VADEN (Ringe: FucToRy/aTL) 
VISUALS BY. MAD ALCHEMY 


UPCOMING 3 10 WS 
THU 10/2'HI LIFE 


FRI 10/3. DOUBLE DUCHESS 
SAT 10/4 SAT -NITE:SOUL PARTY 
SUN 10/5 DUB MISSION: DJ SEP 

MON 10/6°GIGAN/ PYRRHON 
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CONCERTS CONTINUED 


Stars, 8 p.m., $12-$20. Brava Theater Center, 
2781 24th St.. 
Toumani Diabaté & Sidiki Diabaté: 7:30 p.m., 
$25-$65. SFJAZZ Center, 205 Franklin. 
Wu-Tang Clan: W/ Souls of Mischief, Black Knights, 
9 p.m., $50-S67. Warfield Theatre, 982 Market. 


SUNDAY 9/28 


A Day on the Water 2: W/ Manzo Rally, The Afrofunk 
Experience, Crosscut, Pulse, Caesar Myles& The 
Dreaded Truth, 12-7 p.m., free. Cesar Chavez Park, 
11 Spinnaker, Berkeley. 

Alice's Now & Zen Fest 2014: W/ Neon Trees, Matt 
Nathanson, American Authors, Lindsey Stirling, 
12 p.m., free. Golden Gate Park, Sharon Meadow, 
John F. Kennedy. 

John Santos Sextet: 7 p.m., $25-$50. SFJAZZ 
Center, 205 Franklin. 

San Francisco Gay Men's Chorus: Crescendo: 
Season preview brunch show & awards ceremony, 
12 p.m., $150+. Four Seasons Hotel and Resort, 
157 Market. 

S.F. Symphony: MTT conducts music from Stanley 
Kubrick's 2001: A Space Odyssey, 2 p.m., $36- 


Feinstein’s at the Nikko: 222 Mason. Clairdee: ‘The 
Melody Makers,” 7 p.m., $15. 

Union Square Park: 333 Post. Stompy Jones, 6 
p.m., free. 

Yoshi's San Francisco: 1330 Fillmore. Mark Turner 
Quartet, 8 p.m., $20. 

Zingari: 501 Post. Carol Luckenbach, 7:30 p.m., free. 


INTERNATIONAL 


Make-Out Room: 3225 22nd St.. “International Freak 
Out A Go Go,” w/ resident DJs Ben Bracken, Bobby 
Ganush, Mark Gergis, and Special Lord B, Last 
Wednesday of every month, 10 p.m., free. 

The Parlor: 2801 Leavenworth. “Bachatalicious,” 
8:30 p.m., free. 
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$154. Davies Symphony Hall, 201 Van Ness. 

Slim Cessna’s Auto Club: W/ The Pine Box Boys, 
8 p.m., $16. Great American Music Hall, 859 
O'Farrell. 

Sonata Arctica: W/ Delain, Xandria, 8 p.m., $30-$70. 
The Regency Ballroom, 1290 Sutter. 

Sundays in the Redwoods: Talking All That 
Jazz: W/ Patrice Rushen, Alex Bugnon, Frédéric 
Yonnet, Skyline Jazz, 2 p.m., $18. Woodminster 
Amphitheater, 3300 Joaquin Miller, Oakland. 


MONDAY 9/29 


Christina Perri: 7:30 p.m., $35-$69.50 advance. 
The Masonic, 1111 California. 

Left Coast Chamber Ensemble: Films & Inter- 
ludes: 8 p.m., $15-$30. San Francisco Conserva- 
tory of Music, 50 Oak. 


TUESDAY 9/30 


Christian Gerhaher with Gerold Huber: 7:30 
p.m., $45-$80. St. Mark’s Lutheran Church, 
1111 O'Farrell. 

Pixies: W/ Royal Blood, 7:30 p.m., $50-$89.75 
advance. The Masonic, 1111 California. 

S.F. Opera: Norma: 7:30 p.m., $30-$370. War 
Memorial Opera House, 301 Van Ness. 





Pier 23 Cafe: Pier 23. Rene Sevieri Group, 6 p.m., free. 


BLUES 


Biscuits & Blues: 401 Mason. The Kinsey Report, 7:30 
& 9:30 p.m., $22. 

The Royal Cuckoo: 3202 Mission. Big Bones & Chris 
Siebert, 7:30 p.m., free. 

The Saloon: 1232 Grant. Little Jonny & The Giants, 
9:30 p.m. 


THURSDAY 9/25 


ROCK 

Bottom of the Hill: 1233 17th St.. The Jaunting Martyrs, 
Fritz Montana, Thunderegg, 9 p.m., $8-$10. 

Brick & Mortar Music Hall: 1710 Mission. Cool Ghouls, 
Santoros, Cumstain, Bicycle Day, 9 p.m., $6-$8. 

Hemlock Tavern: 1131 Polk. Orenda Fink, Extra Classic, 
8:30 p.m., $10. 

Rickshaw Stop: 155 Fell. ‘Popscene,” w/ Lia Ices, 
Walking on Cars, DJ Aaron Axelsen, 9:30 p.m., $12-$14. 


DANCE 


1015 Folsom: 1015 Folsom. Kaytranada, GoldLink, Pomo, 
Mikos Da Gawd, DJ Dials, 10 p.m., $20 advance. 
The Cafe: 2369 Market. “iPan Dulce!: 10-Year Anniver- 


Fisherman's Wharf 


OD UST 
1. 1ge 


Wednesday, September 24th | 8:30PM- 12:30AM 


TIMPFHOCKENBERRY 
AMERICASSIGONMTALENT 


San Francisco, CA 


Thursday, September 25th | 8:30PM- 12:30AM 


JAMES IMICHAELSDAY, 
JAZ-ZAPTANOWVOGALS 


Friday, September 26st | 8:30PM- 12:30AM 
ROBERTSHOLLYWOODMENKINS)BAND 
Saturday, September 27th | 8:30PM- 12:30AM 

BOBBIERWEBB 
Sunday, September 28th | 8:00PM- 12:00AM 
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SoCal Psychedelia 


WAND 


With Hollow Sunshine and Male Gaze, 8 p.m. Monday, 


Sept. 29, at Rickshaw Stop; $10. 


Los Angeles gentle-weirdo troupe Wand has just released its first album, 
Ganglion Reef, an alternately caustic and ecstatic affair filled with propul- 
sive stoner rock and jammy psychedelia, interspersed with the occasional 
transcendental bliss-out. Think of an unholy yet basically irresistible mar- 
riage of The Doors and peak-era Weezer, with a little of the kind of 
good-natured nerdery that culminates in a song subtitled “Ctrl-Alt-Death.” 
Openers Hollow Sunshine cuts a pretty similar profile with half the person- 
nel, making jagged-edged rock that’s generally blistering and ponderous 
but with at least a hint of a sense of humor. Adding a layer of crunchy mili- 
tancy to the same formula is Male Gaze, a new project involving members 
from a handful of defunct Bay Area groups including Mayyors and Blasted 


Canyons. Daniel Levin Becker 


sary," w/ Ms. Lola, DJ Polo, more, 9 p.m., $7. 

Elbo Room: 647 Valencia. “Hi Life,” w/ resident DJs 
Pleasuremaker & Izzy*Wize, 9:30 p.m., $6. 

Laszlo: 2532 Mission. ‘Blackout!," w/ DJ Jeremy 
Black, 9 p.m., free. 

Monarch: 101 Sixth St.. “Base,” w/ Matthias Meyer, 
9 p.m., $10. 

Public Works: 161 Erie. “As You Like It,” w/ Marcel 
Dettmanm, Matrixxman, Mossmoss, Patrick Gil, 9 
p.m., $10-$20. 

Q Bar: 456 Castro. “electroQute,”’ 9 p.m. 

Raven: 1151 Folsom. ‘1999," w/ VJ Mark Andrus, 9 
p.m., free. 

Ruby Skye: 420 Mason. “Tora,” w/ D.0.D, 9 p.m., 
$10-$15 advance. 

Vessel: 85 Campton. “Big Fun,” w/ Pirupa, 10 p.m., 
$5-S10. 


ACOUSTIC 


Neck of the Woods: 406 Clement. The View from 
Bernal Hill, D. Edward, Travis Hayes, Jenna Lavoie, 
Jared Swanson, Katie Garibaldi, Miles Read, Aoede, 
8:30 p.m., $5-$10. 

Plough & Stars: 116 Clement. Crooked Road, 9 p.m. 

Viracocha: 998 Valencia. John Elliott, Andrew Blair, 8 
p.m., $10 donation. 


JAZZ 


Cafe Claude: 7 Claude. Jinx Jones Jazz Trio, 7 p.m., free. 

Pier 23 Cafe: Pier 23. Gaea Schell Group, 7 p.m., free. 

The Rite Spot Cafe: 2099 Folsom. Shannon Wolfe & 
Grant Levin, 8:30 p.m., free. 

The Royal Cuckoo: 3202 Mission. Charlie Siebert & 
Chris Siebert, 7:30 p.m., free. 

Zingari: 501 Post. Barbara Ochoa, 7:30 p.m.., free. 


INTERNATIONAL 


Center for New Music: 55 Taylor. Duo Revirado, 7:30 
p.m., $10-S15. 

Sheba Piano Lounge: 1419 Fillmore. Gary Flores & 
Descarga Caliente, 8 p.m. 


BLUES 


50 Mason Social House: 50 Mason. Bill Phillippe, 
5:30 p.m., free. 

Biscuits & Blues: 401 Mason. Lisa Mann Power Trio, 
7:30 & 9:30 p.m., $20. 

The Saloon: 1232 Grant. T-Wrex & The Primitive Rhythm, 
4 p.m.; Steve Freund, 9:30 p.m. 

Tupelo: 1337 Green. G.G. Amos, 9 p.m. 


EXPERIMENTAL 


The Luggage Store: 1007 Market. LSG New Music Series, 
w/ Holly Caust, Conan the Barbiturate, 8 p.m., $6-$10. 


FRIDAY 9/26 
ROCK 


EI Rio: 3158 Mission. Friday Live: Bones of a Feather, 
DJ Emotions, 10 p.m.., free. 

Hotel Utah: 500 Fourth St.. The City: S.F. Sounds, w/ 
1955, Solwave, 7 p.m., free with RSVP. 

The Independent: 628 Divisadero. Kyle Hollingsworth 
Band, Michael Kang, Chris Zanardi & High Beamz, 
9 p.m., $20. 

Make-Out Room: 3225 22nd St.. The Minks, Matthew 
Edwards & The Unfortunates, 7:30 p.m., $8. 
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Neck of the Woods: 406 Clement. The Shams, Dig the 
Kid, The Bad Jones, 9:30 p.m., $15. 

Rickshaw Stop: 155 Fell. Snowmine, Nightbox, Vela 
Eyes, 9 p.m., $10-$12. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 
Mission. “Punk Rock Campfire, Vol. 1," w/ VATMS, MDC 
(acoustic), Mr. Chi Pig, Cinder Block with Bill “The Cat” 
Collins, Chuck Coles, Hobie Givens, more, 9 p.m., $10. 

Thee Parkside: 1600 17th St.. Blood Sister, Tiaras, 
Zeahorse, Squaw, 9 p.m., $7. 


DANCE 


1015 Folsom: 1015 Folsom. Blasthaus 19-Year Anni- 
versary: Modern Love Tour, w/ Andy Stott, Demdike 
Stare, Millie & Andrea, Prefuse 73, Letherette, more, 
9 p.m., $18-$20 advance. 

Audio Discotech: 316 1ith St.. The M Machine, Enso, 
9:30 p.m., $15-$20 advance. 

BeatBox: 314 tith St.. “U-Haul,” w/ DJ Von Kiss & DJ 
AV, 10 p.m., $10. 

The Chapel: 777 Valencia. Jaded Inc. (14KT + Mayer 
Hawthorne), The Black Opera, 9 p.m., $14-$16. 

F8: 1192 Folsom. “Haceteria," w/ Identity Theft, 
Dimentia, Russell E.L. Butler, more, 9 p.m., $5-$8. 

Harlot: 46 Minna. “Set,” w/ Timo Maas, Max Gardner, 
Elvi, 9 p.m., $5-$20 advance. 

Lookout: 3600 16th St.. Daniel Wang, Ken Vulsion, Ernie 
Cote, DJ Spun, 5 p.m., $10 advance. 

Mezzanine: 444 Jessie. “Lights Down Low,” w/ Hercules 
& Love Affair, Tensnake, 9 p.m., $15-$25. 

Mighty: 119 Utah. ‘Mighty Deep,” w/ Osunlade, Marques 
Wyatt, Mike Steva, 10 p.m., $10-$15 advance. 


Shee Sarkside 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 

OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 
WEDNESDAY, 9/24 - 6PM - FREE 





SATURDAY, 9/27 (DAY SHOW) EARLY 
ENTRY @ 11AM $5; AFTER 12PM FREE 


SUNDAY, 09/28 - 4PM - FREE 


theeparkside.com 





1600 17th Street * 415-252-1330 


Ho © __ STHE?e,_ 


1805 GEARY (AT FILLMORE) 
FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE sclah lucene 
TWITTER: @FILLMORESE 


SHOW INFO:415-346-6000 
INSTAGRAM: @THEFILLMORE 


AY’ MARCH 6 
SATURDAY®MARCH 


ALE 
FRIDAY!_4| 


_..£__SqSIR MADAM 


WAMP BE FEVER THE GHOST 
ee SITHURSDAY 
SEPTEMBER 25 


FRIDAY, OCTOBER 10 
DOORS 8/ SHOW 9 ¢ $39.50 


VIOLENT FEMMES 


SATURDAY, OCTOBER I 
DOORS 8/ SHOW 9 ¢ $22.50 


i 4 dé { 
WEDNESDAY, SePTEMBER 74 
> oe 


‘ x 


FRIDAY, SEPTEMBER 26 
1DXO lO) SE TEN) 5 (OWA PEO) 


BOB MOULD 


CYMBALS EAT GUITARS 


THURSDAY, OCTOBER 2 
1BXO 0) S/N) 5 (OWA IN PAL ES\) 


ROBERT EARL KEEN| POMPLAMOOSE 


JOHNNYSWIM FOXTAILS BRIGADE ¢ JOHN SCHROEDER 


SUNDAY, OCTOBERI2Z. | 
eta becohbaeearres DOORS 7/ SHOW 8 « $35.00 


THE LONE BELLOW GERARD WAY 


HUGH BOB & THE HUSTLE THE EERIES 


SATURDAY, OCTOBER 4 TUESDAY, OCTOBER 14 
DOORS 8/ SHOW 9 ¢ $25.00 DOORS 7/ SHOW 8 ¢ $25.00 


CONOR OBERST JOEY BADASS 


JONATHAN WILSON ¢ THE GOOD LIFE HUGO 


BS 0 0) DY. A008 00): ) 0) | Oe nee 
DOORS 7/ SHOW 8 « $25.00 WEDNESDAY, OCTOBER 15 
DOORS 7/ SHOW 8 « $45.00 


LAKE STREET DIVE LA LEY 


AGES AND AGES a ee ee 
be Ee Pp ae ae THURSDAY, OCTOBER 16 
THURSDAY, OCTOBER 9 DOORS 7/ SHOW 8 « $22.50 


DOORS 7/ SHOW 8 ¢ $29.50 
IMELDA MAY THE HORRORS 
MOON DUO 


THE RHYTHM SHAKERS 





ticketmaster.com WRN Cxte Citi 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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PAOLO NUTINI 


LIVE 26014 
SHOW 
THIS 
FRIDAY! 


Friday, September 26 
THE GASLIGHT ANTHEM |Iies, je 
AGAINST WIE! 
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MICKETS AVAILABLE AT THEFOXOAKLAND.COM, APECONCERTS.COM AND TICKETMASTER.COM 
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St SN 


MUSIC FESTIVAL 





SINGLE DAY 
& 2-DAY 
TICKETS 
ON SALE 

NOW! 


vik 


QUTKAST * MASSIVE ATTACK 
ZEDD « ALT-J + TV ON THE RADIO + JANELLE MONAE + THE NEW PORNOGRAPHERS 
WASHED OUT + ST. LUCIA + BANKS » JUNGLE » WHITE DENIM + Md + POLICA 
~ THE GROWLERS + CLASSIXX » CHET FAKER » RYAN HEMSWORTH « ANA TIJOUX 
ASGEIR * XXYYXX + RATKING * TOBACCO + BLEACHED + PAINTED PALMS » CATHEDRALS 


,. FREASUREISLANDFESTIVAL.COM 
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Monarch: 101 Sixth St.. “As You Like It,” w/ Basic Soul 
Unit, Tin Man, Jason Kendig, Bells & Whistles, 9 p.m., 
$10-$15 advance. 

Pier 70: 22nd St.. Artbeats Opening Night with Avalon 
Emerson, Silver Hands, Push the Feeling DJs, Icee 
Hot DJs, 9 p.m., free with RSVP. 

Public Works: 161 Erie. Recondite, Ten Walls, Jon 
Charnis, Matt Hubert, in the main room, 9 p.m., $12- 
$20; ‘House of Bass,” w/ Cease & Desist, dpeshMo, 
Danheim (in the OddJob Loft), 9 p.m., free with RSVP. 

Vessel: 85 Campton. Moguai, 10 p.m., $10 advance. 


HIP-HOP 


DNA Lounge: 375 Iith St.. Seshollowaterboyz (Bones, 
Xavier Wulf, Chris Travis, and Eddy Baker), Santa 
Muerte, ChaunceyCC, 9 p.m., $15 advance. 

Slim's: 333 Ith St.. Andre Nickatina, Smoov-E, Fam 
Biz, 9 p.m., $30. 


ACOUSTIC 
Brick & Mortar Music Hall: 1710 Mission. Kevin Burke 


& John Carty, 8 p.m., $15-$20. 

Dolores Park Cafe: 501 Dolores. Haberdasher, Robin 
& The Crow, 7:30 p.m. 

Plough & Stars: 116 Clement. The General, 9 p.m. 


JAZZ 


Cafe Claude: 7 Claude. Steve Lucky & Carmen Getit 
Trio, 7:30 p.m., free. 

The Royal Cuckoo: 3202 Mission. Mike Olmos & Wil 
Blades, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission. Pascal Bokar Group, 
7:30 p.m., $8. 

Top of the Mark: One Nob Hill, 999 California. Black 
Market Jazz Orchestra, 9 p.m., $10. 


INTERNATIONAL 


Cigar Bar & Grill: 850 Montgomery. Alexis y la 
Original, 10 p.m. 

Pachamama Restaurant: 1630 Powell. Cuban Night 
with Fito Reinoso, 7:30 & 9:15 p.m., $15-$18. 

Yoshi's San Francisco: 1330 Fillmore. Boca do Rio, 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 


| ‘1s 
TIP: LIVE MASHUP BAND 


ROCKIN’ OKTOBERFEST BAND 


DAYERN MAIBEN 


MAIN ROOM MASHUP DJs: 


A PLUS D 
JIMI G 


MIDNIGHT MASHUP SHOW: 
AERIALIST CATALYSTA 


LOUNGE: 


BRASS TAX? 


with DJ: MARKY RAY, — 
JOEJOE, HAUTE MESS 


LOFT: 


GLOBAL CLASH 
with OJ: LUCIO K 


DAZZLE ROOM: 


Ss >¢ with DJs; 


KEITH KRAFT & SHARON BUCK 


SATURDAY SEPTEMBER 27 


FOUR ROOMS * ONE PRICE! 
375 ELEVENTH STREET @ HARRISON, SF. 21+ w/ © 
OPV A TERNIES « SID ELPORE 1OPN - BOOTHE OON 
$15 DISCOUNT ADWARE TICKETS © ONALOUNGE CON 
FREE BOOTIE MASHUP COs TO THE FIRST 100 PEOPLE! 
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8 p.m., $20. 
BLUES 
Biscuits & Blues: 401 Mason. Shane Dwight, 7:30 & 
10 p.m., $24. 


The Saloon: 1232 Grant. Jan Fanucchi, Last Friday 
of every month, 4 p.m.; Ron Thompson, 9:30 p.m. 


SATURDAY 9/27 


ROCK 


Bender's: 806 S. Van Ness. Boomfest / Jenzenapalooza 
2014, w/ Mad Mama & The Bona Fide Few, Pineapple 
Princess, Lost Puppy, 10 p.m., $5. 

Bottom of the Hill: 1233 17th St.. Nerf Herder, Fartbarf, 
Sun Valley Gun Club, 9:30 p.m., $12-$14. 

The Chapel: 777 Valencia. The Dodos, Dylan Shearer, 
9 p.m., $18-$20. 

Hemlock Tavern: 1131 Polk. The Aerosols, Floating 
Action, TV Mike & The Scarecrowes, 8:30 p.m., $8. 

The Knockout: 3223 Mission. Gone to Ground, The Mud 
Lords, High & Tight, Sweetwater Black, 4 p.m., $7. 


Slim's: 333 tith St.. The Orwells, Skaters, 9 p.m., $16-$18. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 
Mission. Twelve Gauge Records Tenth Year Anniver- 
sary Showcase, w/ Sabertooth Zombie, Black Teeth, 
Daggers, No Sir, Power, Nervous, 7 p.m., $5. 

Thee Parkside: 1600 17th St.. Bay Area Record Fair, w/ 
music by Wild Moth, Happy Diving, Hot Flash Heat 
Wave, Flim Flam & The Jet Stars (of Three O'Clock 
Rock), DJ Vin Sol, DJ Jonathan Reddick, and Pro Fans 
DJs, plus vending tables featuring over 40 regional 
record labels, noon, free ($5 for 11 a.m. early bird 
shoppers); Saviours, Moses, Hazzard’s Cure, 9:30 
p.m., $10-$12. 


DANCE 


Audio Discotech: 316 1Ith St.. “Set,” w/ Robert Babicz, 
Andrew Phelan, John Kaberna, 9 p.m., $10-$15 
advance. 

Cat Club: 1190 Folsom. “Right?!?!: The ‘90s Video 
Party,” w/ DJs Porter, Tomas Diablo, Myster C, and 
Mr. Washington, 9:30 p.m., $8 (free before 10 p.m.). 

DNA Lounge: 375 Iith St.. “Bootie S.F.,"" w/ Smash-Up 


Bay Area Record Fair 


Saturday, September 27 


ilam - 5pm 
Thee Parkside 


FREE ENTRY WITH RSVP! 


ALL AGES WELCOME: 
RAFFLES' 

LIVE MUSIC: 

GUEST DJS! 





$5 11AM EARLY BIRD TICKETS (SUGCESTED DONATION) 
FREE AT NOON WITH RSVP 
RSVP & buy tickets: 


www.rabbl.com/bart 


1-2-3-4 Go! 


Alternative Tentacies « Antenna Farm 
Captcha 


Bright Antenna 


Aerobic International 


Asian Man 
Constellation Tatsu 


Crime On The Moon * Dark Entries « Empty Cellar 


Fat Wreck Chords 


Father/Daughter 
Fourth Row * Golden Rake 


Flesner 
Grazer * Hillsdale 


Lujo « Metters « Moon Glyph *« Parks & Records 
Pirates Press « Polyvinyl! « Pretty Penny 
Pure Noise « Push The Feeling 


Record Label Records « Kesipiscent 


Side With Us 


Silver Sprocket  Slusebecriand 
Strange Paradise « Superior Viaduct 


Tankcrimes 


essa 


Tompkins Square 
Twelve Gauge « Voltaire 


Tricycle 
Warthog Speak 


“Oo 


SFR @ 
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Derby, Bayern Maiden, A+D, Jimi G, JoeJoe, Marky 
Ray, Haute Mess, Galen, Lucio K, Keith Kraft, Sharon 
Buck, 9 p.m., $10-$20. 

Elbo Room: 647 Valencia. “Candy Rain x 120 Minutes,” 
w/ Santa Muerte, ChaunceyCC, Candy Rain Crew, 
10 p.m., $5. 

F8: 1192 Folsom. F8 2-Year Anniversary, w/ Natasha 
Kmeto, Rojai, B. Bravo, Dailon, Sam Supa, 9 p.m., 
$10 advance. 

Gray Area Art & Technology Theater: 2665 Mission. 
Atom™, 8 p.m., $10-$30. 

Mezzanine: 444 Jessie. “Lights Down Low,” w/ Simian 
Mobile Disco (performing Whor/), Roche, 9 p.m., $25. 

Mighty: 119 Utah. Blasthaus 19-Year Anniversary: Official 
SuperHero Street Fair Afterparty, w/ Psychemagik, 
Pumpkin, Fort Knox Five, DJ M3, Motion Potion, more, 
9 p.m., $20+ advance. 

Monarch: 101 Sixth St.. “Sound Department 012,” w/ Lee 
Burton, Anthony Mansfield, 9 p.m., $10. 

Pier 70: 22nd St.. Artbeats Afterparty with Baths, D33J, 
Penthouse Penthouse, Hegemoney DJs, Running in 
the Fog, 9 p.m., $12-$20. 


@ yt nis TALL 4 


DRINKS « FOOD « MUSIC 
WED 9/24 & THUR 9/25 $25 ADV / $27 DOS 


KARL DENSON’S TINY UNIVERSE 
FEAT. ROOSEVELT COLLIER 


FRI 9/26 8PM $27 ADV / $32 DOOR 


PETTY THEFT 
TOM PETTY TRIBUTE 


SAT 9/27 8PM $22 ADV / $24 DOOR 
STU ALLEN AND MARS HOTEL 
SUN 9/28 7PM $20 ADV / $25 DOOR 
STAX RECORDS SOUL LEGEND 
HARVEY SCALES BIRTHDAY | 
CELEBRATION 

TUES 9/30 8PM $25 GA / $45 VIP 
MARK KARAN, DAN HICKS, 


GRATEFUL BLUEGRASS BOYS 
(FEAT. MEMBERS OF HOT BUTTERED RUM) 


LEBO & MORE: 

WED 10/1 7PM $22 ADV / $25 DOOR 
BUCKWHEAT ZYDECO 

FRI 10/3 8PM $30 ADV / $34 DOOR 
TOMMY CASTRO AND THE 
PAINKILLERS 

SAT 10/4 8PM $24 ADV / $27 DOOR 
WONDER BREAD 5 

SUN 10/5 7PM $22 ADV / $27 DOOR 
PETER ROWAN & THE FREE 


MEXICAN AIRFORCE 
FEAT. JAMIE OLDAKER 


MON 10/6 8PM $150 
JACO PASTORIUS CELEBRATION 


HOSTED BY ROBERT TRUJILLO 
FEAT. KIRK HAMMETT & ROBERT TRUJILLO 
OF METALLICA, RODRIGO Y GABRIELA, 
STEPHEN PERKINS & MANY MORE 


FOR PRIVATE EVENTS E JAIL: AARON@SWMH.COM 
19 CORTE MADERA AVENUE MILL VALLEY, cA - 
415-388-3850 | SWEETWATERMUSICHALL.COM 
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Public Works: 161 Erie. Dusty Rhino After Burn, w/ 
The Scumfrog, Clarkie, Mystr Hatchet, Nugz, DJMK, 
Shissla, Ejagz, Matt Kramer, JOill, Tyson Ballard, 
9 p.m., $15-$25 advance; “Crush,” w/ Rob Garza, 
Psychemagik, Fort Knox 5, 9 p.m., $20. 

Ruby Skye: 420 Mason. Sultan & Ned Shepard, 9 p.m., 
$15-$25 advance. 

The Stud: 399 Ninth St.. “Dark Room,” official Hocus 
Pocus after-party with Peaches Christ, The Vivid, 
DJ Dead Icons, Lady Bear, The Lady Hyde, more, 
9:30 p.m., $10. 

Vessel: 85 Campton. Scooter & Lavelle, DJ Nile, 10 
p.m., $10 advance. 


HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission. Audiophar- 
macy, 9 p.m., $12 advance. 

John Colins: 138 Minna. “Nice,” w/ DJ Apollo, Fourth 
Saturday of every month, 10 p.m., $5. 

Mercer: 255 Rhode Island. End of Quarter Party with 
DJs D-Sharp & Mackswell, 10 p.m., $10 advance. 

Milk Bar: 1840 Haight. “Up Next,” w/ Martin the One, 















































"TUE, SE SEP 30 


TOMMY IGOE GROOVE CONSPIRACY 
FT. ASHLING “BISCUIT” COLE 


FRI, OCT 3 


BRAZILIAN GIRLS 


SAT-SUN, OCT 4-5 














1330 Fillmore St. SF 
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Whiting, SinSerious, JNew, plus DJs King Cole, Noise, 
and Sticky Ricardo, 8 p.m., $5. 


ACOUSTIC 


Hotel Utah: 500 Fourth St.. Lera Lynn, Tom Heyman, 
Rebecca Jensen, 9 p.m., $12-$15. 

Park Presidio United Methodist Church: 4301 Geary. 
Tret Fure, 8 p.m., $20-$25. 

Plough & Stars: 116 Clement. “Bluegrass Bonanza,” 
w/ Whiskey Puppy, 9 p.m., $6-$10. 


JAZZ 

Bird & Beckett: 653 Chenery. Michael Parsons Quintet 
with Terrence Tony, 8 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis. Bill “Doc’’ Webster 
& Jazz Nostalgia, 7:30 p.m., free. 

The Royal Cuckoo: 3202 Mission. Wil Blades & Jack 
Tone Riordan, 7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission. Pascal Bokar Group, 
7:30 p.m., $8. 


L BO see 29 / 9PM 


MONARCH & BASE PRESENT: 


MONARCH 
101 6TH STREET 


FRI SEPT 26 / 9PM 
AS YOU LIKE IT WITH BASIC SOUL UNIT LIVE 
& TIN MAN LIVE PRESENT: 


1 a2) ae 
KE IT 


SAT SEPT 27 / 9PM 


SOUND DEPARTMENT 012 PRESENT: 


SUN SEPT 28 / 9PM 


MONARCH & WERD PRESENT: 


MONDAYS 
TUESDAYS 


MONDAY - FRIDAY 3:30P - 3:30? 


LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 
CHECK SITE FOR CLUB HOURS 


MONARCHSF.COM 
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paced Rites ATTENTION DEFICIT DOMINATION KING CRIMSON NE-YO 
3 BAR RANCH OCTOBER 12 
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uae BOMBAY BICYCLE CLUB fea conerE 
RAD!CAL SOMETHING 
DARK STAR ORCHESTRA "HE PRETTY RECKLESS MILO GREENE CISCO ADLER 
OCTOBER 2 FALLING THROUGH APRIL OCTOBER 5 OCTOBER 18 





OCTOBER 8 


THEREGENCYBALLROOM.COM 
1300 VAN NESS at SUTTER 
@THEWARFIELD 


@REGENCYBALLROOM 
@GOLDENVOICESF GOLDENVOICESF 


: < ar 
SOW ae) @d| 9 GOLDENVoIcE.com Get tickets at AXS.com Sow’ OU 
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THEWARFIELDTHEATRE.COM 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


WARFIELD 
REGENCYBALLROOM 


THEWARFIELD 
\*) THEREGENCYBALLROOM 
GOLDENVOICESF 
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Jersey-Style Storytelling 


CYMBALS EAT GUITARS 


With Bob Mould. 9 p.m. Friday, Sept. 26, at the Fillmore. $25. 

What makes New Jersey prime real estate for soul-on-sleeve storytelling? We don’t have the answer, but The Sopra- 
nos, Garden State, the Wrens’ The Meadowlands, and Bruce Springsteen's discography indicate that there’s something 
special about New York’s little brother. That phenomenon reappears on Lose, the new third record from indie rock 
quartet Cymbals Eat Guitars. Although based out of Staten Island, the band is Jersey at its core, with lead vocalist/ 
guitarist Joseph D'Agostino growing up over in Waretown. As the front man launched Cymbals in 2007, his close 
friend Benjamin High played bass and sang on early demos. Soon thereafter, High died of a heart condition at age 
19. The part-mournful, part-celebratory Lose reflects on and evaluates memories of High and D’Agostino’s N.J. 
youth — driving to the Six Flags in Jackson, getting high,catching a house show in Caldwell,watching a friend get 
destroyed by child abuse and drugs — while its rock roars with radiance and richness. Lose is the kind of complicated 
work that thrills, especially once you consider what the 20-something D'Agostino might say when he has more de- 
cades in the tank. Reyan Ali 
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ARMIN VAN BUUREN 
BINGO PLAYERS 
BLAKE JARRELL 

FIREBEATZ 
THE M MACHINE 
WEW 


POPNYE.COM «© AGES 18+ | 6PM - 2AM 
#WEARESKILLS #WEARETHEONESWHORAVE « TICKETS ON SALE OCT 4 
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INTERNATIONAL 


Cigar Bar & Grill: 850 Montgomery. Danilo y Universal, 
10 p.m. 

OMG: 43 Sixth St.. “Bollywood Blast: Tequila Wakila - A 
Bollywood Latin Night,” w/ DJ Shaan, 7 p.m., $10-$15. 

The Ramp: 855 Terry Francois. Tito Garcia y Su Orquesta 
Internacional, 5:15 p.m. 

San Francisco County Fair Building: 1199 Ninth St.. 
Bulgarian Festival, w/ The Foundation, 6 p.m., $35 
(free for people under 18 or over 65). 

Schroeder's: 240 Front. Schroeder's Oktoberfest with 
the Blow Musik Brass Band, Sept. 27-28, 6-9 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore. The Gypsy All- 
Stars, 8 & 10 p.m., $20-$35. 


REGGAE 


Pa’ ina: 1865 Post. Garden Island Blend, 7 p.m., free. 
Pier 23 Cafe: Pier 23. Native Elements, Last Saturday 
of every month, 10 p.m., $10-$15. 


PUJISII 


THU 
3 4 


BLUES 


Biscuits & Blues: 401 Mason. Eden Brent, 7:30 & 10 
p.m., $22. 

Lou’s Fish Shack: 300 Jefferson. Willie G, 8:30 p.m. 

The Saloon: 1232 Grant. Dave Workman, Fourth Saturday 
of every month, 4 p.m.; Ron Hacker, Last Saturday 
of every month, 9:30 p.m. 


EXPERIMENTAL 


Center for New Music: 55 Taylor. sfSoundSalonSeries: 
Birgit Ulher mit Grosse Abfahrt, 7:49 p.m., $10-$15. 


SUNDAY 9/28 
ROCK 


Brick & Mortar Music Hall: 1710 Mission. The Picture- 
books, Andalusia Rose, Little Sister, 8 p.m., $7-$10. 

The Chapel: 777 Valencia. The Aislers Set, Cold Beat, 
The Mantles, 9 p.m., $18-$20. 

DNA Lounge: 375 ith St.. Authority Zero, This Legend, 
Dearly Divided, 7:30 p.m., $12-$15. 


CWORIGS 


MARCEL DETTMANN 
MATRIXXMAN 


26 FR 
SEP 


SES 


27] SA 
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RECONDITE 
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DUSTY RHINO: AFTER BURN 
THE SCUMFROG 


: i. ae 


THE SOUND OF TOMORROW 


MR. CARMACK 


QtHu : 


IAMNOBODI 


JOE KAY 


OCT 7 PS 


DJ SNOOPADELIC 


ZERO F*CKS: HOUSE OF BASS 


1ST ANNUAL BLOODY MARY FESTIVAL 


NPR'S THE MOTH: STORY SLAM 


ICEE HOT: D'MARC CANTU - HASHMAN DJ 


REAL BAD: RECOVERY 


SPEECHLESS: TECH IMPROV 


SFWEEKLY.COM 





DANCE 


Elbo Room: 647 Valencia. “Dub Mission,” w/ DJ 
Tomas, DJ Sep, Vinnie Esparza, 9 p.m., $6 (free 
before 9:30 p.m.). 

F8: 1192 Folsom. “Stamina,” w/ Dave Owen, Adept, 
Lukeino, Jamal, 10 p.m., free. 

Mezzanine: 444 Jessie. Trust, Crater, Survive, Marco 
de la Vega, ChaunceyCC, 9 p.m., $25. 

Ocean Beach: Great Highway. Silent Frisco Hush Fest, 
w/ Rob Garza, Psychemagik, Fort Knox 5, Thunderball, 
Non Stop Bhangra, Hard French, El Papa Chango, 
Mancub, Motion Potion, Matt Haze, fl a.m.-7 p.m., $20. 

Phoenix Hotel: 601 Eddy. “Summertime, All the Time,” 
w/ Goldroom (DJ set), Viceroy, No Shirt/No Shoes DJs, 
Pacific Disco, 12-7 p.m., $60+ advance. 


ACOUSTIC 


Amnesia: 853 Valencia. The Neckbeard Boys, Curtis 
Eller's American Circus, The Heartache Sisters, 8 
p.m., $7-$10. 

Hotel Utah: 500 Fourth St.. Charles Ellsworth, Linus of 





seis ecial 


happy Nour Pricing 
During ALL Games! 


$2 Ott Drate Beers 
20+ Flat Sereens 





SFWEEKLY.COM 


Hollywood, Katie Holman, 8 p.m., $8. 
Plough & Stars: 116 Clement. Seisiun with Marla Fibish, 
Erin Shrader, and Richard Mandel, 9 p.m. 


JAZZ 


Cafe Claude: 7 Claude. Adrian Gormley Trio, 7 p.m., free. 

The Emerald Tablet: 80 Fresno. Five Seasons Trio, 4 
p.m., $10-$15 suggested donation. 

Jazz Bistro at Les Joulins: 44 Ellis. Bill “Doc’’ Webster 
& Jazz Nostalgia, 7:30 p.m., free. 

Musicians Union Local 6: 116 Ninth St.. Life's Blood 
Ensemble, Mike Sopko & Hamir Atwal Duo, 7:30 
p.m., $8-S10. 

The Royal Cuckoo: 3202 Mission. Lavay Smith & Chris 
Siebert, 7:30 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore. Laurie Antonioli 
& The American Dreams Band, performing the music 
of Joni Mitchell, 7 p.m., $20. 


INTERNATIONAL 
Atlas Cafe: 3049 20th St.. Second Annual Atlas Cafe 


PsN i ee) hy.) eve} a) 


SKELETONWITCH 
W/ GHOUL, BLACK ANVIL, 
CONNOISSEUR 


AUTHORITY ZERO 
W/ THIS LEGEND, DEARLY 
DIVIDED 


CROWBAR 

Wel ateley Wile) Mal \0).@ 
ume) WNW: lane) \ 4 
ARMED FOR APOCOLYPSE 


ene]: mele) 
JUDGEMENT PLAY (EARLY), 
POINT BREAK LIVE (LATE) 


THROUGH THE 
ROOTS & THE 
SUPERVILLAINS 

W/ THE STEPPAS, DEWEY & 
THE PEOPLES, JUST CHILL 


RETOX 
W/ DOOMSDAY STUDENT, 
HOT NERDS 


GUTTERMOUTH 

me foto} etoleoke| ejl 
SKULLS 

W/ AGAINST THE GRAIN, 
JOKES FOR FEELINGS 


RINGO DEATHSTARR 
W/ AIRS, MOONBEAMS, 
ONE HUNDRED PERCENT 


a ee edi 
W/ WHITE BARONS, 
SWEETWATER BLACK 


ONLY CRIME 
W/ UNITED DEFIANCE, THE LUCKY 
EEJITS, HEROES AT GUNPOINT 


JACOB WHITESIDES 
& FRIENDS 


AN EVENING WITH 
CHUCK PALAHNIUK: 
BEAUTIFUL YOU 


BAD RABBITS 
W/ SPECIAL GUESTS 


y.\ ee fe) Be) i- A 


Oktoberfest with the Blow Musik Brass Band, 1-4 
p.m., free. 

Bird & Beckett: 653 Chenery. Johnny “El Guajiro” 
Escobedo, 4:30 p.m. 

The Ramp: 855 Terry Francois. Little Brazil, 4:35 p.m. 

Schroeder's: 240 Front. Schroeder's Oktoberfest with 
the Blow Musik Brass Band, Sept. 27-28, 6-9 p.m.., free. 


BLUES 


Biscuits & Blues: 401 Mason. Joice Walton, 7 & 9 
p.m., $15. 

Pier 23 Cafe: Pier 23. The Rattlecans, 5 p.m., free. 

The Saloon: 1232 Grant. Blues Power, 4 p.m.; The Door 
Slammers, Fourth Sunday of every month, 9:30 p.m. 


MONDAY 9/29 


ROCK 


The Knockout: 3223 Mission. Rat Columns, Generation 
Loss, Fossor House, 9:30 p.m., $7. 

Rickshaw Stop: 155 Fell. Wand, Hollow Sunshine, Male 
Gaze, 8 p.m., $10. 


8% MEZZANINE 


FRI SEPTEMBER 26 - SPIV 
HERCULES & LOVE AFFAIR 


ASS Lt 
ba 21 


SAT SEPTEMBER 27 - 9PIV/ 
SIMIAN MUBILE DISCO 


Le 


SUN SEPTEMBER 28 - YP 


TRUST (TRST) 


SUN OCTOBER 5 - SPI! 


KATCHAFIRE 
ly Famd, i 
TUE OCTOBER 7: SPM 


YASIIN BEY 
FKA MOS DEF 


10.1) JBOOG 

'>.)> NIGHT BASS. JACKE BEATS 
10.10 ABC 

10.1) GOLDFISH (LIVE) 

10.2) BIG PREEDIA 

10.24 RUFUS DU SOL Hepwerune 
|) 25 BANLO CIRCHNT COSTUME PARTY 
|. 0) THE MAGICIAN 

10.) EATS EVERYTHING susxy 
||.) WOLFGANG GARTWER 


VETIONIMEISE COV 1415 625 PaO I 2+ 





Make-Qut Room 
~~, 


WEDNESDAY 9/24 AT 7PM $8 


BIG WEDNESDAY 
HOSTED BY JEREMY WHEAT 
A COMEDY SHOW WITH SOME VARIETY! 
ALLEN STRICKLAND WILLIAMS 
(WOMEN, COMEDY CENTRAL), 
CHRISTOPHER JOHN, JESSICA SELE, CLIFF HENGST, 
DJ REAL, KASEEM BENTLEY & SPECIAL GUESTS 


FOLLOWING AT 10PM FREE 
INT'L FREAKOUT A-GO-GO! 
DJS SPECIAL LORD B., BEN BRACKEN 

BOBBY GANUSH! 
60S 70S SOUL-FUNK-DISCO-POP-PSYCH 
FROM AROUND THE WORLD! 


THURSDAY 9/25 AT 9:30PM FREE 


“SICK SOUNDS” 
DJS MEDIUM RARE, JODIE ARTICHOKE & GUESTS 
GARAGE, SOUL, GLAM, FREAKOUT, PSYCH, & MORE! 


FRIDAY 9/26 AT 7:30PM $8 
THE MINKS + MATTHEW 
EDWARDS & THE UNFORTUNATES 


FOLLOWING AT 10PM $5 


BOOM! SHAK-A-LAK-A 
FUNK, SOUL, DISCO, WAVE, SYNTH-POP, 
HIP-HOP, GROOVE, INTERNATIONAL 
DJ 2SHY-SHY & DJ MELT W/U 


SATURDAY 9/27 AT 6PM FREE 


SHAKE APPEAL 
W/DJS GALINE MODMOSELLE, OMAR 
PEREZ, BARON VON WEST & VALENTINO! 
GARAGE, SOUL, PSYCH, GLAM, ROCK! 


FOLLOWING AT 10PM $5 BEFORE 11PM / $10 AFTER 


EL SUPERRITMO! 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS BAILABLES PA’ LAS NENAS 


SUNDAY 9/28 AT 7:30PM $8 
JUSTIN AND JEFF’S BIRTHDAY 
PARTY 
ROLLING STONES TRIBUTE 


SHOW EXTRAVAGANZA 
MONDAY 9/29 9:00PM TO 2:00AM FREE! 


D} HOTLINE 


PUNK, POWERPOP, BUBBLE-GUM, ROCK N’ ROLL 
TUESDAY 9/30 AT 9:30PM FREE 


SLOW JAMS 


DEEP & SWEET 60S SOUL 
DJ PRIMO & FRIENDS 


WEDNESDAY 10/1 AT 9:30PM FREE 


FRIGO-INTERNATIONAL 
DISCOTHEQUE 


CUMBIA, THAI FUNK, SAMBA, AFRO-BEAT, 
SALSA, RAI, ELECTRO-REGGAE, AFRO-FUNK, 
ASIAN-PSYCH, ROCKSTEADY, & MORE! 
DJ 2SHY-SHY & DJ MELT W/U 


3225 22nd ST. @ MISSION SF CA 94110 





415-647-2888 « www.makeoutroom.com 
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LIVE MUSIC ] NIGHTS A WEEK 


(open DAILY 'til 2: 
“HAPPY HOUR” TUESDAY THRU SATURDAY 


4PM ‘til 8PM 
$4 WELLS/S4 DRAFTS,/S2 PBR/S2 OFF ALL LIQUOR 





WEDNESDAY SEPTEMBER 24 2014 $5 ADV 
On the 4th Wednesday of Every Month 


With * 


THURSDAY SEPTEMBER 25 2014 $8 ADV 


With ° 
Feat. Special Guest Star Drummer: 


& | 
FRIDAY SEPTEMBER 26 2014 Free before 9:30PM /$10 after 


(Fillmore Nasty Funk) 

Plus 
An evening of Ass Shakin’, body movin’ Jazzy 
Funky Soul-Greasy Dance- -Charged Boogaloo 


*LATE NIGHT SHOW* (1am til 4:30am) 
FRIDAY SEPTEMBER 26 2014 $20/$15 W/ TICKET STUB 


Feat: NIKKI GLASPIE, NIGEL 
HALL, VICTOR LITTLE, MC CHRIS BURGER, 
JOE COHEN, MIKE OLMOS, DJ KEVVY KEV & 
SPECIAL GUESTS *NEW MASTERSOUNDS* 


SUNDAY SEPTEMBER 28 2014 FREE 





(ROTC) 


Locally-Sourced Organic Hip-Hop- For 
The People, By The People 


SATURDAY SEPTEMBER 26 2014 Free before 9:30PM / $10 after 


Feat: 


(of Alphabet Soup)’ 
The grandest of Funk-Rockin’ rising 
star bands to hit the music scene 


MONDAY SEPTEMBER 29 2014 FREE 


Weekly Funk showcase featuring star 
musician each week joined by 


Feat 
(Bassist of TORNADO RIDER) 
TUESDAY SEPTEMBER 30 2014 FREE 


(SoulR&B) 


THURSDAY OCTOBER 2 2014 $7 
Back By Popular Demand! 


Cosmic Swamp Boogie Rock 


Epp 


FREE Every Sunday! 
10am & All Day 


3 Huge Projector Screens, Surround 
Sound, Drink Specials 
49ers, Saints, Eagles, All Games 
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Wed-Thu, Sep 24-25 


Power trio/supergroup 


CORYELL, BAILEY, 


oakland 
po Oe = I a Os DO a © mn "© VG 


Fri, Sep 26 


RICK STEVENS feat. Cold Blood 


Fri, Sep 26 - LATE NIGHT SERIES 


WILD CHILD: Ihe Music of The Doors 


Sat, Sep 27 


LA CLINICA DE LA RAZA’S 
All That Jazz (& Sushi!) Annual Benefit Event 


Sun, Sep 28 
Heir to the Cuban jazz throne 


CHUCHITO VALDES 


Mon, Sep 29 


VNOTE ENSEMBLE 
& GRUPO FALSO BAIANO 


Tue, Sep 30 
Genre defying singer-songwriter 


RAUL MIDON 


Wed, Oct 1 


PABLO" MEZCLA” MENENDEZ 
CUBAN ALLSTARS 


Thu-Fri, Oct 2-3 
Contemporary jazz quartet 


_FOURPLAY 


Sat-Sun, Oct 4-5 
GRAMMY©-winning R&B/pop group 


* ALL-4-ONE 


Mon, Oct 6 = The high art of jazz 


HELEN SUNG 


Thu, Oct 16 


GIN BLOSSOMS 


Fri-Sat, Oct 10-11 


ERIC ROBERSON 


WOLFF & CLARK EXPEDITION |JOE LOVANO & DAVE DOUGLAS QUINTEI 


For tickets & current show info: YOSHIS.COM / 510-238-9200 gibset 


All-ages venue. Dinner reservations highly recommended. 
LO) NEP-NGu ie (¢)-15 and £0)-) 1 ete] Ome tOhomme-w 2 U0'/- U8 a4 BE 


Embattled Wu 


WU-TANG CLAN 


With Souls of Mischief and Black Knights. 8 p.m. 

Saturday, Sept. 27, at the Warfield. $50-$67. 

In consecutive order, this is how Enter the Wu-Tang (36 Chambers) starts: 
sampled dialogue from an ’80s martial arts flick; a gritty, irrepressible 
drum beat; RZA repeatedly yelling, “Bring da motherfucking ruckus!”; and 
a violent boast from Ghostface Killah: “Ghostface, catch the blast of a hype 
verse / My Glock burst, leave in a hearse, I did worse.” You won't find a more 
appropriate and organic summary of what made Wu-Tang Clan work. 
1993’s 36 Chambers was a bold, brutal statement from Staten Island’s cru- 
cial hip-hop unit, and a platform strong enough to launch solo careers for 
the entire nine-piece. Just as remarkably, the outfit still gets along well 
enough to perform sprawling concerts like this Warfield show. Things hav- 
en't been totally peachy for the Clan over the past few years — the group’s 
sixth studio record has long been residing in developmental hell, and mem- 
bers Raekwon and RZA clashed in the press recently — but an embattled 
Wuis better than no Wuat all. Reyan Ali 


TUESDAY 9/30 
JAZZ 
Burritt Room: 417 Stockton St.. Terry Disley’s Rocking 
ROCK Jazz Trio, 6 p.m., free. 


Amnesia: 853 Valencia. Publik / Private Amnesia Jazz Bistro at Les Joulins: 44 Ellis. Clifford Lamb, 





Residency with Bernadette, Sweet Water, 9 p.m., $7. 

Bottom of the Hill: 1233 17th St.. Slothrust, Void Boys, 
Baus, 9 p.m., $10. 

The Chapel: 777 Valencia. Local Label Night: Do Not 
Disturb Records, w/ Fronds, 8 p.m., free. 

Hemlock Tavern: 1131 Polk. Sweet Chariot, The Low 
Rollers, 8:30 p.m., free. 

Hotel Utah: 500 Fourth St.. Said the Whale, The Calling 
Field, Thieves of Malta, 8 p.m., $13-$15. 

The Knockout: 3223 Mission. So What, Meercaz & 
The Visions, Dirty Denim, DJ Hotline, 9:30 p.m., $7. 


COMING THIs FALL TO THE 


(iif CALIFORNIA STREET 














Mel Butts, and Friends, 7:30 p.m., free. 

Verdi Club: 2424 Mariposa. “Tuesday Night Jump," w/ 
Stompy Jones, 9 p.m., $10-$12. 

Yoshi's San Francisco: 1330 Fillmore. Tommy Igoe 
Groove Conspiracy, 8 p.m., $22. 


BLUES 


Biscuits & Blues: 401 Mason. Popa Chubby, 7:30 & 
9:30 p.m., $22. 
The Saloon: 1232 Grant. Jose Simioni, 9:30 p.m. 


MASONIC 
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CONVENTION ATTENDEES ARE CORDIALLY INVITED TO A SPECIAL 4 NIGHT EVENT! 
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ff MON SEPT 29 - THURS OCT 2 NIGHTLY FROM 7PM TO |0PM 


RESERVE YOLR DINNER [TABLE or VIP BOOLH @WWW.PENTHOUSESEA.OM 


41? BROADWAY « 415.391.2800 © @PENTHOUSE SF #PENTHOUSESP 
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WELCOME 


CONVENTION ATTENDEES 
Sun Sept 28 - Thurs Oct 2 


VIP MIXER 


Sunday September 28 8-11Pm 
For Convention Attendees with Valid Convention Badge or ID 
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BSTTSaUTS MAKING A MOVE 


By Dan Savage 


I'ma 28-year-old pan-curious married guy from the 
Midwest about to move to San Francisco. I've been 
with my wife for 10 years (married four), and we've 
started to explore being monogamish. Iam also re-ex- 
ploring my bi attractions. I've been thinking a lot about 
the opportunities for reinvention that our cross-coun- 
try move might provide. My wife is GGG and fully sup- 
portive, but I still feel apprehensive about getting back 
out there. Id like to believe that Iam not a complete fool 
at being charming when it comes to dating, but after 
10 years of monogamy, Iam worried that my sex 
knowledge is the sex that works for my wife and me. 
And there's the fact that Iam very new to guys, with 
just one short-term M/M relationship and one terrible 
hookup under my belt. Any tips for bolstering one's 
confidence and making new sexual encounters as fun 
and unawkward as possible? Is there a resource for dat- 
ing, hookups, culture? I know the basics of safe-sex 
practices, but I know little of clubs, kink parties, 
Growlr/Tinder, etc. Iwant to slut it up in S.E., but I 
don't know where to start. 

Newbie (New Bi?) Slut 


“My first piece of advice for anyone opening up 
their relationship is to take things slow,’ said Polly 
Superstar, co-founder and hostess of Kinky Salon, 
a pansexual, pan-kink, pan-everything party/ 
space/institution in San Francisco. “Why jump off 
a cliff when you can take the stairs? However sup- 
portive his wife is of his new adventures, it’s likely 
to bring up some unexpected emotions, so just 
take it one step at a time, communicate clearly, and 
be patient with each other.” 

And while your feelings and your wife’s 
feelings are paramount — you are each other's 
primary partners, in poly parlance — the other 
people you hook up with have limbic systems of 
their own. Too many people stroll into their first 
sex club or kink party expecting to find a room 
full of human Fleshlights at their disposal and 
are shocked to find a room full of other human 
beings with desires, preferences, and limits of 
their own. So taking it one step at a time, com- 
municating clearly, and being patient isn’t just 
for you and your wife — it’s for anyone you play 
with, even if you may never see them again. 

As for messing around with men... 

“After 10 years of monogamy with a wom- 
an, it’s not surprising he’s apprehensive about 
having sex with men,” said Superstar. “That’s 
totally normal! But I don’t believe that sexual 
confidence with new partners is the key to great 
hookups. There are a gazillion books out there 
teaching people techniques for self-confidence, 
but most of them just teach you how to be an as- 
shole. He should just be himself and be real. Ac- 
cepting that new sexual encounters can be awk- 
ward is the first step in making them less so.” 

Superstar took the words right out of my 
mouth: Acknowledging and embracing the awk- 
wardness is the only way to get past it. You know 
how a drunk never seems drunker than when 
he’s trying to pretend he’s not drunk? Pretend- 
ing you aren't feeling awkward when you are 
makes you seem more awkward. So practice say- 
ing, “I’m new at this, I’m a little nervous, and I’m 
feeling a little awkward.” Good people — people 
you might want to mess around with — will 
make an effort to put you at ease. Shitty people 
— people you wouldn't want to mess around 
with — will do you the favor of wandering off. 

But whether you want to explore with men or 
women, NNBS, Superstar — who has something 
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of a bias — recommends sex parties. “They’re a 
great place to explore because there’s no com- 
mitment,” said Superstar. “You can meet some- 
one, make out, fool around for a bit, and if you're 
not feeling it, you can go do something else. 
Obviously I would recommend my event, Kinky 
Salon, for a newbie bi guy. We are queer-friendly 
and a great place to meet people. He could even 
bring his wife along. It’s a lot safer and more 
community-driven than the anonymity of a 
bathhouse, and there are more opportunities to 
flirt, make out, and socialize, which are nice baby 
steps to take.” 


My wife and I are in an open relationship. It started be- 
cause my wife found flirtatious text messages I sent to 
aco-worker. She confronted me calmly and said she 
knew our sexual relationship hadn't been great. She 
was not that interested in sex, as shed gained about 50 
pounds. I was still attracted to her, but I was rejected 
half the time. The other half, we had good sex, but 
nothing new or interesting. She said she was willing to 
try an open relationship. I offered other solutions (porn 
and toys), but she said she just didn't have the libido for 
it. We talked it to death before deciding we should move 
into (open) uncharted waters. I had a yearlong rela- 
tionship with my co-worker that ended when my wife 
and I moved. During that time, my wife never had a 
sexual experience with anyone else, but she started los- 
ing weight and we started having better and more fre- 
quent sex. Now I’m not looking for anything on the 
side. But she has embarked on sexual relationships 
with several people, including threesomes with her best 
friend and best friend's husband, a neighbor, and a co- 
worker. I know Isound like an asshole, but Iam in- 
sanely jealous. I feel like she’s getting to know our new 
city by sleeping with everyone in the neighborhood. 
Four partners in two months seems crazy to me. Do I 
deal with this by ending our agreement to share infor- 
mation about outside partners? Or do I tell her I don’t 
want an open relationship anymore, which seems like a 
dick move considering my past long-term relationship 
and the newness of her explorations? 

Other People Excluded Now 


It sounds like you and the wife had different ideas 
about what your open relationship would look like. 
What you were doing with your former co-worker 
sounds like poly-style openness — you had an on- 
going emotional and sexual relationship — while 
what your wife is doing with her best friend, her 
best friend’s husband, the neighbor, and her co- 
worker sounds more like fuck-whoever-you-want 
openness. 

Reading between the lines, OPEN, it seems 
that what really bothers you about your wife’s 
explorations — “sleeping with everyone in the 
neighborhood” — is the potential for gossip. Not 
everyone in an open relationship is comfortable 
being out about it; some people who aren't sex- 
ually monogamous nevertheless wish to be so- 
cially monogamous, i.e., perceived to be monog- 
amous, because they fear being judged or even 
discriminated against. Or perhaps the issue is 
this: If people know your wife is sleeping around 
but don’t know about the open relationship, 
you may look like a foolish and fooled husband. 
Those are legitimate concerns, and your wife 
needs to take your feelings into consideration, 
and you two need to reopen negotiations. The 
best compromise may be for your wife to dial it 
back — fewer partners, more discretion — while 
simultaneously shifting to a DADT arrangement 
or, as you put it, ending your agreement to share 
info about your outside partners. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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